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Plate 1. Antichrist Seated on Leviathan, Liber floridus (c.UIO -20). Ghent, Rijksuniversiteit, 

Centrale Bibliotheek, MS 92, f.62 v. 



Plate 2. The City Babylon, Beatus of Lie ban a (1180-1220). Paris, Bibliotheque Nationale 1at. 
8878, f 217. 



Plate 3. The Devil rides Behemoth, Liber jloridus (c.llIO -20). Ghent Rijksuniversiteit, Centrale 
Bibliotheek, MS 92, f.62v. 
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Plate 4. Antichrist destroys Jerusalem and slays the Witnesses, Beatus MS (926 AD), New York 
Pierpont Morgan Library. MS 644, f.15Ir. 



Plate 5. Antichrist as Priest attacks Jerusalem, Beatus MS (c. 926) New York. Pierpont Morgan 
Library. MS 644, f 215v. 
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Plate 6. Antichrist as Priest attacks Jerusalem, Beatus Facundus (1047 AD). Madrid. Biblioteca 

Nacional Vitrina. 14-2 (B 311), f. 247 v. 
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Plate 7. Nebuchadnezzar attacks Jerusalem, Beatus Facundus (1047). F .268v-269 
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Plate 8. The Emperor Augustus, Liber jloridus (c. lllO -20). Ghent Rijksuniversiteit, Centrale 
Bibliotheek, MS 92, f.138 v. 
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Plate 9. Abaddon Kills the Witnesses, Liber jloridus (c.11l0 -20). Wolfenbuttel, Ducal Library, 

MS 1, f. 14 r. . 
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Plate 10. Antichrist slays the Witnesses; Rewards the Kings of the Earth; Performs Miracles, Hortus 
Deliciarum (c. 1175-1185). Paris, Bibliotheque Nationale, Facs. Fol. 8 (XI), fol. 24lv. 



Plate II. Antichrist sits in the Temple of Solomon, rewards and punishes (first register); The Fall of 
Antichrist (2nd register). New York, Pierpont Morgan Library, MS 524 f.7 v. (c.1245). 



Plate 12. The Witnesses Confront Antichrist; The Execution of the Witnesses; The Fall of 
Antichrist and the Ascension of the Witnesses. Paris. MS'FR. 403, f.17r, 17v, 18r. (c. Mid 13th 
century). 
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Plate 13. Antichrist, Leader of the Vices. Lisbon, Museu Calouste Gulbenkiail, MS L.A. 139, 
f.40v. (c. 1255-65). 
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Plate 14. Antichrist Preaching, Velislai Biblia Piela (c. 1340). Prague University Library MS 
XXIII. C.124, vol. 132r. 



Plate 15. Anticluist's Prophecies, Birth, Rule and Fall. Rome, MS Casanatensis (1425-40), 
f 3Ov., 31 r. 
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Plate 16. The good andthe bad priest. Rome, MS Casanatensis (1425-40),. f. 8 v. 



Plate 17. Aurimons Civitas. Rome, MS Casanatensis (1425-40), f. 32 f. 
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Plate 18. The Witnesses Slain. Well come MS (1420-25). London, Wellcome Institute for the 
History of Medicine. MS 49, f.IOr. Parchment 400 x 30. 

Plate 19. The Fall of Antichrist and the Aftermath. Wellcome MS (1425-40). London, Wellcome 
Institute for the History of Medicine. MS 49, f. 13r. Parchment. 400 x 30. 



Plate 20. Worshipping the Beast, Apocalypse 13. v.14. Wellcome MS (1425-40). London, 
Wellcome Institute for the History of Medicine, MS 49, f.16v. 

Plate 21. The Witnesses Slain. Block-book, Bodleian Auct. M.3.15. 



Plate 22. Worshipping the Beast, Apocalypse 13. Undound block-book. German (c. 1470). 2 Sig. 
BB. London, British Library IB 14. 



Plate 23. Rewards, Slaying of Opponents and Antichrist's Fall. Coloured block -book of the 
Apocalypse (c. 1470). Modena, Biblioteca Estense. AD 5.22. 181. 



