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Sequenza

for Bass Guitar
SIMON LESLEY

In free time, not too slowly, with characterful gestures and timbral contrast
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*QGradually close LH from stopping the harmonic node to stopping string fully
Copyright ©2009 Simon Lesley **A compression pedal may be used to facilitate sweeter obscure harmonics.
It should smooth out the initial thud of plucking in favour of the desired pitch.
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tap harmonics
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*gradually close LH from stopping the harmonic node to stopping string fully



