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Us two to sup on the same skin

Neither poisoned air or lost glare

A moment bound in invisible chains
Paralysis in unseen means

Finally bound by a sword’s claim

...for now...now for not...

“Time for the primordial wolf to run

T will become worse than rained sulfur
Abyssal black coats my fur

Witness ravenous indulgence

In my liberation

Jaws from earth to the heavens

Perhaps my most complete or prescient self
...I found you...

In ancestral howls, in devouring the sun
In consuming the moon.

Dread, dire, feared, 1d

Fangs and claws

The avatar of unbridled rampage

Bit the virtuous hand that chained me

“I THE HARD WAY”
PAUL NORMAN
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