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APPENDIX 1. Notable Midlands Musicians

The following musicians were active between the mid-eighteenth century and around
1810 in the wider Midlands region. The information presented here 1s not exhaustive
but largely derived from hitherto unstudied sources such as local newspaper
advertisements and subscription lists in printed music, and enhanced by reference to a
few key primary sources such as Doane’s A Musical Directory for the Year 1794,
Burney’s An Account of the Musical Performances (1784), and a number of secondary
sources. A description of these sources 1s presented in the footnotes. The musicians
have been grouped by county and then town and presented alphabetically. The
mdividual’s position and/or instrument 1s indicated (where known) and their years of
known activity. Where an individual was associated with two or more places, I have
idicated this in the main text. Musical works referred to as a source are abbreviated

but included in the bibliography in Volume 1.

Derbyshire

Ashbourne

Mr Binnell, organist, 7. 1753."

Mr King, harpsichord, £ 1776-79.°
Paul Slater, organ, /7. 1784-90.°

Belper

Samuel Taylor, violin and violoncello, /. 1794."

Chesterfield

' He took part in a benefit concert, ‘Mr. Saizol and Binnell, Organists of Oakover and Ashbourne’,
Wednesday, 22 August 1753 (Derby Mercury (from hereafter DM), Friday, 10 August).

* “Mr. King’s Concert’ took place at Ashbourne School, 18 October 1776 where ‘A Concerto on the
Harpsichord by Mr. King” was performed (DM, 11" October 1776); subscribed to Jeremiah Clark’s Six
Sonatas, op 3, 1779.

* Subscribed to John Valentine’s Thirty Psalm Tunes, 1784, and Edward Miller’s 7The Psalms of David,
1790.

' Listed in Doane, as a member of the New Musical Fund.



Thomas Bower, organist of Goss Hall, Ashover, 1757-65; organist of St Mary and All Saints,
Chesterfield, ¢. 1787-90.°

Anthony Greatorex, organist of St Mary and All Saints, Chesterfield ¢. 1761-65, after which he
moved to Leicester (see more under Leicester, below).

Thomas Layland, organ, harpsichord and violin, organist of St Mary and All Saints, ¢. 1758-

66."

Derby

Peter Saizoi (d. 1785), organist of Ashbourne and Okeover Hall, ¢. 1753-77.
Messrs. Charles, French horn, /. 1755-56."

William Denby, organist of All Saints (now Derby Cathedral), ¢. 1747-79.°

" Bower organized a benefit concert with Anthony Greatorex in Matlock-Bath, 17 August 1757 (DM,
Friday, 5 August 1757). He subscribed to Samuel Wise’s Six Lessons, 1765, Samuel Arnold’s edition of
Handel’s Theodora, 1787; and Edward Miller’s Psalms of David, 1790; and Joseph Mazzinghi’s Three
Sonatas, op 5, 1790, where he is described as ‘Organist, Chesterfield’.

 He subscribed to Bennett’s 7en Voluntaries, 1758, where he 1s described as ‘Organist of Chesterfield,
Derbyshire’; John Jones’ Lessons for the Harpsichord, 1761; John Valentine’s Epithalarnium, 1765; and
Jeremiah Clark’s Eight Songs, op 2, 1766. He organized a benefit concert at the Town Hall, Chesterfield,
30 March 1758 (DM, Friday, 10 March 1758).

"He took part in a benefit concert, ‘Mr. Saizoi and Mr. Binnell, Organists of Oakover and Ashbourne’,
Wednesday, 22 August 1753 (DM, Friday, 10 August); and a concert for his Scholars in
‘Wolverhampton, on 20 December 1760 (Aris’s Birmingham Gazette (from hereafter ABG), Thursday
22 December 1760). He subscribed to Jones’ Lessons for the Harpsichord, 1761, and Clark’s Eight
Songs, op 2, 1766. He published Six Sonatas for the Harpsichord or Piano forte, 1770. His will 1s held in
the National Archives (PROB 11/1135/6).

* They subscribed to Avison’s Eight Concertos, op 4, 1755, where his is listed as ‘Mr Charles and Son,
French Horns’.

* A “William Denby, junior’ subscribed to Boyce’s Solomon, 1743, whilst the ‘“Mr. Denby, Organist of
Wakefield’ who subscribed to Avison’s Six Concertos i Seven Parts, op 2, 1740, and ‘Mr. William
Denby, Organist of Wakefield in Yorkshire’ who subscribed to Greene’s Forty Select Anthems, 1743, 1s
probably the father. Denby junior held a benefit concert at the Derby town hall on 4 October 1752 (DM,
Friday, 22 September 1752), and benefit concerts at the Assembly Room, Derby on Wednesday, 6
August 1760 (DM, Friday, 25 July) and Wednesday, 5 September (DM, Friday, 31 August 1770). He
also subscribed to many other musical publications including Avison’s 7welve Concertos, op 9, 1766,
Jeremiah Clark’s Six Sonatas, op 3, 1779, Ten Songs, op 4, 1791. He may also have been the ‘Mr.

Denby, Derby’ who played violin in the Handel Commemorations (Burney).
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John Stenson, tenor, . 1771-94."

Matlock
Anthony Greatorex, organ. fI. 1758-61, then moved to Leicester (see more under Leicester).
Francis Roome, organ and bassoon, bookseller, . 1767-94."

Shepherd, tenor, £. 1794."

Okeover

Peter Saizol, organ and voice, composer, f. 1753-61."

Sudbury

Jones, organ and violin, 7. 1760."

Gloucestershire

Cirencester
Charles Smyth, organ, . 1736."
Whatley, /. 1760-66."

Gloucester

Martin Smith (d. 1786), cathedral organist, 1739-81."

A Stenson subscribed to Thomas Morley’s A Plain and Easy Introduction to Practical Music, 1771, and
John Alcock Jr’s Parochial Harmony, 1777. He is listed in Doane.

" Listed in Doane, as taking part in the Westminster Abbey performances. He is probably the Derby
bookseller and printer who published Alcock’s Parochial Harmony, 1777.

* Listed in Doane, as taking part in the Westminster Abbey performances.

" Organized a benefit concert with Mr Binnell, at the Blackamoor’s Head, Ashbourne, 22 August 1753
(DM, Friday, 10 August 1753); Subscribed to Jones” Lessons for the Harpsichord, 1761.

" Played first violin in a benefit concert for Denby in Derby, 6 August 1760 (DM, 25 July 1760);
subscribed to John Alcock’s Fanny Brown, 1760.

" Subscribed to Gunn’s 7wo Cantatas and Six Songs, 1736.

" Subscribed to Clark Efght Songs, lop 11, 1760, and Eight Songs, op 2, 1766. He maybe the ‘Watley’
listed as playing violin in the Handel Commemorations (Burney) and is listed in Doane as ‘Orgt
Cirencester.’

" Shaw, The Succession of Organists of the Chapel Royal and the Cathedrals of England and Wales
from c. 1538 (Oxford: Oxford University Press, 1991). Smith was a member of the Royal Society of

Musicians from 1739 until at least 1755. He subscribed to Felton’s Six Concertos, op 1, 1744.
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William Mutlow (1760-1832), cathedral organist, 1780-1832."
James Cleavely, singer Gloucester and Tewkesbury, £, 1736-60."
Thomas Price, bass, £ 1745-84.”

Stroud
Leonard Fitchew, . 1760-63.*

Tewkesbury
Chandler, organist, . 1766-70.*

James Cleavely, organist, /. 1747-51.”

" Shaw (1991) lists his appointment as starting in 1781, but he is listed as ‘Mr. William Mutlow, Organist,
Glocester’ in the list of subscribers to Beckwith’s Six Voluntaries (1780). Mutlow conducted Three
Choirs meetings in Gloucester 1790-1829 and appeared as organist in all Hereford and Worcester
meetings, 1791-1830.

" Listed as ‘Mr. Cleavely of the choir at Gloucester’ in the subscription list to Gunn’s Two Cantatas and
Six Songs, 1736, and he also subscribed to Boyce’s Twelve Trio Sonatas, 1747, where his 1s listed as ‘Mr.
Cleavely for the musical society at Tewkesbury’. He held a benefit ‘Concert of Vocal and Instrumental
Musick’ on 22 April 1760 (Berrow’s Worcester Journal (from hereafter, BW)), 17 Apr 1760).

