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Appendix A – Ethical matters and overview  

 

(i) Ethical considerations statement [researcher] 

I aim to act in accordance with Birmingham City University’s ethical policies and 

frameworks, the Concordat to Support Research Integrity, BCU’s Privacy Notice for 

Research Participants, and the BERA Ethical Guidelines by adopting a rigorous, 

transparent and respectful approach throughout my research.  

I will ensure anonymity and confidentially when gathering, coding, analysing and 

storing data. Individuals will not be identified by name but will instead be assigned an 

alphanumeric code recognisable only by myself, for use during collation, analysis 

and reporting. Where audio recording would be beneficial for transcription purposes, 

permission will be sought from participants, and a recording device will be loaned 

from BCU. Recordings will be stored on a password-protected hard drive until 

transcription is complete, after which point, they will be destroyed. 

  

In all projects, potential participants will be given a period of notice (minimum of one 

week) to decide whether or not they would like to take part. I will provide a detailed 

information sheet and a consent form that makes clear that participation is voluntary, 

requires participants to respond to statements that reveal the proposed benefits and 

potential risks of the research and provides reassurance regarding honest reporting.  

 

Before the research commences, participants will be informed that they have the 

right not to participate at all, and that if they do choose to do so, they may change 

their mind or their preferences, or indeed withdraw from the research at any time 

before data analysis begins. If a participant who has given consent loses capacity to 

consent or changes their mind after data analysis has begun, any personal data they 

have contributed will be destroyed immediately (though any data already processed 

will be retained). In the event that I cannot obtain informed consent in writing, I will 

not include participants' contributions.   

 

I will respect the need to be transparent regarding my participant inclusion and 

exclusion criteria. For example, where I am seeking a large sample, I will offer the 

entire student population within a given year group/module the opportunity to accept 
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or decline an invitation to participate. Where sampling is purposive, the rationale will 

be clearly explained. 

 

Although my research has the potential to compromise lecturer-student relationships, 

and I may unwittingly influence participants’ responses, I am mindful of underlying 

perceptions of power and authority and will make it clear that current and former 

students should not feel obliged to participate, that they need not give a reason if 

they decline an invitation to do so, and that whatever their decision, there will be no 

detriment to their studies or assessments.  

 

I am prepared to receive derogatory comments about my practice and/or that of my 

RBC colleagues that may affect me psychologically and emotionally. However, such 

findings should be seen in a positive light as a vehicle through which to improve and 

advance practice. 
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(ii) Sample participant information sheets 

 

Example 1: Project 1a 

 

Participant Information  

TITLE OF PROJECT:  Facilitating the transition from conservatoire student to professional through 
instrumental music teacher education - A case study with main reference to the Royal Birmingham 
Conservatoire 
 
DOCTORAL RESEARCHER: Luan Shaw 
 
You are invited to contribute to the above doctoral study and this Participant Information Sheet sets 
out why the study is being undertaken, what your participation would involve, what the benefits and 
risks to you might be, and what would happen after the study ends.  You are welcome to contact me 
or my supervisors if you have any questions. Whether or not you take part is your choice.  If you 
don’t want to take part, you don’t have to give a reason.  If you do want to take part now, but 
change your mind later, you can pull out of the study at any time up to the point of data analysis. 
If you agree to take part in this study, please would you complete and sign the attached Consent 
Form (an electronic signature will be accepted) and return to me by email, retaining a copy of the 
Participant Information Sheet and Consent Form for your records.  
 
Birmingham City University’s Privacy Notice for Research Participants is available at this link: 

https://www.bcu.ac.uk/about-us/corporate-information/policies-and-procedures/privacy-notice-for-research-participants 
 
WHAT IS THE PURPOSE OF THE STUDY? 
I would like to visit other conservatoires in England and talk to colleagues who are responsible for 
the provision of instrumental teacher education in undergraduate curricula as I believe that your 
insights and perspectives will provide valuable context for my research. 
 
WHAT WILL MY PARTICIPATION IN THE STUDY INVOLVE? 
I would be grateful if you would participate in a semi-structured interview on a mutually convenient 
date and time at [conservatoire]. This could take the form of an informal ‘walking interview’ which 
would be largely led by you. I would ask permission to make an audio recording of the interview to 
aid transcription and analysis, and you can choose whether or not to give consent to this. If you 
would prefer not to be recorded, I will write up notes in as much detail as possible during and/or 
after the interview and send you a copy before analysis commences, to check that you consider 
them a fair representation of your views. 
 