..' .. block-boOk (c. 1467). 
. . e Miracles. ~urember~Ch: PresteU970, . . ih, Resurrection ~d B~ funlZelui Zelchen (M Plate 24. Sham dea . r Der Antichrist und e 

fS, f.13r H.T. Muspe , 
facsimile volume). 



Plate 25. Paris, Bibliotheque Nationale m!erlandais 3 (c. 1400-1420). Antichrist Scenes, XII, 
Apocalypse 11. 



Plate 26. The Preaching 9f Antichrist and of Enoch and Elias. Hartmann Schedel's Liber 
chronicarul11, Nuremburg. Woodcut. Published by Anton Koberger, Nuremberg (1493), f.cclix 
v. London, British Museum. 

------~---- ----------------~--------------------------------------~--------------
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Plate 27. Antichrist Walks the Earth L' d I . , D 1 ' lyre e a Vzgne de Nostre Seigneur (c 1450-70) MS 
. ouce 34, f. 4r. Oxford, Bodleian Library. . . 
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Plate 28. Death of Antichrist on the Mount of Olives, Livre de fa Vine de notre Seigneur (c. 1450--
70). Oxford, Bodleian Library, MS Douce, 134, f. 36r. 



Plate 29. Antichrist supervises tortures. Livre de la Vigne de Nostre Seigneur (c. 1450-70). MS 
Douce 134, f . 30r. Oxford, Bodleian Library, 



Plate 30. Antichrist Preaching. Cod. MS Vitrina, I, folio 23v. (1430 to late 15th century). 
Madrid, Biblioteca del Monasterio de San Lorenzo de EI Escorial. 





Plate 32. Hieronymus Bosch, Epiphany triptych (c. 1500). Detail, Central Panel. 



Plate 33 . Hieronymus Bosch, John Baptist in the Wilderness (c. 1504-5). Oil on panel (48.5 x 
40cm). Madrid, Museo Lazaro-Galdiano .. 





Plate 34. Hieronymus Bosch, Epiphany, triptych. Left and Right Wings, Oil on panel (138 x 133 em). Prado, Madrid. 



Plate 35. Hieronymus Bosch, Epiphany, triptych. Detail, Central Panel. . 



Plate 36. Hieronymus Bosch, earlier Epiphany: (c. 1470-85). Adoration of the Magi. Oil on 
panel (77 x 54 cm) John G. Johnson Collection, Phi~adelphia. 
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Plate 37. Hieronymus Bosch, Epiphany, triptych. Detail, Central Panel. 
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Plate 38. Hieronymus Bosch, Epiphqny, triptych. Detail, Central Panel. 



Plate 39. Hieronymus Bosch, Epiphany, triptych. Detail, Right Wing. 



Plate 40: Cleric and the skating pelican. Detail from Left Wing, Temptation of St. Anthony triptych. 
Oil on panel (131.5 X 53 cm). Lisbon, Museu Naciorial de Arte Antiga. 



Plate 41. Journey of Magi, Master of the St. Bartholemew altar-piece. 



Plate 42. Hieronymus Bosch, Epiphany triptych (c.ISOO) . The Mass a/Sf. Gregory, Outer wings, 
138 x 66cm. 



Plate ·43. Israhel von Mechenem The Mass of St. Gregory, c. 1480-85. 



Plate 44. Hieronymus Bosch, The Mass of St. Gregory, Epiphany triptych, outer wings. 



Plate 45. Luca Signorelli, Rule of Antichrist. Cappella Nuova (1499-1504), Duomo, OrVieto. 



Plate 46. Luca Signorelli, Rule of Antichrist. Detail: Antichrist. Cappella Nuova (1499-1504), Duomo, Orvieto. 



Plate 47. The Emperor Constantine on his rostra in the Forum addressing the people. Relief on 
the frieze, Arch of Constantine, Rome (AD 315). 



Plate 48. Luca Signorelli, Scenes from the Phillipics. Cappella Nuova (1499-1504), Duomo, 
Orvieto. 



Plate 49. Luea Signorelli, Flagellation (1470s ?), (85.5X 62 em) Milan, Pinaeoteea di Brera. 



Plate 50. Andrea Mantegna, St. James the Greater condemned to death by Herod Agrippa 
(1449-54). Fresco, formerly in the Erimitani, Padua. 



Plate 51. Luca Signorelli, End of the World. Cappella Nuova (1499-1504), Duomo, Orvieto. 