* According to Humphries and Smith’s Music Publishing in the British Isles, there was a bookseller in
Gloucester in 1745 named Thomas Price, who is likely to have been the father of the singer. Thomas
Price Jr was a member of the cathedral choir in Gloucester but travelled frequently as a concert soloist
around the Midlands. He first appeared at Oxford performing at a benefit concert for J. Jackson at the
Holywell Music Room on Wednesday, 23 August 1758 (Jackson’s Oxford Journal (from hereafter, JO)),
Saturday, 19 August 1758), and was a frequent visitor over the next few years. The extent of his
professional appearances can be seen by looking at a single year in 1solation: In 1760, for example, Price
was singing in Handel's Judas Maccabaeus at the Holywell Music Room, Oxford on Monday, 28 April
(JOJ, Saturday, 19 April 1760), at the Church Langton musical meetings 30-31 July (DM, 4 July 1760), in
Handel’s Messiah and Sampson on 14-15 August in Wolverhampton (ABG, 7 July 1760), the Gloucester
Three Choirs Festival, 9-12 September (BW/, 28 August 1760) and in Handel’s Sampson and Messiah
on 15-17 September in Coventry (ABG, Thursday 1 September 1760). He subscribed to numerous
musical publications including Joseph Harris’s Eight Songs, 1768 and Beckwith’s Six Voluntaries, 1780.
* Subscribed to Clark’s Ezght Songs, lop 1], 1760; he held a benefit ‘Concert of Rough Musick’ on
Friday, 7 January 1763 (Gloucester Journal, 3 January 1763).

* Subscribed to Clark’s Eight Songs, op 2, 1766, where he is listed as ‘Organist in Tewkesbury’. He also
held a benefit concert on 1 May 1770 at Tewkesbury Town Hall (BW/], Monday, 19 April 1770).

* Subscribed to Boyce’s Twelve Trios, 1747, listed as ‘Mr James Cleavely, for the Musical Society at

Tewksbury’. He also subscribed to John Barker’s Twelve Songs, 1741, listed as ‘organist’.



Herefordshire

Hereford

Henry Swarbrick (/. 1720-54), cathedral organist 1720-54.”

Richard Clack (d. 1779), cathedral organist, 1754-79.”

William Perry (d. 1789), cathedral organist, 1779-89.”

Dare, organist, /. 1801.”

Miles Covyle (£ 1771-1805), cathedral organist, 1789-1805, and organist at Ludlow from at
least 1778."

John Eckley, organist of St Peter’s church, Hereford, £ 1782.”

* Shaw, 1991. He subscribed to William Hine’s Harmonia Sacra Glocestriensis, 1731, William Hayes’s
Twelve Arietts or Ballads, and Two Cantatas, 1735, Gunn’s, Two Cantatas and Six Songs, 1736, John
Barker’s Twelve Songs, 1741, and Felton’s Six Concertos, op 1, 1744. He 1s not the same as the
Swarbrick organ builder (who also subscribed to Gunn’s Two Cantatas and Six Songs).

¥ Watkins Shaw 7he Organists and Organs of Hereford Cathedral (Hereford: Friends of Hereford
Cathedral Publications Committee, 1976). Clack was considered for the post of organist at St Laurence’s
Church, Reading in 1741, but the post was awarded to John Alcock (see Burrows, Donald and Rosemary
Dunhill, Music and theatre in Handel's world: the family papers of James Harris 1732-1780 (2002), pp
117-118.) He subsequently gained a position at Plymouth and is listed in the list of subscribers to
Alcock’s Six Concertos i Seven Parts, 1750, as ‘Mr. Clack, Organist of Plymouth’. He conducted the
Hereford Three Choirs meetings 1756-74. He subscribed to numerous musical publications including
Langdon’s Ten Songs and a Cantata, 1760, Bond’s Six Anthems, 1769 and Nares’s Twenty Anthems,
1778. He may also be the ‘Clack, Organist at Worcester’ who subscribed to Alcock’s Twelve English
Songs, 1743.

* Shaw, 1991. Subscribed to Thomas Pitt’s Church Music, 1788.

7 Dare subscribed to W. W. Holland and W. Cooke’s edition of Thomas Morley’s The Canzonets and
Madrigals, 1801.

* Shaw, 1991. Coyle conducted the Hereford Three Choirs meetings, 1780-1804; and appeared as
organist at the Gloucester meetings, 1796, 1799 and 1802. He took part in a concert ‘by the Gentlemen
of Hereford, assisted by the principal performers from Worcester, Ludlow, and Leominster’ in Hereford
on 22 December 1785 (HJ, Thursday, 15 December 1785); led concerts for Mr. Peene in Leominster 21
April 1786 (HJ, Thursday, 20 April 1786), and concerts ‘for the Benefit of Mr. Pearce, his Assistant.”
(HJ Thursday, 24 February 1790); and on 15 November 1792 (HJ, Thursday, 24 October 1792); and he
was the principal viola in thel1794 Worcester Three Choirs meeting (HJ, Wednesday, 3 September
1794). Coyle’s father (also Miles) came from York and was probably the ‘Mr. Coyle’ who subscribed to
Hebden’s Six Concertos i Seven Parts, 1745 and Avison’s Six Concertos i Seven Parts, 1751.

* Subscribed to Valentine’s Eight Easy Symphonies, 1782.



Francis Woodcock, violin, /1 1775-76."

Leominster
Paul Francillon, organ, 7. 1760."
G.J. Cheese, organ, fI. 1768-84.”

Peene, £1. 1775-95, organist of the Priory church from ¢. 1779.”

Leicestershire

Ashby-de-la-Zouch

Swedes, organist of St Helen’s Church, ¢. 1763-69.
Gibbs, organist of St Helen’s Church, 7. 1791.%

Leicester

" He was probably ‘Mr. Francesco Woodcock, Hereford” who subscribed to Clark’s Fight Songs, 1760;
the ‘Mr. F. Woodcock, Hereford” who subscribed to Hayes’s Six Concertos, 1769; and the ‘Mr. Francis
Woodcock, Hereford” who subscribed to Valentine’s Fight Fasy Svimphonies, 1782. He played first
violin in Handel’s Messiah on Friday, 5 January 1776 in Welshpool (Shrewsbury Chronicle, Saturday, 30
December 1775).

" Subscribed to Clark’s Erght Songs, 1760, where he is listed at ‘Mr. Paul Francillon, Organist in
Leominster’.

* Subscribed to Joseph Harris’s Eight Songs, 1768; and Morley’s Plamn and Fasy, 1771. Organised a
benefit concert in Brecon on Friday, 5 January 1781 (HJ, Thursday, 4 January 1781). He maybe the
same Mr Cheese, ‘Organist of Pembroke, South Wales” who subscribed to Boyce’s Fifteen Anthems,
1780, and who organized a benefit concert in Brecon, Friday, 5 January 1781 (HJ, Thursday, 4 January
1781). The Mr Cheese who was among the tenor singers at the Handel Commemoration concerts was a
different person, from Manchester (Burney).

* Promoted a Concert of Vocal and Instrumental Music at the King’s Arms, Leominster, 24 May 1775
(BW], 18 May 1775); held benefit concerts in Leominster on Friday, 21 April 1786 (HJ, Thursday, 6
April 1786), and on Thursday, 15 November 1792 with Mr. Coyle leading the violins. (FJ, Wednesday,
24 October 1792); Peene subscribed to Clark’s Six Sonatas, op 3, 1779, and Coyle’s, Six Lessons, 1795,
listed as ‘Organist, Leominster’. His wife ran a boarding school for ladies which offered music tuition
(HJ, Thursday, 29 March 1787).

* Swedes organized annual benefit concerts in Ashby-de-la-Zouch between 1763 and 1769, (e.g. ‘A
Concert of Vocal and Instrumental Music” on 28 September 1763 (ABG, 19 September 1763) and the
‘Annual Concert and Ball, for the Benefit of Mr. Swedes’ on 23 August 1769 (ABG, 14 August 1769).
“ Subscribed to Clark’s Ten Songs, op 4, 1791.



Heighington Musgrave (1679-1764), organist of St Martin’s Church (now cathedral), 1748-
c1756."

John Dyson, organist, £ 1751.7

Bolton, organist of St Martin’s, ¢. 1763-65."

Anthony Greatorex, f1. 1765-72.%

Martha Greatorex, organist of St Martin’s, 1772-1800."

John Valentine (1730-91), composer, viola, £1. 1794."

Henry Valentine, oboist, /. 1794."

Ann Valentine (1762-1845), organist of St Martin’s Church, 1800-¢. 1834."
Thomas Valentine, violin, /. 1775-76."

Mrs T. Valentine, /. 1775.%

* Subscribed to Alcock’s Six Concertos, 1750, as ‘Dr. Heighington, Organist of Leicester’.

7 Subscribed to John Barker’s Twelve Songs, 1741.

* Bolton subscribed to Hale’s Social Harmony, 1763, and Wise’s Six Lessons, 1765.

* Anthony Greatorex was organist of St Mary and All Saints, Chesterfield ¢. 1761-65, but was associated
with music making in Matlock Bath from 1758. He organized a benefit concert in Matlock Bath on 9
August 1758 (DM, 14 July 1758) and took part in William Denby’s benefit concert on Wednesday, 20
August 1760 (DM, 8 August 1760). He moved to Leicester in 1765/6. He 1s the father of Martha and
Thomas Greatorex (7he Annual Biography and Obituary Vol. 16 (London: Longman, Hurst, Rees,
Orme, and Brown, 1832) pp. 381-87). He subscribed to Bond’s Six Anthems, 1766. He may have been
the ‘Mr. Gretorex, Organist at Carlisle’ who subscribed to Charles Evans’s Six Sonatas, op 3, 1795.