Luan Shaw 

   Royal Birmingham Conservatoire 

200 Jennens Road 

Birmingham 

B4 7XR 

luan.shaw@bcu.ac.uk 

https://www.bcu.ac.uk/about-us/corporate-information/policies-and-procedures/privacy-notice-for-research-participants
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It may be interesting and useful to follow up the interview by email or in person during the course of 
my PhD. You can choose whether or not to consent to being contacted again via the Consent Form 
that accompanies this document.  
 
WHAT ARE THE POSSIBLE BENEFITS AND RISKS OF THIS STUDY? 
There are no known risks; rather, discussion between institutions has the potential to be mutually 
beneficial. The preferences you indicate on the Consent Form may be updated at any time by 
contacting me directly at the email address above. Your responses will be solely used as primary 
data for this study.  Conservatoires will not be identifiable by name or geographical location and I 
will preserve your anonymity by applying an alphanumeric code only understood by myself when 
describing your institution’s work or citing your individual responses, e.g. C1 (Conservatoire 1).  
Recordings will be made on a device loaned from BCU and will subsequently be stored securely and 
confidentially on an encrypted, password protected hard drive until the transcription process is 
complete, after which point, they will be destroyed.   
 
WHAT ARE MY RIGHTS? 
Your participation is voluntary: you are free to decline to participate, or to withdraw from the 
research at any time before data analysis begins without experiencing any disadvantage.  If you 
change your mind after data analysis has begun, any ‘raw’ personal data you have contributed will 
be destroyed immediately, though any data already processed and analysed will be retained. You 
have the right to access information about you, your institution or your students collected as part of 
the study. Your privacy and confidentiality is of primary concern and all necessary steps and 
precautions will be taken to ensure your contribution is anonymised at the collection stage.  You can 
choose whether to give consent to being contacted again in connection with the current study or for 
the purposes of future research. 
 
WHAT HAPPENS AFTER THE STUDY? 
All raw data collected in any format will be destroyed following completion of my doctorate, if not 
before. Findings of this study may be disseminated beyond the scope of the doctoral thesis itself 
where opportunities arise (e.g. written reports, conference presentations). On completion of the 
doctorate (expected in 2023), you will be able to access an electronic copy of the final thesis if you 
wish.  
 
WHO PAYS FOR THE STUDY? 
This study forms part of my PhD which is funded by the Faculty of Arts, Design and Media at 
Birmingham City University.   
 
WHO DO I CONTACT FOR MORE INFORMATION OR IF I HAVE CONCERNS? 
If you have any questions, concerns or complaints about the study at any stage, you can contact:  
 
Professor Deborah Mawer, Research Supervisor      
Royal Birmingham Conservatoire, Birmingham City University        
deborah.mawer@bcu.ac.uk 
   
Professor Martin Fautley, Research Supervisor 
School of Education and Social Work, Birmingham City University 
martin.fautley@bcu.ac.uk 
  

mailto:deborah.mawer@bcu.ac.uk
mailto:martin.fautley@bcu.ac.uk
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Example 2: Project 3a 
 

 

Participant Information  

TITLE OF PROJECT:  Facilitating the transition from conservatoire student to professional through 
instrumental music teacher education - A case study with main reference to the Royal Birmingham 
Conservatoire 
 

DOCTORAL RESEARCHER: Luan Shaw 
You are invited to contribute to the above doctoral study and this Participant Information Sheet sets 
out why the study is being undertaken, what your participation would involve, what the benefits and 
risks to you might be, and what would happen after the study ends.  You are welcome to contact me 
or my supervisors if you have any questions. Whether or not you take part is your choice.  If you 
don’t want to take part, you don’t have to give a reason.   
 
If you agree to take part in this study, please would you complete and sign the attached Consent 
Form and return to me by email, retaining a copy of the Participant Information Sheet and Consent 
Form for your records. 
 