Plate 52. Luca Signorelli, Rule of Antichrist. Detail: the group offriars, Cappella Nuova (1499-

1504), Duomo, Orvieto. 
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Plate 53. Luca Signorelli, Rule of Antichrist. Detail: Luca Signorelli and Fra Angelico, Cappella 
Nuova (1499-1504), Duomo, Orvieto. 



Plate 54. Luca Signorelli, End of the World. Detail: Prophetic Group. Cappella Nuova (1499-
1504), Duomo, Orvieto. 



Plate 55 . Luca Signorelli, Empedocles. Cappella Nuova (1499-1504), Duomo, Orvieto. 



Plate 56a. The Whore, The Fall of Babylon, The Harvest of the Earth and The Beast thrown 
into the Bottomless Pit .. Cologne Bible (c. 1479). 
Plate 56b. The Beast thrown into the Bottomless Pit, The Fall of Babylon, The Whore, The 
Harvest of the Earth, Griininger Bible (1485). 
Plate 56c. The Martyrdom of John, Groninger Bible 



Plate 57. Albrecht Durer, The Martyrdom of John (1498). The Revelation of St. John (1498). 
Woodcut (388 x 281 mm). London BM 1895-1-22-575. 



Plate 58. Albrecht DUrer, The Whore of Babylon, the Destruction of Babylon and the Vision of 
the Knight Faithful and True. The Revelation of St. John (1498). Woodcut (391 x 282 mm). 
London BM 1895-1-22-577. . 
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Plate 59. The Woman on the Beast, San Millan Beatus (c. 970). Madrid, Acad. Hist. f. 197v. 



60. The Whore on the Beast, Pierpont Morgan Library, New York. MS Morgan 524, f.16v. 



Plate 6l. Jean Duvet, The Whore of Babylon. Engravings of the Apocalypse (1555).303 x 215 
mID. London, British Museum 1842-8-6-125. 



Plate 62. Jean Duvet, The Destruction a/Baby lon; the Descent a/the Whore into Hell. 
Engravings of the Apocalypse (1555).300 x 211 mm. London, British Museum 1842-8-6-126. 



Plate 63. Jean Duvet, The Martyrdom olSt John. Engravings of the Apocalypse (1555).298 x 
209mm. London, British Museum 1840-6-27-130. 



Plate 64. Jan Wellens de Cock, Sf. John on Patmos (c. 1520-25). Woodcut, 269 x 375mm. 
London, British Museum 1918-7-13-70. 



Plate 65 . Monogrammist H.W.G., St.John on Patmos (c.1545-55). Woodcut. (193 x 370 mm) 

London, British Museum 1848-2-12-83. 
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P~ate 6~. Cranaeh, Passional C~risti u~d Antichristi. Johann Griinenberg, Wittenberg (1521). 
FIrst paIr. (11.8 x 9.6 em - not mcludmg text). BL C53. c.6, f. Ai v. and Aii r. Hollstein VI 
p. 40 (nos.66a, 66b). ' 



Plate 67. Matthias Gerung, Illustration in Des Bapsts und der Pfaffen Badstub. J.Cammerlander, 
Strassburg, 1546. Woodcut. Strauss, 1975, vol. 1305, no. 50. 
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Plate 68. The Pope as Antichrist: Charles V submitting to the Pope. Printed 1576, based on a 
broadsheet of c. 1470. (390x 265) Munich (SB-V. 59a). Diederichs: no. 362. 



Plate 69.Cranach, Passional Christi undAntichristi. Johann GIiinenberg, Wittenberg (1521). 
Second pair. Hollstein VI, p. 40 (nos.66c, 66d). 
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Pla.te 70 .. Cranach, Passional Christi undAntichristi. Johann Griinenberg, Wittenberg (1521). 
Third pan. Hollstein VI, p. 40 (nos. 66e, 66f). 



Plate 71. Albrecht DUrer, Christ Washing the Disciples' Feet, from The Small Passion (c.1511). 



Plate 72. Cranach, Passional Christi undAntichristi. Johann Griinenberg, Wittenberg (1521). 
Fourth pair. Hollstein VI, p. 40 (nos. 66g, 66h). 
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Plate 73. Cranach, Passion~~ Chris~~.undAntic~risti . Johann GIiinenberg, Wittenberg (1521). 
Si)"1h pair. BL C53. c.6. f.BllV., f.Bmr. Hollstem VI, 140 (no.661). 