“ Martha Greatorix subscribed to Pixell’s Odes, Cantatas, Songs &c., op 2, 1775, Clark’s Eight Songs, op
2, 1779, and Ten Songs, op 4, 1791, and Cecilia Maria Barthelemon’s 7hree Sonatas for the Piano-
Forte, or harpsichord, op 1, 1791.

" Took part in the Handel Commemoration performances in 1784 (Burney).

* Ibid.

* Ann was the daughter of John Valentine (Karl Kroeger: ‘Leicester’s Lady Organists, 1770-1800
CHOMBEC News. Bristol: Centre for the History of Music in Britain, the Empire and the
Commonwealth (5): 9-10. 2008).

" Thomas was the son of John Valentine. He took part with ‘Mrs Valentine” in a Grand Concert of Vocal
and Instrumental Music in Northampton, Thursday, 9 February 1775 (Northampton Mercury (hereafter
NM), Monday, 6 February 1775); took part in a Northampton concert under the direction of Dabney 4
July 1776 (NM, Monday, 3 June 1776).

" Took part, along with her husband, in a Grand Concert of Vocal and Instruumental Music in

Northampton, Thursday, 9 February 1775, described as ‘of Leicester’ (NM, Monday, 6 February 1775).
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Lincolnshire

Grantham

Jeremiah Parkinson, oboe, # 1759-94."

John Scamardine (Scamerdine), ¢. 1709-75, bassoon, f1. 1758-66."
M. Sharp, double bass and oboe, £ 1758-94."

Francis Sharpe Jr, bassoon, oboe and harpsichord, #. 1759-1823."

Stamford

Richard Cole, violin and violin, 7. 1794-1809.”
Charles Fairchild, bassoon, . 1794.”

Charles Rogers, violin, /. 1777-96.”

“Took part in a benefit concert for Layland at the Royal Oak, Chesterfield on Thursday, 29 November
1759 (DM, Friday, 9 November 1759); he subscribed to Valentine’s Epithalarmium, 1765 and Hargrave’s
Five Concertos, 1765. He became a member of Royal Society of Musicians in 1780; took part in 1784
Handel Commemorations (Burney), and is listed in Doane, as a bassoonist living in Lambeth.

" Played a bassoon concerto in benefit concert for Layland, at Chesterfield Town Hall, Thursday, 30
March 1758 (DM, Friday, 10 March 1758); appeared at a benefit concert for Anthony Greatorex in
Matlock, 9 August of that year playing a ‘Solo and Concerto on the Bassoon’ (DM, Friday 14 July 1758).
He also subscribed to Jones’s Lessons for the Harpsichord (1761), Hargrave’s Five Concertos, 1765 and
Garth’s Six Sonatas, 1768. There 1s a memorial to him in St Wulfram’s church, Grantham.

" Probably the same M. Sharp who appeared at a benefit concert for Anthony Greatorex in Matlock, 9
August 1758, “The Double Bass to be perform’d by Mr. M. Sharp from Grantham’. (DM, Friday, 14 July
1758). He took part in Handel Commemoration performances in 1784 (Burney).

* Listed as a principal performer in a benefit concert for Denby at the Derby Assembly, Wednesday, 15
August 1759 (DM, Friday, 3 August 1759); he took part in the Westminster Abbey performances and
New Musical Fund concerts, and as a professional subscriber to the New Musical Fund (Doane). He
published: Six Sonatas for the Harpsichord or Piano Forte. Three with an Accompanyment for the
Violin [1775?]; Six Sonatas for the Piano Forte or Harpsichord, with accompany- o ments for the Violin
(or Flute) & Violincello, op 5 [1785?]; and New Gurda di Musika, berng a Complete Book of
Instructions for Beginners on the Plano Forte [1790?].

* Doane. Cole subscribed to George Pratt’s Psalmodia Cantabrigiensis, 1809.

* Ibid.

* Rogers held subscription concerts at Mr. Pool’s Great Room, Friday, 10 October 1777 (Staflordshire
Mercury (from hereafter SM), 2 October 1777), and in October 1778 (SM, Thursday, 29 October 1778),
on 22 December 1779 (SM, Thursday, 16 December 1779), and 1780 (SM, Thursday, 9 November
1780). He appears in the account books of Brownlow Cecil, 9" Earl of Essex as an occasional performer
at Burghley House, 1784-96 (Gifford, Gerald, A Descriptive Catalogue of the Music Collection at
Burghley (Aldershot: Ashgate, 2002). He subscribed to the New Musical Fund (Doane).
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Robert Saile, bassoon, /. 1794.”

Francis Sharp, piano, composer, f. 1765-94."

Northamptonshire

Finedon
Thomas Burlingson, organist, /. 1741.”
John Perkins, organist of St Mary’s Church, 7. 1757-80."

Northampton

Barrett (Barratt, Barat), harpsichord and voice, /. 1773-82.”

* Sang bass in the Handel Commemoration performances in 1784 (Burney), and subscribed to the New
Musical Fund (Doane).

" He took part in a ‘Second Subscription Concert’, 22 January 1765 (SM, Thursday, 17 January 1765),
and organized subscription concerts in 1773 (Shrewsbury Chronicle, Saturday, 16 December 1773), and
1779 (SM, Thursday, 16 December 1779); he continued to promote events until 1781, the year in which
both he and Charles Rogers advertised subscription concerts at the Town Hall: ‘Francis Sharp’s First
Subscription Concert will be on Tuesday next, the 2d of January, at the Town Hall, in Stamford’ (SM,
Thursday, 28 December 1780); ‘A Subscription Ball will be at the Town Hall, Stamford, on Wednsday
the 27" Instant, and to be continued every Fortnight. Subscriptions taken in by C. Rogers...” (SM,
Thursday, 21 December 1780). Francis Sharp was probably related to the Sharp family of musicians also
listed in Doane as living in Grantham and may well have been the one listed in Doane as playing piano-
forte and taking part in the Handel commemoration concerts in 1784. He took part in the Westminster
Abbey performances, 1786 (Doane).

" He subscribed to John Barker’s 7Twelve Songs, 1741.

*Took part in a benefit concert for Anthony Greatorex in Matlock Bath, Wednesday, 17 August 1757
(DM, 5 August 1767). He subscribed to Bezozzi’s Six Solos for the German-flute, 1759, where he 1s
listed as ‘Mr. John Perkins, Organist of Finnedon, and one of His Majesty’s Musicians in Ordinary’. He
also subscribed to Randall & Abell’s edition of Handel’s Messiah, 1767, and Boyce’s Fifieen Anthems,
1780. His son, also an organist, subscribed to Boyce’s Fifieen Anthems, 1780, and may well be the same
Perkins who became organist of Wells Cathedral.

7 Barrett played a Bach harpsichord concerto and Eichner sonata in a concert marking the anniversary of
the Northampton County Infirmary on Tuesday, 28 September 1773; he sang in a concert in Daventry 7
April 1774 (NM, Monday, 4 April 1774). He is listed as ‘Mr. Barrat, Organist of Northampton’ in
Beckwith’s Six Voluntaries, 1780 and Alcock’s Eight Fasy Symphonies, 1782. He taught Henrletta,
daughter of John, 1" Earl Spencer at Althrop 1774-75.
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Dabney, bassoon, £ 1771-75."
Schutz (Schutz), French horn, £. 1773.”

Nottinghamshire

Newark

Marley, #. 1758.”

John Alcock Jr, £ 1760-65."

Robert Sharp, violin, possibly 1780, 1794."

Nottingham
John King, violin, viola, drums, 7. 1784-94."
James Edenborough, bassoonist, 7. 1782-94."

Pearson, organist, £. 1791."

* Dabney took part in a concert at the Red Lion, Northampton, Tuesday, 22 January 1771 (NM,
Monday, 21 January). He played the bassoon in a concert marking the anniversary of the Northampton
County Infirmary on Tuesday, 28 September 1773 (/NM, 27 September 1773) and a bassoon concerto in
a concert in Daventry 7 April 1774 (NM, Monday, 4 April 1774). The following year he is listed as
selling the tickets for a Grand Concert with included Barrett and the Valentines (/NM, Monday, 6
February 1775), and he directed a Concert of Vocal and Instrumental Music on 4 June 1776 (NM,
Monday, 3 June 1776) and on Monday, 13 January 1783 (NM, 8 January 1783).

* He took part in a concert with Barrett playing a violin concerto by Giardini at the Red Lion,
Northampton, 28 September 1773 (NM, Monday, 27 September 1773). He may be either the Daniel or
George Shutze who became members of the Royal Society of Musicians in 1783, the former of whom
played first violin in the Handel Commemoration performances in 1784 (Burney).

“ Subscribed to Bennett’s Ten Voluntaries, 1758, listed as ‘Organist at Newark’. He is probably the same
Marley as the organist of Hull ¢. 1765-90.

* Subscribed to his father’s Life of Fanny Brown, 1760, and Samuel Wise’s Lessons, 1765.