Birmingham City University’s Privacy Notice for Research Participants is available at this link: 

https://www.bcu.ac.uk/about-us/corporate-information/policies-and-procedures/privacy-notice-for-research-participants 
 
WHAT IS THE PURPOSE OF THE STUDY? 
I would like to learn from RBC graduates’ early experiences of working as instrumental 
teachers/music educators in order to continue to develop and inform instrumental teacher 
education at RBC. Furthermore, I would like to explore ways in alumni might be able help to support 
current conservatoire students who aspire to teach.  I believe your insights and perspectives will 
provide valuable context for my research.   
 
WHAT WILL MY PARTICIPATION IN THE STUDY INVOLVE? 
As you studied Further Pedagogy, I would like to invite you to Royal Birmingham Conservatoire to 
work with current students taking the Further Pedagogy module in 2019-20.  You would be required 
to attend a single workshop on DD/MM/YY to share your early experiences as a teacher and answer 
current students’ questions.  After the workshop, I would like to invite you to take part in a focus 
group discussion in order to explore matters arising from the workshop. I plan to observe and take 
notes during the Further Pedagogy workshop, and would ideally like to record the Focus Group 
session, so would need your consent for this.  
 
 

Luan Shaw 

   Royal Birmingham Conservatoire 

200 Jennens Road 

Birmingham 

B4 7XR 

luan.shaw@bcu.ac.uk 

https://www.bcu.ac.uk/about-us/corporate-information/policies-and-procedures/privacy-notice-for-research-participants
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WHAT ARE THE POSSIBLE BENEFITS AND RISKS OF THIS STUDY? 
There are no known risks; rather gathering your views about your early career experiences is likely to 
be beneficial in helping future generations of instrumental teachers who begin their training during 
their undergraduate studies in a conservatoire. The preferences you indicate on the Consent Form 
may be updated at any time by contacting me directly at the email address above. Your responses 
will be solely used as primary data for this study and I will preserve your anonymity by applying an 
alphanumeric code, only understood by myself, when citing your responses, e.g. G118 (Graduate 1, 
2018). My written notes from the workshop will be converted into an electronic format, and the 
original paper copy will be destroyed. These electronic notes will be stored securely and 
confidentially on an encrypted, password protected hard drive.  The focus group discussion will be 
recorded using a device loaned from BCU, and stored securely and confidentially on a password-
protected hard drive until the transcription process is complete, after which the recording will be 
destroyed.   
 
WHAT ARE MY RIGHTS? 
Your participation is voluntary: you are free to decline to participate, or to withdraw from the 
research at any time before data analysis begins without experiencing any disadvantage.  If you 
change your mind after data analysis has begun, any ‘raw’ personal data you have contributed will 
be destroyed immediately, though any data already processed and analysed will be retained.  You 
have the right to access information about you collected as part of the study. Your privacy and 
confidentiality is of primary concern and all necessary steps and precautions will be taken to ensure 
your contribution is anonymised at the collection stage.  You can choose whether to give consent to 
being contacted again in connection with the current study or for the purposes of future research. 
 
WHAT HAPPENS AFTER THE STUDY? 
All raw data collected in any format will be destroyed after the completion of my doctorate. Findings 
of this study may be disseminated beyond the scope of the doctoral thesis itself where opportunities 
arise (e.g. written reports, conference presentations). On completion of the doctorate (expected in 
2023), you will be able to access an electronic copy of the final thesis if you wish.  
 
WHO PAYS FOR THE STUDY? 
This study forms part of my PhD which is funded by the Faculty of Arts, Design and Media at 
Birmingham City University.   
 
WHO DO I CONTACT FOR MORE INFORMATION OR IF I HAVE CONCERNS? 
If you have any questions, concerns or complaints about the study at any stage, you can contact:  
 
Professor Deborah Mawer, Research Supervisor      
Royal Birmingham Conservatoire, Birmingham City University        
deborah.mawer@bcu.ac.uk 
   
Professor Martin Fautley, Research Supervisor 
School of Education and Social Work, Birmingham City University 
martin.fautley@bcu.ac.uk 

  

mailto:deborah.mawer@bcu.ac.uk
mailto:martin.fautley@bcu.ac.uk
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(iii) Sample consent forms 
 

Example 1: Project 1a 
 

 

CONSENT FORM 

TITLE OF PROJECT:  Facilitating the transition from conservatoire student to professional 
through instrumental music teacher education - A case study with main reference to the 
Royal Birmingham Conservatoire 
 
DOCTORAL RESEARCHER: Luan Shaw 
Please click on each box to insert a response to the points below (type Y for yes/N for no) then complete the 
details at the bottom of the form – name, date and signature. Many thanks. 
 