J.:)aUUlUdl <LUllln DUO 

. 4IJU ctmltu6. 
a:", gtfcbiechtoffc b,tG t>zc 2;i(cboffmit l)icl01 f}olbcln edabe 
[tV" mnb ~Il wcgtn Jraf~fltll and) I)UlI rJr'ftuu ~o'mm 
r.wrtitlbas ball nitre," foUl mO{!Of btG ro:bigCt161JIt!.(cwattc 
fJ¢nbaiicb ll'a.f1 rfC 6ifll)nm6 gro)~ fn'nt ban mo~01 fie 4flbc I 

rc t'OI ficb 6c(Mlc bicbo plcbigcc. J"ta'cmT4 bcoRl'. (IIN!f4. 

f)a.e (t)'nb bic 8t[cboffbie rzc& otbfhcbrn 4mpre txTgc(fc1Jlfmt 
l\)¢I~aniah.l "Ctris.3. tm rpzcd)Uromtt t'fi l.lf1 VlIG "cblfllJ~ 
.,;~l)tnnmal ~I~~O fur~fm gut lc~CII ~~l. £e(ai.)'v, 

Plate 74. Cranach, Passional Cristi und Antichristi. Johann Griinenberg Wittenb (1521) 
Seventh pair. BL C53. c. 6, fBiiiv., fB4 r., Hollstein VI, 140 (nos. 66 ~,66n), erg . 
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Plate 75 . Cranach, Passional Christi und Antichristi. Johann Griinenberg, Wittenberg (1521). 
BL C53 . c. 6. f.Civ., f.C2iir. Hollstein VI, 140 (nos. 66q, 66r). 11.8 x 9.6 cm - not including 
text) 
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Plate 76 Cranach, Christ on an Ass confronts the Pope on a Mule, Dahlem. (35 x 25.5cm). 
Strauss 1975: 1, 466. 
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Plate 77. Cranach, Passional Christi undAntichristi. Johann Griinenberg, Wittenberg (1521). 
BL C53. c. 6. f.C4v., f.Dir. Hollstein VI, p. 40 (nos. 66w, 66x). 
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Plate 78. Cranach, Passional Christi undAntichristi. Johann Griinenberg, Wittenberg (1521). 
Final pair. BL C53.c.6, f.Div., f.Diir. Hollstein VI, p.40 (nos. 66y, 66z). 



Plate 79. Lucas Cranach the Elder. Measuring theTemple, the Two Witnesses and the Beast of 
the Bottomless Pit. Illustration to Apoc.11.1-8, in Das Newe Testament Deutzsch, translated by 
M. Luther. (M.Lotter, Wittenberg, September, 1522). BL. 25 x 17cm. Hollstein VI 28 (no. 30e). 
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Plate 80. Lucas Cranach the Elder. The Seven-Headed and the Two-Horned Beasts. Apocalypse 
13, inDas Newe Testament Deutzsch, September 1522.25 x 17cm. 



Plate 81. Lucas Cranach the Elder. Angels pouring out the Seven Vials. Apocalypse 16 in Das 
Newe Testament Deutzsch, translated by M .Luther.September 1522. 



Plate 82. Lucas Cranach the Elder. The Whore of Babylon. Apocalypse 17, in Das Newe 
Testament Deutzsch , translated by M.Luther (September 1522) 25 x 17 cm. Hollstein Vl29 (no. 
30h). 
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Plate 83. Lucas Cranach the Elder. The Destruction of Babylon. Apocalypse 18, Das Newe 
Testament Deutzsch, translated by M.Luther. September, 1522).25 x 17 cm. Hollstein VI 29 
(no. 30i). 



Plate 84. Hans Holbein, Angels pouring out the Seven Vials. Illustration to Apocalypse 16. Thos. 
Wolff, Basel (1523). FoI. clxxxir. Woodcut, 125 x 76mm. British Museum 1904-2-6-59. 



Plate 85. Lucas Cranach, The Two Witnesses attacked i,~v the Beast. Illustration of Apocalypse 
11.2-8 in Biblia (1534) . 