* He was probably the same Mr. Sharp who played first violin in Mr. Walton’s Concert, Lichfield 13 and
14 September 1780 (ABG, Thursday 4 September 1780); He subscribed to Edward Miller’s 7he Psalms
of David, 1790; was a member of the New Music Fund and took part in the Westminster Abbey concerts
i 1784 (Doane).

* John King subscribed to Valentine’s Thirty Psalm Tunes, 1784, and Clark’s Ten Songs, op 4, 1791,
where he 1s listed as ‘Organist, Nottingham’. He was a member of the New Musical Fund and played
violin, viola and drums (Doane).

“ Subscribed to Valentine’s Fight Fasy Symphonies (1782) and sung bass at the Handel Commemoration
performances in 1784 (Burney); he 1s listed in Doane, without indication of the instrument he played.

“ Subscribed to Clark’s Ten Songs, op 4, 1791.



J. Sharp, cello, #. 1758-59."
Samuel Wise (1757-91)."

Retford
William Wilson, organ, 7. 1765.%

Southwell

William Lee (d. 1754), minster organist, 1721-54."

Samuel Wise (1734-1808), minster organist, 1754-55 (and from 1754, organist of St Mary’s
Church, Nottingham).”

Edmund Ayrton, /. 1755-65, minster organist 1755-64."

Thomas Spofforth (d. 1826), minster organist, 1764-1818.™

Trowell

Joseph Smedley, oboe, cello, violin, bass, £ 1782-94."
William Smedley, cello, violin, £ 1782-94."

William Smedley Jr, violin, cello, £, 1782-94.

* Appeared at a benefit concert for Anthony Greatorex in Matlock, 9 August 1758, playing a ‘Solo and
Concerto on the Violoncello’ (DM, Friday, 14 July 1758); listed as a principal performer in benefit
concert for Denby at the Derby Assembly Room on Wednesday, 15 August 1759 (DM, Friday, 3 August
1759). He was probably related to Francis Sharp, oboist.

“ Described as ‘Organist at Nottingham’ in Marcello’s Psalms, vol. 2, 1757; Bennett’s Ten Voluntaries,
1758; Antoniotti’s L arte armonica, 1760; and Clark’s Ten Songs, op 4, 1791. He performed a
harpsichord concerto at a benefit concert for Anthony Greatorex in Matlock, 9 August 1758 (DM,
Friday, 14 July 1758).

* Listed as ‘organist, Retford’ in the subscribers list to Valentine’s Epithalamium, 1765.

* Subscribed to Prior’s Eighteen Canzonets, 1745, and Boyce’s Twelve Trios, 1747.

" Shaw, 1991. See above.

" He played a ‘Lesson or Concerto on the Harpsichord’ in a benefit concert for Bower and Greatorex on
Wednesday, 17 August 1757 (DM, Friday, 5 August 1757). He subscribed to Androux’s Six 7rios (1759)
and is listed as ‘Mr Ayrton, Organist of the Collegiate Church of Southwell’ in the list of subscribers to
Clark Eight Songs, 1760, and Robert Wise’s Lessons, 1765.

” Shaw, 1991.

" Subscribed to Valentine’s Eight Easy Symphonies, 1782, Valentine’s Thirty Psalm Tunes, 1784, and
took part in the Westminster Abbey performances (Doane).

" Both William Smedley senior and junior subscribed to Valentine’s Fight Fasy Symphonies, 1782 and

Thirty Psalm Tunes, 1784. Both were members of the New Musical Fund (Doane).

14



Oxfordshire

Banbury

Jonathan Hobbs, organist, 7. 1767-69; later organist of Warwick, 1775.”
Jarrat/Jarret, organist, /. 1779-91.”

Oxford

Richard Church (d. 1776), cathedral organist, 1741-76."

Thomas Norris (1741-90), organist of Christ Church cathedral and St John’s College, ¢. 1776~
90.™

Paul Hatton, violin, . 1794.”

William Hayes (1708-77), professor of music, Oxford University from 1741."

Thomas Hayward, bassoon, £ 1794."

Inchbald, cello, £ 1794.*

Lates, bass, 1 1794."

J. Jackson, violin, . 1758-94."

" Conducted a concert of Handel on Wednesday, 30 September 1767 (Jackson’s Oxford Journal, 5

September 1767); subscribed to Bond’s Six Concertos, 1766 and William Hayes’s Six Concertos (1769).

He subscribed to Pixel’s Odes, Cantatas, Songs, &c, 1775, described as ‘Organist, of Warwick’. He may

have been the brother of Richard Hobbs, organist in Birmingham (see below).

" He subscribed to Clark Six Sonatas, op 3, 1779, and Ten Songs, op 4, 1791; he may be the same as the

‘Mr. Jarrett, Organist, Coventry’, listed in the list of subscribers to Clark’s Fight Songs, 1760.

7 Shaw, 1991.

" For a full biography see Bruce, Robert J. ‘Norris, Thomas’, Grove Music Oniine. Oxford Music

Online. Oxford University Press
<https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-

9781561592630-e-0000020080> [accessed 11" May 2019].

" Subscribed to the New Musical Fund (Doane).

* For a full biography see Jones, Peter Ward, and Simon Heighes. ‘Hayes family’ Grove Music

Online. Oxford Music Online. Oxford University Press,
<https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-

9781561592630-e-0000012621> [accessed 11" May 2019].

* Sang bass at the Westminster Abbey performances, and 1793 Oxford Musical Meeting (Doane).

* Subscribed to the New Musical Fund (Doane).

*Took part in the Oxford Musical Meeting, 1793 (Doane).

" Probably James Jackson who published Six Voluntaries for the Organ or Harpsichord around 1775,

and not to be confused with the William Jackson of Exeter. He held a benefit concert at the Holywell



John Malchair, violin, /.1759-92.%

Matthews, bass, £ 1772-94.%

Vickery, organ and double bass, /. 1793-94."

William Walond (1719-68), deputy organist of New College, ¢. 1748-68."
Webb, alto, £ 1793-94."

Rutland
Oakham
John Rouse, organ builder.”
Stamford

(Historically in the county of Rutlands, now in Lincolnshire - see above)

Shropshire
Ludlow
David Valentine, organist, 7. 1735-65."

Music Room, Wednesday, 23 August 1758, with a ‘Mr. W. Jackson from London’ (JO)/, Saturday, 19

August 1758). He sang bass at Westminster Abbey performances (Doane).

¥ Malchair was leader of the Oxford Music Room (Holywell) band, 1759-92, and leader of second

violins of the Three Choirs Festival. Bruce, Robert J. ‘Malchair [Malscher], John.’, Grove Music

Online. Oxford Music Online. Oxford University Press,
<http:////www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-

9781561592630-e-0000017528> [Accessed 2 August].

* A ‘Mr Matthews’ sang in a performance of Handel’s Messiah in the Holywell Music Room, Monday,

23 March 1772 (JOJ, Saturday, 21 March 1772); sang bass at the Westminster Abbey performances

(Doane).

" Took part in the Oxford Musical Meeting, 1793 (Doane).

* For a full biography see Johnstone, H. Diack, and Peter Ward Jones, “‘Walond, William’, Grove

Music Online. Oxford Music Online. Oxford University Press

2019, <https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/0

mo-9781561592630-e-0000029855> [accessed 11" May 2019].

* Principal alto in the Oxford Musical Meeting, 1793 (Doane).

* Subscribed to John Valentine’s Eight Easy Symphonies, 1782.

" Presumably a relative of the Valentines of Liecester; He subscribed to William Hayes’s Twelve Arietts

or Ballads, and Two Cantatas, 1735, John Barker’s Twelve Songs, 1741, and John Valentine’s

LEpithalamium, 1765.
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Miles Coyle Jr, organist of St Laurence’s, Ludlow, ¢. 1778-85, and violinist/violist.”

Joseph Harris (1744-1814), organist of St Laurence’s church, 1764-71, before moving to
Birmigham (see above).”
Charles Evans, /1 1782."

Clarke, organ, /. 1791-94."

Shrewsbury

James Macburny (Burney), 1678-1758, organist of St Laurence’s Church.”
James Burney, organist of St Margaret’s.”

Jones, organ, £ 1791."

Nicola Matteis, /. 1744.”

Rocke, £ 1773."

Newport
Mr Acton, /1. 1766.""

92

Sang at the Handel Commemorations, 1784 (Burney); subscribed to Boyce’s Fifteen Anthems, 1780,
and Reynolds’s Sonatas, 1785.

* For a full biography of Harris see Thomas McGeary, ‘Joseph Harris, Birmingham organist (1744-
1814), and his Messiah manuscript’ Early Music vol. 39, no. 2 (2011) pp. 165-84.

" Listed as a member of the Royal Society of Musicians from 1782 (Matthews, 1985).

* Subscribed to Jeremiah Clark’s 7en Songs, op 4, 1791; listed in Doane as ‘Organ’; led a benefit concert
for Mr. Peene in Ludlow, Friday, 24 January 1794 (HJ, Wednesday, 15 January 1794).