1. I confirm that I have read and understand the Participant Information Sheet dated DD/MM/YY  
for the above study. I have had the opportunity to consider the information, ask questions and 
(where applicable) have had these answered satisfactorily. 

2. I understand that my participation is voluntary and that I am free to withdraw at any time 
before data analysis begins without giving any reason, and without any consequences. If I 
change my mind after data analysis has begun, any personal data I have contributed will be 
destroyed, though any data already processed with be retained). 

3. I understand that data collected during the study may be used beyond the scope of the doctoral 
thesis itself, for example in written reports or conference presentations, and that my identity 
will never be revealed. 

4. I agree to my interview being audio recorded on the understanding that the recording will be 
destroyed following transcription, and any other raw data associated with it, will be 
anonymised, stored securely and confidentially and destroyed upon completion of the research. 

5. I agree to take part in the above study. 

6. I agree to being contacted again in connection with the current project, for example, should the 
researcher require clarification regarding any of my responses/contributions by email, or to 
interview me again in person.      

7. I agree to being contacted again by the researcher in connection with future research projects. 

 

                    

Name of Participant   Date    Electronic Signature  

 

 

 

Luan Shaw 

Royal Birmingham Conservatoire 

200 Jennens Road 

Birmingham 

B4 7XR 

luan.shaw@bcu.ac.uk 
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Example 2: Project 3a 

 

CONSENT FORM 
 

TITLE OF PROJECT:  Facilitating the transition from conservatoire student to professional 
through instrumental music teacher education - A case study with main reference to the 
Royal Birmingham Conservatoire 
 
DOCTORAL RESEARCHER: Luan Shaw 
Please click on each box to insert a response to the points below (type Y for yes/N for no) then complete the 
details at the bottom of the form – name, date and signature.  Many thanks.    
 

1.  I confirm that I have read and understand the Participant Information Sheet dated DD/MM/YY 
for the above study. I have had the opportunity to consider the information, ask questions and 
(where applicable) have had these answered satisfactorily. 

2.  I understand that my participation is voluntary and that I am free to withdraw at any time 
before data analysis begins without giving any reason, and without any consequences. If I 
change my mind after data analysis has begun, any personal data I have contributed will be 
destroyed, though any data already processed with be retained). 

3.  I understand that data collected during the study may be used beyond the scope of the doctoral 
thesis itself, for example in written reports or conference presentations, and that my identity 
will never be revealed. 

4.  I understand that notes will be taken during the workshop and that the focus group discussion 
will be  audio recorded, and consent to both on the understanding that the data will be 
anonymised, stored securely and confidentially. I understand that the recording will be deleted 
following transcription and that notes will be destroyed upon completion of the research if not 
before.  

5.  I agree to take part in the above study. 

6.  I agree to being contacted again in connection with the current project, for example, should the 
researcher require clarification regarding any of my responses/contributions by email, or to 
interview me in person.      

7.  I agree to being contacted again by the researcher in connection with future research projects. 

 

                    

Name of Participant   Date    Electronic Signature  

 

 

 

Luan Shaw 

Royal Birmingham Conservatoire 

200 Jennens Road 

Birmingham 

B4 7XR 

luan.shaw@bcu.ac.uk 



9 
 

Appendix B – Pilot study selected materials 
 

(i) Pilot study: questionnaire  
 

 
Please provide the following details:  
 
Name ___________________________________________ 
(This is for administrative purposes only. Your identity will not be revealed during the research.) 
 
Principal study: ___________________________________ 
 

 
1) In which country (ies) did you receive your music education prior to studying at RBC?                                   

Please tick all that apply. 
 

 
 
 

 England If England, Wales, Scotland or Ireland, 
please continue to question 2. 
 

 Wales 

 Scotland 

 Ireland 

 Outside the UK (please specify country (ies)): 
 
 

If outside UK, please go to question 4. 
 