Plate 86 LucasCranach, The Whore rides the Beast. Illustration of Apocalypse 17 in Biblia 
(1534). British Library. 



Plate 87. Lucas Cranach, The Destruction of Worms. Illustration to Apocalypse 18, in Biblia 
(1534). 



Plate 88. Lucas Cranach, The Turks Storming Vienna. Illustration of Apocalypse 20.9, in Biblia 
(1534). 



Plate 89. Matthias Gerung, Roman Clergy in the Bottomless Pit (1546). 
Sebastian Meyer's Commentary to the Apocalypse of St. John. Woodcut. 233 x 162 mm. 
Munich, Bayerische Staatsbibliothek, Cgm. 6592. Roettig (1991), frontispiz, Abb.1a. 



Plate 90. P. Schaffer, Titlepage to Die Luterisch Strebkatz. (p. Schaffer, Worms, 1524). 1l.4 x 
10.8 cm. British Library. 
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Plate 91. Leo X Murner, Emser, Eck and Lemp as animals. Broadsheet, early 1520s. 27 x 39.5 
em. Germanisehes Nationalmuseum, Nuremburg. 



Plate 92a. Matthias Gerung, The Twenty-Four Elders, Apocalypse 4 (1546). Sebastian Meyer's 
Commentary to the Apocalypse of St. John. Munich, Bayerische Staatsbibiothek, Cgm. 6592: 
Roettig (1991), Abb.3a. 



Plate 92b. Matthias Gerung, Law and Grace (c.1546). Sebastian Meyer's Commentary to the 
Apocalypse o/St. John. Munich, Bayerische Staatsbibliothek, Cgm. 6592. Roettig (1991) Abb. 
3b. 



Plate 93. Albrecht Durer, illustration to Doctor Brants Narrenschiff(1499). BL lA 37967. fol. 
Siii. Hollstein VII 245-6 (no 12). 



Plate 94a. Matthias Gerung, 3rd Trumpet, Apocalypse 8.10 (1547). Sebastian Meyer's 
Commentary to the Apocalypse of St. Joh~. Munich, Bayerische Staatsbibliothek, Cgm. 6592. 

Roettig (1991), Abb. Ila. 



Plate 94b. Matthias Gerung, Ship o/the Catholic Church (1545).Sebastian Meyer's Commentary 
to the Apocalypse o/St. John. British Museum 23.5 x 16.5 cm. Munich, Bayerische 
Staatsbibliothek, Cgm: 6592. Roettig (1990, Abb.llb. 



Plate 95a. Matthias Gerung, Woman clothed with the Sun, Apocalypse 12 (1547). Sebastian 
Meyer's Commentary to the Apocalypse of St. John. Munich, Bayerische StaatsbibIiothek, 
Cgm.6592. Roettig (1991), Abb.17a. 



Plate 95b. Matthias Gerung, Ship o/Christ (1548). Sebastian Meyer's Commentary to the 
Apocalypse of St. Jolm, British Museum 23.4 x 16.4 cm. Munich, Bayerische Staatsbibliothek, 
Cgm. 6592. Roettig (1991), Abb. 17b. 



Plate 96a. Matthias Gerung, John Measures the Temple, Apocalypse II (c.1548). Sebastian 
Meyer's Commentary to the Apocalypse of St. John. Munich, Bayerische Staatsbibliothek, Cgm. 
6592. Roettig (1991), Abb.16a. 



Plate 96b. Matthias Gerung, Two protestant preachers and the throne of Antichrist (1548). 
Sebastian Meyer's Commentary to the Apocalypse of St. John. Munich, Bayerische 
Staatsbibliothek, Cgm. 6592. Roettig (1991) Abb.16b. 



Plate 97a. Matthias Gerung, Pouring out the Vials of Wrath, Apocalypse 15; 16. (1547). 
Sebastian Meyer's Commentary to the Apocalypse of St. John. Munich, Bayerische 
Staatsbibliothek, Cgm. 6592. Roettig (1991), Abb.20a. 



Plate 97b. Matthias Gerung, The Gaming table of Blasphemers (1546). Sebastian Meyer's 
Commentary to the Apocalypse of St. John. Munich, Bayerische Staatsbibliothek, Cgm. 6592. 
Roettig (1991), Abb.20b. 