* Father of Charles Burney. He subscribed to William Hayes’s Twelve Aretts or Ballads, and Two
Cantatas, 1735, where he 1s listed as ‘Mr James Mackbourny Organist of St Mary's in Shrewsbury’,
Barnabas Gunn’s Two Cantatas and Six Songs, 1736 and Bennett’s Ten Voluntaries, 1758 where he 1s
listed as Mr. Mackburny ‘Organist in Shrewsbury’.

” Charles Burney’s half-brother. He held a benefit concert during the Shrewsbury Races on Wednesday,
28 August 1776 (Shrewsbury Chronicle, Saturday, 13 July 1776).

* Subscribed to Clark’s Ten Songs, op 4, 1791.

* Listed as “Mr Nichola Matteis, Master of Musick and Modern Languages, in Shrewsbury’ in the list of
subscribers to Felton’s Six Concertos, op 1, 1744. He is presumably the son of the Nicola Matteis of
London, born in Naples.

" Advertised his services as a teacher of violin, oboe, flute, bassoon, guitar, harpsichord and vocal music
(Shrewsbury Chronicle, Saturday, 18 September 1773).

" Subscribed to Clark’s Eight Songs, op 2, 1766.
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Staffordshire

Burton upon Trent
Anthony Greatorex, fI. 1758-94, bass and bassoon, (also organist at St Lawrence’s, Church,

North Wingfield ¢. 1758-73."

Leek
Mr Stanton, 7.1792.""

Lichfield

Cathedral Organists

John Alcock (1715-1806), organ, 1750-65; tenor vicar choral 1749-1806; violin.™
William Brown (c¢. 1737-1807), organ, 1765-1807.""

Rev. John Batteridge, bass vicar choral, 1776-84, 1785-87."
Rev. Henry White, bass vicar choral, 1784-85."

Rev. John Oldershaw, bass vicar, 1787-1800."

Francis Bird, bass vicar, 1741-67."

Benjamin Mence, tenor vicar, 1742-59."

Samuel Mence, tenor vicar choral, 1759-86."

" Father of Thomas Greatorex (1758-1831). He held a benefit concert at Matlock Bath, Wednesday, 9
August 1758 (DM, Friday, 14 July 1758); described as ‘Organist, Burton upon Trent’ in the lists of
subscribers to John Alcock Jr’s Parochial Harmony, 1777, and Clark’s Ten Songs, op 4, 1791. He sang
bass at the Handel Commemoration performances (Doane).

" Subscribed to Saizot’s Sonatas, 1770.

" For a comprehensive biography see Peter Marr, John Alcock and Fanny Brown’ The Musical Times
Vol. 118, No. 1608 (Feb., 1977), pp. 118-120. In addition to his well-documented activities at Lichfield
cathedral he played violin across the region. For example, he 1s listed as a principal performer in the
1780 Ashby-de-la-Zouch Music Meeting (ABG, Thursday 7 August 1780).

" https://www.cathedralchoir.org.uk/personnel_organists.php ; Listed as a principal performer in the
1780 Ashby-de-la-Zouch Music Meeting (ABG, Thursday 7 August 1780)

" Ibid.

" Ibid.

" Ibid.

" Ibid.

" Ibid.

" Ibid. Subscribed to Chilcot’s Six Concertos for the Harpsichord, 1765, listed as “Mr. Samuel Mence,

Chorister, at Litchfield’.
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John Saville, tenor vicar choral, 1755-1803."
Thomas Spray, alto/tenor vicar choral, 1792-94."
Thomas Birch, bass vicar choral, 1773-1818.""
Henry Walton, alto (or tenor) vicar choral 1772-91.

Joshua Warren, bass vicar choral, 1768-1819.""

Newcastle-under-Lyme
John Alcock, #.1766."

Rugeley
William Masters, violin, . 1794."

Stafford
Baker, violinist, /7 1791-98."
Edwards, harpist, 7. 1798.""

Tamworth
John Alcock Jr (1740-91), organist of St Editha’s Church, ¢. 1766-90."

" Ibid.

"Took part in the Westminster Abbey performances (Doane).

"*He held a benefit concert at Lichfield Vicars Hall on Wednesday, 5 April 1780; subscribed to Clark’s
Ten Songs, op 4, 1791. He was possibly also organist of Tamworth, 1790-91.

" Probably the same as “Warten’ listed in Doane, who took part in Westminster Abbey performances
singing bass.

" Subscribed to Clark’s Eight Songs, op 2, 1766.

" Was a member of the New Musical Fund (Doane).

" Subscribed to Clark, 7en Songs, op 4, 1791; played first violin in Mr. Edwards’s Concert in Stafford,
Thursday, 1 March 1798 (84 - Saturday, 24 February 1798).

"Took part in Mr. Edwards’s Concert in Stafford, Thursday, 1 March 1798 (SA - Saturday, 24
February 1798)

* See Marr, Peter, ‘Alcock, John (1), Grove Music Online. Oxford Music Online. Oxford University
Press,
<https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-
9781561592630-e-0000000492> [accessed 11" May 2019].
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W. Alcock, violin, 7. 1780."

Walsall (now West Midlands)
Josiah Herbert, #. 1751, organist."

Balam, /7. 1766, organist of All Saints. "

John Alcock Jr, organist of All Saints, from 1773."'

Thomas Horton, . 1768-70."

‘Wolverhampton (now West Midlands)

William Bond, organist of St John’s Church ¢. 1760-75."
James Lyndon (c. 1698-1761), organist from 1728-61."
Richard Jorden, organist, /.1751-69."

William Rudge Sr, organist (/. 1731-81)."

* Took part in Tamworth Annual Concert, 17 October 1780 ‘in which will be introduced, a Solo on the
Violin by Mr. W. Alcock.” (ABG, Thursday 9 October 1780). It is not clear how this Alcock relates to
John Alcock of Lichfield and son.

* Subscribed to John Barker’s Twelve Songs, 1751.

* Held a benefit concert, 1766 (ABG, Thursday 22 September 1766]; described in the list of subscribers
to Capel Bond’s Six Concertos, 1766, as ‘Mr. Balam, Organist, Walsall’.

* See above under Tamworth.

* Horton organized benefit concerts at the Assembly Rooms, Walsall, on Thursday, 7 April 1768 (ABG,
Thursday, 28 March 1768), and Friday, 28 September 1770 (ABG, Thursday, 17 September 1770). On
both occasions Jeremiah Clark played first violin. It is not clear what instrument he played.

* Subscribed to Clark’s Eight Songs, [op 1], 1760; and Jones’ Lessons, 1761. He may have been related
to Capel Bond and/or Nathaniel Bond.

* Subscribed to Gunn’s Two Cantatas and Six Songs, 1736, Coventry organist John Barker’s Twelve
Songs, 1741, Felton’s Six Concertos, op 1, 1744, (listed as ‘Lindon, Organist’), Alcock’s Six Concerto’s in
Seven Farts, 1750, John Barker’s Twelve Songs, 1741, and Pixell’s A Collection of Songs, 1759. He
published two works: Six Sonatas, for Two Violins and Two Basses, 1742, and Six Solos for a Violin,
1751. He gave a benefit ‘Concert of Vocal and Instrumental Musick’ at the Town Hall, Wolverhampton
on 24 August 1758 (ABG, Thursday, 28 August 1758). His death was announced ‘Mr. Lyndon, Organist
of Wolverhampton, being very lately dead, Notice 1s hereby given of the Vacancy, to the End proper
Persons may offer themselves to succeed him.” (ABG, Thursday, 16 March 1761).

* Jorden subscribed to Lyndon’s Six Sonatas, 1751 and is mentioned by Samuel Hellier in letters of
1768 and 1769.

* He subscribed to Clark’s Eight Songs [op 1], 1760, Bond’s Six Concertos, 1766, and John Pixell’s

Odes, Cantatas, Songs, &c., 1775. Listed as ‘Assistant Organist’ in list of subscribers to Alcock’s 7hirty
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William Rudge Jr (b. 1774/5), organist of St John’s Church from 1795, £. 1780-96.""

Mark Beaman, oboe and bassoon, /. 1767.""

Woarwickshire

Birmingham (now West Midlands)

Organists of St Philip’s Church (consecrated 1715)
Barnabus Gunn, 1715-30.

William St Thunes, 1730-35."*

John Ohio Eversman,1735-65."

Jeremiah Clark, 1765-1803."

Organists of St Martin’s Church
Barnabas Gunn, 1740-53.
Richard Hobbs, from 1753.
John Eversman, 1753."

Joseph Harris, 1771.

Samuel Stanley (1767-1822).""

psalm tunes in four parts with symphonies, 1784. He 1s listed in Pearson and Rollason’s Birmingham,
Wolverhampton, Walsall, Dudley, Bilston, and Willenhall Directory, 1781.

™ First appeared in concert at the Wolverhampton Concert for the benefit of his father: ‘Between the
Acts will be introduced, A Concerto upon the harpsichord, by Mr. Rudge’s Son, a Child whose delicate
Fingers and early Taste for Music (having not attained his sixth Year) will inspire the Lovers of Harmony
with Pleasure and Surprize.” (ABG, Thursday 2 October 1780). He subscribed to Valentine’s Thirty
Psalm Tunes, 1784; visited Weston Park for music-making, November 1786 (SRO,
D1287/19/1(P/1209). Appointed organist of St John’s, Wolverhampton in 1795 (Wolverhampton
Archives: D/JSR/44/287: St Peter’s church records transcript 1760-1895).