 
2) Did you access any musical learning through a music hub prior to studying at RBC? 

 
Please delete any responses that do not apply: 

        YES / NO/ DON’T KNOW  
 
        If YES, please state the name of the music hub in the box below 

 
3) What kind of school(s) did you attend before coming to Royal Birmingham Conservatoire at  

a) age 14-16? and b) age 16-18? 
  
Please tick all that apply: 

 

Age 14-16 Age 16-18 

State comprehensive  State comprehensive  

State grammar  State grammar  

Multi-academy trust  Multi-academy trust  

Independent secondary  Independent secondary  

Specialist music school  Specialist music school  

Conservatoire junior department  Conservatoire junior department  

Other(s) please specify: 
 

 Other(s) please specify: 
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4) Before coming to RBC, did you have any previous experience of supporting the learning of children 

and young people, musical or otherwise?  
 
        YES/NO (Please delete as appropriate). If YES, please tick all that apply.  
 

Helping out in a local school  

Volunteering in an educational setting as part of Duke of Edinburgh or other scheme  

Instrumental/vocal teaching  

Supporting younger players/singers in an ensemble/choir  

Leading or assisting with music workshops  

Other(s) (please specify): 
 
 

 

 

 
5) When you have graduated from RBC, which of the following careers would you most like to pursue?  

 
       Please choose up to five and number them in rank order with number 1 being the one you are  
      most interested in: 
 

 
 

Solo performer  Classroom teacher  

Chamber musician  Music workshop leader  

Orchestral musician  Arts administrator  

Composer  Music therapist  

Conductor  Recording/sound engineer  

Instrumental/vocal teacher  Non-musical career  

Other(s) please specify: 

 
6) Have your career aspirations changed since the beginning of BMus 1? 

 
        YES/NO (Please delete as applicable) 
 
      6a) If YES, which of the following did you originally want to pursue? 

 
Please choose up to five and number them in rank order with number 1 being the one you were 
interested in the most: 

        

 
 
 
      6b) Why do you think your career aspirations have changed? 
 
 
 

Solo performer  Classroom teacher  

Chamber musician  Music workshop leader  

Orchestral musician  Arts administrator  

Composer  Music therapist  

Conductor  Recording/sound engineer  

Instrumental/vocal teacher  Non-musical career  

Other(s) please specify: 
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(ii) Pilot study: questionnaire analysis (supplementary figures, tables and 

qualitative data not included in main dissertation text) 
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(iii) Pilot study: extract from transcription of focus-group discussion (with initial 

manual coding and memoing) 
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(iv) Pilot study: further coding and memoing of focus group transcript in Excel 

(leading to overarching themes) and feedback on questionnaire design 
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Appendix C – Project 1 selected materials 
 

(i) Project 1a: data analysis in NVivo (conservatoire academics) 
 

Imported transcript samples 
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Coding of interview transcripts  
 

 

 

  



22 
 

(ii) Project 1b: online employer questionnaire 
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24 
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(iii) Project 1b: questionnaire analysis (screenshot samples of initial coding of 

qualitative data in Excel) 
 

 

 



28 
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Appendix D – Project 2 selected materials 

 

(i) Project 2a: revised questionnaire  
 

 
Name _________________________________     Principal Study: ____________________________ 

(This is for administrative purposes only. Your identity will not be revealed during the research.) 

 
1) In which country (ies) did you receive your music education prior to studying at RBC?                              

Please tick all that apply. 
 
 
 
 
 
 
 
 

NEXT:   
If you studied in England, Wales, Scotland or Ireland, please continue to question 2. If you studied 
outside the UK, please go to question 4. 

 England 

 Wales 

 Scotland 

 Ireland 

 Outside the UK (please specify country (ies)): 
 
 

 
2) Did you access any musical learning through a music hub/music service prior to studying at RBC? 

 
              Please delete any responses that do not apply:          YES/ NO/ DON’T KNOW 
 
               If YES, please state the name of the music hub/music service in the box below: 
 
 
 

 
3) What kind of school(s) did you attend before coming to Royal Birmingham Conservatoire at  

a) age 14-16? and b) age 16-18? 
  