Plate 98. Matthias Gerung, Revelling Catholic Clergy (c. 1544-58). 
British Museum 1910-4-18-4. c.323 x 236 mm. Hollstein 68. 



Plate 99a. Matthias Gerung, The Fall of Babylon, Apo~alypse 18 (1547). Sebastian Meyer's 
Commentary to the Apocalypse of St. John. Munich, Bayerische Staatsbibliothek, Cgm. 6592. 
Roettig (1991), Abb 22 a. Woodcut. 232 x 1~2 mm. British Museum. 1911- 7-8-145. 



Plate 99b. Matthias Gerung, The Fall of the Catholic Church (c. 1547). Sebastian Meyer's 
Commentary to the Apocalypse of St. John. Munich, Bayerische Staatsbibliothek, Cgm. 6592: 
Roettig (1991), Abb 22 b. 234 x 164 mm. British Museum 1867-13-107. 
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Plate 100. A lively picture describyng the weight and substaunce of Gods most blessed word, 
against the doctrynes and vanities of mans traditions. End of first volume (771), Jolm Foxe, Acts 

and Monuments (1570). 



Plate 101. The husbandman. Doctor Martin Luther. The Pope. The CardinalI. The Pepys 
Collection. Woodcut from a ballad (c.1550). 
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Plate 102. Clement IV about to behead Emperor Conrad IV (1545). Commissioned by Martin 

Luther. 
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Plate 103 . Wenceslaus Hollar, Time and the Pope (c.1641). Engraving. British Museum 300. 
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Plate 104. Actes and thynges done in the reigne, ofkyng Evvard the 6. John Foxe, Actes and 
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Plate 10.5. The Images of Both Churches. John Foxe, Acts and Monument, ] 5 ()I __ ----"--~----



Plate 106a. Gerolamo da Treviso, The Four Evangelists Stoning the Pope (1547). British 
Museum, Harlican MS 1419A f.246b. 27 x 33 ins. Hampton Court. 

Plate 106b. Artist unknown, The Stoning a/ the Blasphemous Man. Woodcut from the 1536 
translation of the Bible into English. 



Plate 107. Artist unknown, Edward VI and the Pope (lS48). National Portrait Gallery. No. 4165. 
Private collection. 



Plate 108. Luca Signorelli, Group of monks destroying the idols, fresco from Stories from the 
life of St. Benedict. Mont Oliveto Abbey, Siena (1497-8). 



Plate 109. The Kingdom's Monster Uncloaked from Heaven (1 648). Woodcut on a broadside. 
British Museum 375, pp.28-29. 



Plate 110. The Pope's float. In 'The Solemn A;fock Procession of the POPE Cardinalls Jesuits 
F,yers .. . through the Citly of London, November J 7th J 680. (Accession Day Procession). 
Illustrated broadside. British Museum C.20. f.6 . (26). 



Plate 111. R. White, Britannia receiving the Last Rites (before 1660). 
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Plate 112. Run, for the Protestants Life and Estate .. . 
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Plate 1l3. Thomas Cecil, Elizabeth I as St George liberating Truth from her cave by defeating 
the hydra of Rome (1625). Engraving. British Museu:;~ .. 



Plate 114. Pieter van der Heyden, Queen Elizabeth and the Pope as Diana and Callisto. 
Engraving. 



Plate 115. The Pope's Cabbinett (c. 1678). 
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He Cl1l doc much, ruy mOfC ,hen GH ClD 40c. 
~._, TcmplCl blllJe, fOC"parc Rcli~on, 
Arc ill oro"hlncd no .. (ruth N .. ,...,) 
B.lle eir 1Jii" net Chu,d.,n:.-w "cdct. 
Aod iJCfcd ,~Ir," ICtuc bu. IJ.-...rr. 
In 6111/" In '~Jull/ftr'r/k~CS.1rCfold, 
V\ 'i thc. ·'.iI himlct(c.(towbo'Ulc gill< moll) (0. gold: 
Whtlcs,"", C"'/IA<>elte. mrobuciucdgc.w,ncd, 
Forw;ant ot I~od :. i. (1:1 aWl'1 lnd plOed, 
Or n .. utld<. ,,'«11 u:nbi<i,u 1><, 
To the wodJ ', IDauc, orwo!uc.s uuclty, 