" Referred to by Samuel Hellier in letters 15 and 18 January 1767.

" Subscribed to William Hayes’s Twelve Arzetts or Ballads, and Two Cantatas, 1735, lists as ‘Mr
Will de Santhuns Organist of Birmingham’.

" Dates of Gunn, Thunes and Eversman’s tenure are taken from a monument in the cathedral.

" See volume 1, chapter 1.3.2. of this study for a full biography.

* Joseph Sutcliffe Smith, 194.5.

" According to Smith, 1945, Samuel Stanley was born in 1767. He was precentor of Carr’s Lane
congregational Chapel in Birmingham and played the violoncello in the Birmingham Theatre orchestra
and may well have been organist of St Martin’s church. He is known for his hymn-tunes ‘Doversdale’ and

‘Warwick’.
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St Bartholemew’s, Edgbaston (now called Edgbaston Old Church)

37

John Pixell (1750 - 84), vicar and amateur composer."

Organist of St Bartholomew’s, Digbeth (chapel of rest for St Martin’s, consecrated 1749)

Richard Mudge (1750-56), curate and amateur composer.

Others

Sims, /. 1791."

William Fletcher, double bass, £ 1790-94."
William Holden, bass.™

Thomas Bird, violin, 7. 1790-94.""

Dr. Heighington, £ 1759."*

Eller, horn, . 1768-74.""

“"Dates of Pixel’s tenure at St Bartholemew’s are taken from a monument in the church.
" Subscribed to Clark’s Ten Songs, op 4, 1791, where he is listed as ‘Mr. Sims, Organist, Birmingham’.
" Fletcher held at concert at the Birmingham hotel on 17 May, 1790, featuring local performers and
‘madam Gautherot’. He sang bass at Westminster Abbey performances (Doane).

" He subscribed to Clark’s Eight Songs, op 2 (1766), a number of the Randall editions of Handel’s
oratorios in the 1760s and 1770s, John Pixell’s Odes, Cantatas, Songs &c., op 2 (1775) and Clark’s Ten
Songs, op 4, 1791. He 1s listed as ‘Mr. Holden, Birmingham’ who say in the Handel Commemorations
(Burney).

" Bird was a freelance violinist active in Birmingham and Worcester. He played violin in the Vauxhall
(Duddesdon) Gardens concert and cello in the Birmingham subscription concerts in 1790 (ABG 28 June
1790); took part in the opening concert of a new organ in St Swithun’s, Worcester, December 1793
(BW/], Monday, 5 December 1793), He is listed as subscriber to New Musical Fund. Songs, chorusses,
&c. performed at the King’s Theatre, 1794.

" Performed in a ‘Concert of Vocal and Instrumental Music, Birmingham 16 June 1759 (ABG, 25 June
1759).

" Subscribed to Pixell’s A Collection of Songs, op 1, 1759; Clark’s Eight Songs, op 1, 1760. He is
mentioned in an advert in ABG: “Wanted for General Eliott’s Light-Horse, Six young Men to learn the
French-Horn, and one that is capable of teaching it - Likewise several Recruits from five Feet four Inches
to five Feet nine Inches high. Enquire of Cornet Child, at Mr. Nash’s, in Bull-Street; of Mr. Lunn’s, in
Worcester-Street; or of Mr. Eller (Teacher of the Horn) in Mount-Pleasant, Birmingham.” (ABG,
Thursday, 18 February 1760). He taught horn (and possibly trumpet) to members of Sir Samuel Hellier’s

orchestra in Wombourne.
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Kelly, violin, /7. 1780."

James Kempson (1742-1822), voice and publisher, 1766-80."
Mr Blonck, instrumentalist, /. 1772."

Michael Broome Sr (1700-75) chorister and choir trainer."”
William Meadows, (/. 1779-1809), voice."

Mills, tenor, /. 1794."

Skinner, viola, 7. 1794.""

Southall, alto, £ 1794.""

Mr Tannett, voice, 1. 1781."

TOOth, bass’ 1 1794.153

Coventry (now West Midlands)

154

Organists of Holy Trinity.
John Barker (¢.1708-81), organist, 1736-43.""

" Kelly took part in a ‘Concert of Music at the Golden Cross, Bromsgrove’, Thursday, 6 July 1780
(ABG, 3 July 1780), where he 1s described as a violinist ‘from the Theatre in Birmingham’. He may well
have been part of a seasonal theatre company in Birmingham rather than a permanent resident.

" Kempson performed at a Birmingham Subscription concert, ‘Singing between the Acts by Messrs.
[John] Saville, [Jeremiah] Clarke, [J] Probin, and Kempson’ (ABG, Thursday, 11" December 1780). He
taught singing to members of the Birmingham Chappel Society from 1766 (Handford, 1991), and
published three collections of psalm tunes and anthems, 1770, 1775 and 1780.

" Performed at the Duddeston Gardens concerts (ABG, Thursday 10 August 1772).

" Handford, 1991.

" Listed as a singing the principal vocal part in a Coleshill subscription concert alongside John Alcock
playing first violin (ABG 24 July 1780); appeared at Duddeston Gardens concerts throughout the season,
mcluding the last performance, with Miss Field (also of the New Street Theatre company, Birmingham)
on Thursday, 7 September 1780 (ABG, 4 September 1780).

" Mills sang bass at Westminster Abbey performances (Doane) although Burney does not list him in the
comprehensive list for the 1784 performances.

" Doane.

"Took part in Westminster Abbey performances (Doane).

" Appeared at the King Street Theatre, Birmingham, 30 April 1781 (ABG 30 April 1781).

"Took part in Westminster Abbey performances (Doane).

“ Holy Trinity church had an organ as early as 1732, when a faculty was granted (WCRO, DR0429/406).
" Barker published 7welve Songs; Three for Two Voices; with Symphonies for the Violin, or German
Flute, in 1741. He subscribed to Gunn’s Two Cantatas and Six Songs, 1736, and Boyce’s Solomon,
1743.
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Capel Bond, organist, 1752-90."

Organists of St Michael’s and All Angels, (Coventry Cathedral, from 1918).
Capel Bond, 1749-90.
William Woodrousse, organist, harpsichord and viola, . 1782-94."

Jarrett, organist, . 1760.""

Joseph Lee, violin, /. 1794."
Price, organist, 7. 1775."

Owen, organist, £. 1793.""
William Payne Jr, violin, £, 1794."

Rugby
Hewill, organ, 7. 1804."

Solihull (Now West Midlands)
Joseph Weston, 1. 1769-94.""

" Edwards, Owain, and Peter Holman. “Bond, Capel.” Grove Music Online. 2001. Oxford University
Press. Date of access 15 Nov. 2019,
<https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-
9781561592630-e-0000003499>

" Subscribed to Valentine’s Eight Easy Symphonies, 1782. He was a member of the New Musical Fund
(Doane 1794).

" Jarrett subscribed to Jeremiah Clark’s Eight Songs, 1760.

" Member of the New Musical Fund (Doane 1794).

" Subscribed to Pixell’s Odes, Cantatas, Songs &c, op 2, 1775, described as ‘Mr Price, Dep. Org.
Coventry’.

' Directed the Coventry Music Meeting, 1793 (NM, 4 May 1793).

" Member of the New Musical Fund (Doane 1794).

" Listed as ‘Mr. Hewill, Organist, Rugby, Warwickshire’ in the list of subscribers to William Russell’s
Twelve Voluntaries, 1804. Possibly Jonathan Hewitt who 1s described as ‘music master’ in the register of
baptisms for St Andrew’s church, Rugby on the birth of his daughter, 1797. WRO DR0258/1.

“ Described in list of subscribers to William Hayes’s Six Concertos, 1769, and John Alcock’s Harmonia
Fest, 1791, as ‘Mr. Weston, Organist of Solihull, Warwickshire’. He also subscribed to Clark’s 7Ten
Songs, op 4, 1791. He wrote a letter of recommendation to Rev. Matthews of Warwick for ‘Mr. Richards

of Kenilworth, singing master’, who ‘attended a Choir at Solihull, about three years ago’.
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Jonathan Hobbs, organ, #. 1760 (after which he was appointed organist at St Mary’s,
Warwick)."”

Stratford

Barrett, /7. 1736."

Mr Ames, organ, . 1758-60."
Mr Canning, f1. 1778.""

Sutton Coldfield (now West Midlands)
John Alcock, organist of Holy Trinity Church, 7. 1761-86.

Warwick

Mr Dean, organist of St Mary’s Church, 1751."
Jonathan Hobbs, organ, 1. 1775."

Mr Russel, /. 1769.”

‘Worcestershire
Dudley (now West Midlands)

(DR126/737/14/B Letter to Reverand Mr. Matthews, Warwick from Joseph Weston, Solihull, 6 April
1794’).