Please tick all that apply: 

Age 14-16 Age 16-18 

State comprehensive  State comprehensive  

State grammar  State grammar  

Multi-academy trust  Multi-academy trust  

Independent secondary  Independent secondary  

Specialist music school  Specialist music school  

Conservatoire junior department  Conservatoire junior department  

Other(s) please specify: 
 
 

 Other(s) please specify: 
 

 

 
 

Please proceed to question 4 overleaf. 
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4) What type of musical tuition did you receive in your current Principal Study area from your very first 

lesson up to coming to RBC? Please also state at what age you received this tuition and for how 
long. Please tick all that apply. 

Type of tuition Tick all 
that apply 

No of children 
in group (where 
applicable) 

Your age at      
the time 

How long? 
(days/months/ years) 

One-to-one lessons  N/A   

Small group     

Large group/whole class     

Ensemble (chamber music)     

Ensemble (orchestra/band)     

Suzuki training     

Kodaly training     

Other tuition/method(s) 
(please give details below) 
 
 

    

 

 
5) Before coming to RBC, did you have any previous experience of supporting the learning of children 

and young people, musical or otherwise? If so, please indicate your age when you engaged in this 
activity, and for how long. 

 
        YES/NO (Please delete as appropriate).  If YES, please tick all that apply.  

Activity Tick all 
that apply 

Your age at 
the time 

How long?   
(days/months
/years) 

Helping out in a local school    

Volunteering in an educational setting as part of Duke of 
Edinburgh or other scheme 

   

Instrumental/vocal teaching    

Supporting younger players/singers in an 
ensemble/choir 

   

Leading or assisting with music workshops    

Other(s) (please specify): 
 
 

   

 

 
6) When you have graduated from RBC, which of the following careers would you most like to pursue?  

 
         Please choose up to five and number them in rank order with number 1 being the one you are the           
         most interested in: 

 
 

Solo performer  Classroom teacher  

Chamber musician  Music workshop leader  

Orchestral musician  Arts administrator  

Composer  Music therapist  

Conductor  Recording/sound engineer  

Instrumental/vocal teacher  Non-musical career  

Other(s) please specify: 

 
7) Please use the space below to write a few words about what you are most looking forward to 

learning about during your time at RBC and why.  
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(ii) Project 2a: questionnaire analysis (supplementary figures and tables not 

included in main dissertation text) 
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35 
 

(iii) Project 2a: samples of initial coding in Excel (Y1 textual narratives) 
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(iv) Project 2b: screenshot samples from Excel spreadsheet used for collation 

and coding of Y2 textual narratives (leading to generation of overarching themes) 

 

Stage 1 examples: initial coding 
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Stage 2 examples: further coding 
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Stage 3 examples: generation of overarching themes  
 

(S = specificity; T = transferability; R = responsibility) 
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(v) Project 2c: interview preparation task (placement record) 
 

 

  

Placement or other education/community 
activities  
completed during Y3–4 

Brief description of the placement (i.e., what it 
aims to do/your involvement, e.g., school type 
(nursery/primary/secondary/special) or 
organisation, project name, age/ability of 
pupils, group sizes 

BMus 3 WCET  

BMus 3 Ensemble Ed   

Further Pedagogy SFE placement  

Warwick School  

Melody Music  

CBSO Notelets  

Music in Hospitals and Care  

Derby Royal Hospital  

Junior Conservatoire  

In Harmony  

Musicate  

CBSO L&P Traineeship  

BCMG projects  

ARCO  

LEAP Ensemble   

Final Project   

Others – please list below and give details in the 
RH column– add more rows below if you need 
to! 

 

  

  

Educational employment/self-employment 
activity  

Please give details and say how long you have 
been doing the activity, whether it has 
stopped or is ongoing.  