'1- A PJr.Jmir, of Scrp~nts poyfonollS bro )dc; 
~ , C'Rellft,) hercbehold,crcCledj,on hi~!J . 
:. V pOll Ceauen hills, whcrc oncc thy glory lbo-d -
;- ,( Sad MOllumencof thy Impic,je: 
>; : Which all the world irifcckth, r.me and ni~h, 
:~ < Likc th: Cer4i1cl,thrc3tnini; fp<edy death, 
:.- If vnJwarc, wc comc wi,lain her bre:lth. 

tl' , ' 'Ahout whore hC:l.d, in knors,-;nd wrc;lIhinSs fuan;c, 
~ Hcr curfd Impes, on cucry fide do: crall, 
~I~ .Whil~ihc about her horncd ~Icad dOth raunge, . 
~ '-. V.f,th oyConed Cplte, CmpClr1l1!; oucr all: . 

: < ThatStepehelrJ, nor his Boeke hcrcJtCerlhall 
!! ,v Bc (Tyber, ) wlth'thy pbfaumllreames acquain :ed, 
~ \tVhich chis loule: Salmi wich all fi.,nc hath t lint,d. 

/u Hen:u'I,IC',a..u ,1u1J,co Il,c .loth holJ, 
And 1lJ dut lie IkX hcm'd wirilin hu i",!d 
vVhrnt'hchcrkl£c.c:bcroocc of crt"OUr is', 
\nd namma.inUU'l'd (he: grolTcll Hcl't'licl.. 
:iowm1l'l'Y ,.,..,.Jcuh ,lu, .. r'CCOfd, 
Vile: ,"cte:iqnes,riid wh,lomc bw ltford, 

~h=:'=~.'~cl::a::~/~ac, 
O( Hoi .... U'"' doth /he b<ot. 'Ihow, 
AnJ"'irhlhc O_ch<'lJ(:crna\LcJ~, 

~::~:=:.~~o;;;,:,~:(IC~ 
fhty (~nmst""b'7"(J n~'rI\ult1d~1 0 ': , 
TopJn{C'thc nit, 111d (nucchdr ~It..uon,: . 

~~~~~'=~ol;;;F-k~i, ~:U(': 
$q~"~,I'·trl • .1ndt~tr~lt, 
Whef.: YCn" fUmC . roo <hH1Cf Clrcs dccttl 
O(Nuutc~(T"C 6crCI'\I(d~rt .uCTo!amc, 
nlcn I.NIIIt\ioroncmine I" h ch l J~ rc nerrllne ! 

r ....... ,..., ~'--"II~;;~:~I~~~J::':~~:~;cbt~!;~df~'i:~;~:~~ 
Lohcn:thc rl(t~c ctthy T~nnn~', (ul; 
As l.offad Ic,,,,roolll II""'!. 

VVhei-e once ~ood Pl10rr H"lklll;"" fang; 
Ahd fat, thcidnowy flocks in quict tcndin~, 
That all thy banke, with heaucnly Mulick ran!;, ..-" 
The Laurcll grollcs, their friend'y /h:ldowcs 1~IIJi';,;; 
But now (alls) thofe happydaies hlue cndin;, 

And hy chylhon:, (as SJbJU did foretell,) 
This hateful! broode, of Ancicb,Jjl doch dwell. 

But loc exalted to thc higheil degree, 
Tim '['ride, or "J.ine Ambition could deuif.· 
qadI word C J. double eJ:;ed Cword) we f~c ' . 
Doeh dcndly wOllnd this Serprnl irom the skies; 
ThJ! nCll~r fe:l.rc him now, if you be wif<: 

Bm pCly the L?rd, th;t he his gracc would fend, 
And in his T futh inllrul'tyou to the end. 

Primed in Shoe-lane, Jt the figrie ofrhc FJ~lcon. 

Plate 116. Hendrick Hondius, The Pope's Pyramid (1599). Engraving 332 x 183 mm. 
British Museum 1992-1-25-16. Printed in Shoe Lane. 
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.Plate 117. Samuel Ward, The Double Deliveraunce (1621). Engraving. British Museum 41. 