" Hobbs held a benefit concert in Solihull on 19 April 1760 (ABG, Thursday 14 April 1760).
Subscribed to Clark’s Eight Songs, [op 1], 1760.

" Subscribed to Gunn, Two Cantatas and Six Songs, 1736.

" Ames held benefit concerts at the Town Hall in Stratford on 18 April 1758 (ABG, Thursday 3 April
1758); on 8 May 1759 (BW], Monday, 26 April 1759); and on Tuesday, 8 July 1760 (JQ)J, Saturday, 28
June 1760).

" He performed ‘two Harpsichord Concertos’ in his own benefit concert at Shakespeare’s Hall,
Stratford-upon-Avon on 6 October 1778 (ABG, Thursday, 5 October 1778); and again the following year
on 5 October (BW/J, Monday, 4 October 1779). In a concert on 29 August 1781 under the direction of
‘Mr. Hobbs, Organist’ were performed “I'wo Harpsichord Sonatas by Mr. Canning late pupil Mr.
Hobbs’ (ABG, Thursday, 20 August 1781).

" Dean subscribed to John Alcock’s Six Concertos, 1750, and James Lyndon’s Six Sonatas, 1751, where
he 1s listed as ‘Mr. Dean, Organist of Warwick’.

" See above, under Banbury.

" Held a benefit concert on Friday, 14 April 1769 (JQJ, Saturday, 8 April 1769).



William Geast, 1768-71."

Kidderminster

3

Frances Lewis.™

Stourbridge (now West Midlands)
Shepard, 1759-60."
H. Simms, organist, /. 1806."

‘Worcester

Cathedral Organists

John Merifield, (d. 1747), cathedral organist, 1735-47."
William David, cathedral organist."”

Elias Isaac, (d. 1793), 1747-93."™

" Was involved in a Concert and Ball, 5 September 1768 (although not named in the advertisement for
this concert, a letter from Sir Samuel Hellier to John Rogers, 4 September details Geast borrowing
Hellier’s kettle drums for this concert which involved Handel choruses). He subscribed to Harris’s Eight
Songs, 1768, Randall’s edition of Handel’s Jephtha, 1769, and the 1771 edition of Thomas Morley’s
Plain and Easy Introduction to Practical Music.

" He took part in concerts in Bewdley, Stourbridge 1758-68 and possibly Kidderminster (ABG,
Thursday, 9 October 1758; BW]J, Monday, 23 December 1762; ABG, Thursday 3 April 1758; ABG,
Thursday, 10 May 1760). He was possibly the Mr Lewis of Kidderminster, who subscribed to Pixell’'s A
Collection of Songs, 1759, Clark’s Eight Songs, 1760 and Eight Songs, op 2, 1766.

" He held a benefit concert at the theatre in Worcester on 16 April 1759 (BW], Monday, 12 April
1759), and a benefit concert with Mrs Shepard at Trinity Hall, Worcester, 17 April 1760 (BW],
Monday, 17 April 1760).

" Simms subscribed to William Mather’s Sacred Music, 1806. He was part of a family of musicians
active from the late eighteenth century

" He subscribed to William Hayes’s Twelve Arretts or Ballads, and Two Cantatas, 1735, Twelve English
Songs, 1743 and Felton’s Six Concertos, op 1, 1744. Shaw, 1991.

" He is probably the ‘Mr. William Davis, Organist, in Worcester’ who subscribed to John Barker’s
Twelve Songs, 1741.

" Shaw, 1991. He subscribed to Felton’s Eight Concertos, op 7. 1760, James Nares’s Twenty
Anthems in Score, 1778, John Clarke’s Three Sonatas, for the Piano Forte or Harpsichord, op

1, 1789, and William Jones’s Ten Church Pieces for the Organ with Four Anthems, op 2,
1789.
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Thomas Pitt (<. 1806), 1793-1806."
Jeremiah Clark (1734-1809), organ and violin, 1806-7; previously organist in Birmingham (see
above).

William Kenge, 1807-13."

Lay Clerks

Charles Clark, 7. 1752-89.™

Bond Jr, bass, £ 1755-80."

Samuel Dangerfield, 7. 1791-1807."

Davis, alto, /. 1794."™

James Griffiths, chorister, 7. 1776-80. Presumably brother of John Griffiths."™
John Griffiths, chorister, 7. 1776-80, tenor lay clerk, 1785-c¢. 1807)"

Charles Radcliffe, 71 1777/80-1807."

James Radcliffe, /7. 1777/80-94."

John Radcliffe, /7. 1777/80-1807."

3

" Pitt published two volumes of Church Musicin 1788. Among the numerous musical
publications he subscribed to are William Jones’s 7Ten Church Pieces for the Organ with Four
Anthems, op 2, 1789 which lists him as being ‘Deputy Organist of Worcester Cathedral’.

* Shaw, 1991. Directed Worcester Three Choirs Festival 1809 and 1812.

™ Charles is listed in the Worcester Cathedral Chapter Acts as a member of the choir for the year 1752
through to 1789. It 1s likely that a John Clark who was admitted chorister of the cathedral on 15
December 1758 was Jeremiah’s brother. One futher Clark - James - is listed in the Worcester Royal
Directory of 1791 as a musician living ‘horn tavern, 7. Angel street’, but he is not mentioned in the
Worcester Cathedral Chapter Acts, so may not be of the same family.

™ Took part in Westminster Abbey performances (Doane).

" Doane. He subscribed to James Radcliffe’s Church Music, 1801.

" Ibid. Possibly the son of William David/Davis (see above).

" Worcester Cathedral Chapter Acts.

" Made frequent appearances as a soloist at the Three Choirs meetings, at Worcester subscription
concerts 1795-96 (e.g. BW/J, Monday, 1 January 1795), and in Birmingham, including a ‘Grand Concert
[...] for Mr Clarke’s Benefit [...] 11" of October [...] the Anniversary of Admiral Lord Duncan’s Victory
over the Dutch Fleet’ (ABG, Thursday 1 October 1798).

" Worcester Chapter Acts. These records do not always indicate forenames for the three Radcliffe
musicians (sometimes spelt Ratcliffe). All three are listed from 1780 until 1794 when James presumably
died.

™ Ibid.

™ Ibid.
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Joseph Shelton, tenor, #. 1793-95.""
George Stephen Sikes [Sykes|, organ, piano and cello, . 1791-95.""
John Southall, alto, £ 1789-after 1807."

Nott, bass, 1. 1794."

Others

Charles Rousseu Burney, organ.™
William Clark

William Crump, 7. 1776."

William Harris, flute, 7. 1772."

Mr Hyde, 71 1786."

Mr Hyler, piano and clarinet, 7. 1796."
Richard Onions, organ, f. 1776"

190

He sang at the inauguration of the St Swithun’s organ on 10 December 1793 (BW/J, Monday, 12
December 1793); at the Worcester subscription concerts, 1795 (e.g. BWJ, Monday, 9 April 1795); and
took part in Westminster Abbey performances (Doane). He subscribed to James Radcliffe’s Church
Music, 1801.

" 'Was a member of the New Musical Fund (Doane). Organised subscription concerts, 1794-5 in
Worcester (BW/], Monday, 20 November 1794). He subscribed to Joseph Corfe’s Twelve Glees, 1791.
" Worcester Chapter Acts. Took part in Handel Commemoration performances (Burney).

* Sang bass at Handel Commemoration performances (Burney).

" Son of Richard, nephew of Charles Burney. See volume 2, chapter 2.3.5 for his activities teaching
Maria and Anne Coventry of Croome Court during the 1770s. He subscribed to Pixell’s A collection of
songs, op 1, 1759.

" Held a benefit concert at Worcester Guildhall, 12 March 1776 (BW/J, Monday, 7 March 1776), in
which he was ‘Assisted by Mr. Clarke from Birmingham, and Others.” He was probably the Crump who
gave a benefit concert with Jones at the Town Hall in Bewdley, 17 April 1759 (BW/J, Monday 12 April
1759).

" Held a concert for his own benefit at the Red-Lion in Digbeth, Birmingham (ABG, Thursday, 3
August 1772).

“"Held a benefit concert at Worcester Town Hall, Friday, 29 September 1786 (BW/J, 28 September
1786)

" Performed in a concert for Mr. Farlo at the Talbot, Stourbridge, 18 January 1796 (BW/, Monday, 14
January 1796).

“ Held a benefit concert at Worcester Guildhall, 22 July 1776 (BW/J, Monday, 18 July 1776).
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APPENDIX 2. ‘Rules and Orders to be Observed by a Choral
Society who have agreed to meet at the House of Mr. Jos[eph]
Cooke in the Cherry Orchard Birmingham begun 1769.’

This 1s a transcription of a document 1s preserved in the Birmingham Archives and

Heritage, Library of Birmingham, at MS 254/10. It describes the rules of the
Birmingham Choral Society, established 1769.

1st.
Ind.

3rd.

4th.

6th.

7th.

3th.

9th.

10th.

11th.

The first Wednesday in every month shall be the club night.