Private teaching  

Teaching your instrument in schools  

Workshop delivery  

Others – please list below and give details in the 
RH column– add more rows below if you need 
to! 
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(vi) Project 2c: screenshot examples from Excel spreadsheet used for collation 

and coding of interview transcripts (leading to generation of overarching themes)  

 

Stage 1 examples: initial coding 
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Stage 2: codes generated from interview transcripts 
 

 

  

volume and 

variety of 

placements

overlap 

between 

teaching and 

workshops

behaviour 

management

general 

musicianship

holistic learning conducting WCET ensemble 

playing

SEND support and 

feedback from 

mentors

reflection in and 

on action

adapting/ 

thinking on feet

pupil response mentor 

feedback

reciprocal 

learning mentor-

student

singing in 

instrumental 

lessons

what you can 

give/ 

rewarding

changed 

attitudes 

towards music 

education  

since starting 

college

pre-

conservatoire 

experiences of 

music education 

delivery

perception of 

peers' attitudes 

towards music 

education as 

career choice

Not making 

assumptions about 

pupils' ability and 

level of 

understanding

teaching vs 

performing

develop a 

passion

find out if you 

are good at it

pre-RBC 

experience

differences 

between 1:1 

and group 

teaching

workshop 

leading

conducting passion for large 

group work

side by side multi-level 

mentoring 

learning about 

learning

pupil 

motivation

asking 

questions

comparison with 

own experience 

of learning 

music

responses of 

children

adaptability junior 

conservatoire

tricky situations patchy 

provision

pre-RBC 

experience

learning about 

learning

diverse musics technique online teaching personality in 

teaching

links with 

conservatoire 

curriculum

composition

interaction comparing 

placements

social benefits 

of music making

different age 

groups

workshop leading 

vs teaching

lack of 

confidence in 

own playing 

reflects on 

desire to teach

perfection vs 

inspiration

community

experience 

pre-RBC

learning 

through 

observation

pupil 

engagement

asking questions putting things into 

practice

extensive hours 

on placement

pupil teacher 

interaction

teacher 

energy/acting

pre-RBC 

experience

aims when 

coming to 

music college

progression/ 

connection 

between 

placements

WCET progress interaction learning about 

learning

teaching 

strategies

learning from 

the children

flexibility rapport group teaching technique putting into 

practice

singing enjoyment

teaching 

integral to 

being a 

musician

comparison 

with other 

students

feeling like a 

learner

transformed 

approaches to 

teaching

technique WCET engage doing things 

properly

putting 

children off 

learning

creative 

teaching 

strategies

adaptability love the job inclusion workshop vs 

teaching

comparing 

teacher 

approaches

career 

aspirations
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workshop 

leading (talk)

workshop 

leading 

(planning - 

leads to 

confidence)

planning and use 

of resources

creativity inspire caring employability

independent 

school

career advice energy and 

delivery styles

career 

aspirations

student enjoyment engaging 

learners

switched on 

professionally

transferable 

skills

inspiring 

children

all teaching is 

different

online teaching adaptability SEND breaking down 

strategies

ensemble 

leading

learning from 

masters

enthusiasm young peoples' 

pride in their 

music making

hindsight/ missed 

opportunites

open- 

mindedness

students as role 

models for other 

students

positivity teaching style/ 

interaction

change/ 

affirmation of 

career 

aspiration

overlap communication giving COVID

students' 

cultural 

background

loyalty to 

performance 

or lack of 

awarenes 

about career 

choices

freelance music 

educator/ 

patchwork 

element

learning through 

doing

confidence teaching 

processes - 

breaking things 

down

planning

learning on the 

job

awareness of 

wider 

relevance of 

music 

education

combat 

performance 

anxiety

passion career aims curriculum/ 

progression

being around a 

professional

mentor 

feedback

no safety net giving feedback unsupported 

placement

leading organisation transferable skills 

workshops/ 

teaching

non-notation ensemble 

education

role model building 

children's 

confidence

engaging children teacher energy SEND

different 

environments/

ages

learning 

through 

observation

teaching vs 

workshop 

leading

career aims music a neglected 

subject

planning challenge your 

thinking

teacher 

personality

planning reflecting on 

action

SEND eye opening interaction

open mind COVID further training benefits of 

music

own experience of 

learning

benefits of 

placements
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Stage 3: codes reorganised within provisional umbrella themes (leading to eventual 

overarching themes) 
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Appendix E – Project 3 selected materials 

 

(i) Project 3a: data analysis in NVivo (alumni focus group discussion) 

 

Imported transcript – sample extracts 
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Coding of focus-group transcript, with manual annotations (leading to overarching 

themes)  
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(ii) Project 3b: data analysis in NVivo (alumni-mentors) 

 
Imported transcript samples 
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Coding of interview transcripts 
 

 

 


