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

written pitches are nodes



Harmonics

 

'Classical' harmonic
where RH takes node

RH



Key to notation

LH hammer-on
(not plucked)



RH hammer-on
(not plucked)



(hammer-on and quick release)
RH tapped harmonic



 LH ties as RH
plucks 2nd note

 









I-XX

pimac

scratch string





use fingernail

RH thumb, index finger, middle finger, ring finger, little finger

string numbers

fret numbers




rub fret



dead string



(Bartok pizz.)
pop string



direction of strum
(quick, definite)





direction of scratch


>


<

RH move towards bridge
(except where *)
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 In free time, not too slowly, with characterful gestures and timbral contrast
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


Compress**

p

sul pont
i
     


  

palm
p

ord.
p p


i



i

ppp











soft side of thumb



 










3





3 3

 
sul pont

Compress




mf

 


sfz




 





  *Gradually close LH from stopping the harmonic node to stopping string fully
**A compression pedal may be used to facilitate sweeter obscure harmonics.
    It should smooth out the initial thud of plucking in favour of the desired pitch.

mp

ord.
p

    


palm
p

ord.
p


i




i


 

 





i

3
 

molto

    

*




 









 






5

5
5




mf

wide vib.

sfz


     



bend


  






i
    p

RH mute
   

to bridge








open







 
 


 







3



3

5

3
3 3









p




m










  



  



  





           
 

i

  




 

p




warm
 





mf





 

mp

sul pont

  


p
















3

3




sul pont

sfz

Compress






mf






m

i  

mf

ord.
  


 


 

p







 



sfz



 





 


 


 


 


 


  


3 3




sfz



   

sfz

sul pont






 


 

ord.
soft

mf

p

legatissimo

i  

 




 





p

RH

 
i










 



p



m


mf

i




   

5 5

5





a tempo



stretto

benf

   

    

sfz

pop

  



     



vib.


mp



    








 










 

3 3
5

poco rit.



p

palm

ff

  


ord.







sfffz





 



 
 






sffz






 


mp
bend




    




3







p





 
sul pont

bend




        








long









bridge




3 3

a tempo



mp

    
    

 


sul pont
Compress

p

i
     



mf

ord.
  


 


 


Compress
sul pont

p

   









  

5


ord.

mf

 


   

 


 


sfz


sul pont



 

 
p

ord.

mf

i
i

 
p


a


 


 

 m 



p


a


m



i







long



 


  

3 5
3 3

A gradually gathering momentum



pp

VIIIi m  
   VIII


 
 















VIII

p cresc.

p


 p

 
p

   
   

p

pp

i


w. string noise
 



 
VII

p cresc.

i


 

palm

p

open.
vib.

   
  XI

mf

 VIII





 





 noise

 

sffz













scratch
0

sffz



    VI
palm
poco stretto


 p

             
i

  
i



 



3



energetically
II

mf






  





scratch


 
 


 


noise 

mp

a tempo c.q =130, with increasing urgency to B

VI









 p p

   

palm

 
p
sul pont

 
i




 
 







 







VII


 p p

 

palm

mf

open.

   









 
 



scratch







  



1


  



   


 
 














 


VII

cresc.




  



  





 

  

*leave space in trill for RH notes

 


sfz

*
slap

     




LH

RH



B with great energy

 

ben f

     
  



  

sffz

slap

 



scratch





    





mp

      

sffz

   

 




molto accel.



ff



 

 








 

 


 


          

 




 

 
 


 

                         
 

prestissimo

          
i

  
m

             
 



martelellato

 




 
 





  





 



 

a tempo as B


repeat ad lib.







 




  


ben f

    
 




 







sffmp



   




  









 
sul pont

  

ord.
 




  

mf

p

warmer, legato

i       




     


a little slower, dreamily

     0   






 p

pp

 

 
p

ppp



 

i
noise

 
p

bend
i m





      


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