Every member shall be in the Club Room at half an Hour after Seven o’ Clock or
forfeit sixpence unless prevented by sickness or be out of Town upon urgent Business.
At the first meeting in January & July three new Stewards shall be Chosen in Rotation
from the List, one of which shall be an auditory Member, who shall take Care that
Silence 1s kept & Order observ’d during the performance.

If either of the Stewards omit attending on a Club night he shall forfeit one Shilling
extra, unless he appoint one to act in his stead.

There shall be a Box provided with One Lock & Three Keys for containing the Books
&ec. which shall be under the Care of the Stewards.

Every Club-night each Member shall deposite six pence towards a Fund, which may be
discontinued, when the Majority shall think proper.

That each Member shall have the privilege every Club night of bringing with him one
or more persons after paying sixpence each for their admittance, but if an indifferent
Person desire to be admitted, he shall pay one shilling.

The monies arising from forfeits, admittances, &c. to be expended in Music Books &
Instrument & for such other purposes the Society may be in want of.

That if any member absent himself three Club nights he shall be excluded, unless
prevented by sickness or urgent business of which [...] shall be [...] the stewards.

If any Member refuses to pay his due when Demanded by the stewards, shall be
[ex]cluded, & if he shall screen himself by false reports from the Payment of his
forfeitures shall for every Offence forfeit doubles or be excluded.

Any Member leaving this Society at any time hereafter, provided his motives for so
doing appear reasonable to the Majority, shall be intitled to his proportionable Share of
the Cash Books & Instruments remaining in Stock, the Books and Instruments to be
Valued at half their prime Cost if worth so much, his Dividend to be there made out

and paid accordingly.
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12th.

13th.

14th.

16th.

17.

18.

20.

30

At the Death of any Member his Widow or Heir to be paid in the same proportion as
above.

If any Person has a desire of becoming a Member of this Society he shall be regularly
Ballotted for, and if unanimously Chosen shall become a Member, after his paying a
proportional Share of what 1s then in stock reckoning the whole at prime Cost: but if
such person has a reasonable objection to subscribe to the stock in hand, which shall
appear satisfactory to the Majority, he shall nevertheless be admitted, & invested to
such a share of Stock as shall be awarded during the Time of his being a Member,
reckoning[?] the Books & at half Price as before.

A Scheme shall by given out by the Stewards every Club night of what 1s to be
perform’d the next meeting, that such Pieces may be Practised, & each Person shall
write his part out or cause it to be wrote, of every such Piece, but if found more
conveniently, may be done by any particular Person, & the Expence thereof paid out of
the money 1n Stock - such Pieces then to be the property of the Society.

Any member that applies to the Stewards may have any one Book or Instrument
belonging to the Society for Practice, which shall be deliver’d in the Club Room by half
an hour after Seven o’Clock the next Club night, for the neglect of which he shall
Forfeit one Shilling - & if such Book or Instrument be Damag’d it shall be made
perfect or Replac’d with a new One.

The Steward shall have Power to call a Meeting at any Time when to them it appears
requisite, & those Members that do attend shall Determine the Business they Came
upon.

The Performance shall begin at half an Hour past Seven o’Clock or sooner if possible
& end by Ten, when the reckoning shall be Discharg’d - No Smoaking will be allow’d
during the Performance.

That a Cashier shall be Chosen by Ballot & the Majoring shall Determine.

The Stewards shall, at the expiration of their Time, give up their Accloun]ts to the
Cashier; & he shall give a Receipt to The Society, for the Cash in hand.

All disputes, that may arise in this Society, shall be Determin’d by the Majority.



APPENDIX 3. Description of Zoffany portrait of the Sharp
Family.

A transcription of ‘Copies of Zoffany’s portrait of the Sharp family with remarks by
Granville Sharp, 1779-80; correspondence about two clarinets belonging to Sharp

family and latterly at Hardwick Court 1934-35", Gloucester Archives 1D3549/12/1/2.

The two Pieces of Paper enclosed, were detached from the back of the Family Picture at Clare
Hall, by Catharine, the Daughter of James Sharp, - the only survivor of the Thirteen Persons of
whom the Group is composed June 8" 1837 - upon sending the Picture to be cleaned by desire
of the Proprietor Thomas Barwick Lloyd Baker the Grandson of William Sharp for whom the

Picture was Painted by Zoffam 1780.

The Persons represented in the Zoffani’s Picture of the Sharp Family are.

1- Dr. John Sharp Archdeacon of Northumberland &ec. &c. &c.
in full Canonicals -

2 - His Lady - Mary the Daughter of Dr. Dering
Dean of Ripon -

3 - Anna Jemima their only Child - in Green & Pink -

4 - ‘William Sharp taking off his Hat - his left
hand upon the Helm or Rudder Steering -

b - his Lady, Daughter of Thomas Barwick Esqr blue habit

6 - Mary their only Child, with a kitten -

7 - James Sharp - with a Serpent -

8 - His Lady Daughter of John Lodge Esqr in Lilac -

9 - Catharine their only Surviving Child - Pink & black Feather

10 - Mrs Prowse, Widow of George Prowe Esqr of Wicken Park -
Northamptonshire, at the small Harpsichord -

11 - Mrs Judith Sharp, her Sister, with a Lute -

12 - Mrs Frances Sharp, her youngest Sister in Blue -

13 - Granville Sharp - Two Flutes in his right Hand -

William Lee Boat Master, - Dick Spikeman[?] Cabin Boy,
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supposed to be alongside the Apollo in a small Boat bringing music Books.

Zoffani’s favourite Dog, Poma - Scene the Thames between Fulham and Putney - Fulham
Church - The Elmion yacht at anchor - Mr. William Sharp’s Villa at Fulham - The Toll
House at the Putney End of the Bridge - The Crimson silk flag behind Mrs Wm Sharp, bore
the arms of Mr and Mrs Wm Sharp - & of Mr and Mrs James Sharp in Separate Shields, tyed
together with a Blue Riband Held by a Spread Eagle - The Work of Mrs Judith Sharp, in
Patchworkhand Embroidery -

My impression is that 200 Guineas were paid to Zoffani when the Picture was began 1779 -

and 200 Guineas more when it was finished 1780 or 1781 -
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APPENDIX 4. ‘Expenses [attaining] the Oratorio’s Performers
&c /July 18 & 14" 1778 at Chapel in le Frith’

This 1s a diplomatic transcripton of a document held in the Derbyshire Record Office
under D3453/17/6 ‘Chapel en le Frith Organ and Oratorio 1778’. It presents details of
the performers and finances of a two-day musical meeting in Chapel en le Frith,

Derbyshire.

Folio 1 v. [List of performers]

Violins £ 8§ D Treble £ S5 D
Mr Josbon 12 12 0 Miss Barn[els ) ) 0
Mr Garner 3 3 0  Miss Harwood 3 3 0
Mr Garner Junr 2 2 0  MrsNield 1 11 6
Mr Marshall 0 0 0  MrsBeaumon 1 11 6
Hautboys Counter
Mr Hutchinson 3 3 0 MrW Nield 2 2 0
Mr Shepley 3 3 0  MrHeywood 2 2 0
Trumpets & Horns Mr Heywood Junr 1 11 6
Mr Hague 5 5 0 Tenor
Mr Lucas 2 2 0  MrOgden 2 2 0
Violincello Mr Haughton 2 2 0
Mr Hague Mr Travis 2 2 0
Mr Wood Senr 1 1 0  Mr Walker 1 11 6
Bassoons Bass
Mr Park 2 2 0 Mr Jas Nield 3 3 0
Mr Whitehead 2 2 0  MrRadchffe 2 2 0
Mr Clough 2 2 0  MrHague 1 11 6
Drums & Clarinet Mr Shaw 1 11 6
Mr Massey 2 12 6  Mr Tinker 1 1 0
Organ [Total] 34 2 6
Mr Buckley 5 5 0  Temporary Stage 1 2 0
[Total] 46 14 6 [Carried over] 46 14 6
81 19 0
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Tickets [printing]

[Grand total]

Folio 2. [List of tickets sold by stewards]

Mr Orgill

200 Ticketts Judas Maccab[xus] Gallery 2/6

200 D[ittjo Messiah Gallery 50 Books

500 Ticketts Judas Maccab Church 1s

500 Dlittjo Messiah }

Mr Slack

99 Ticketts Judas Maccab

98 DIittlo Messiah } Church Gallery / 50 Books

200 Ticketts Judas Maccab }
200 Dlittlo Messiah } Gallery Church

1 Gallery Tickett given Mr Orgill

1 D[itt]o given Mr Slack

2 Church Ticketts to Constable

1[?] Dittlo to Church wardens

4 Dittlo to Clerk & Sexton

1 Dlitt]o to Rlev] Middleton

200 D[ittjo Messiah } Gallery Chureh

These Oratorios lost 19.15

that 1s to say the above i the whole.
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APPENDIX 5. Bill, Francis Hackwood to Sir Henry Bridgeman,
Bart., 1* March 1783.""

Folio 1.
Hackwood
March 1"
1783

Folio 1 v. [this page has been written on 1n landscape orientation]

Novem|[be]r 28 1782 Attendance on Miss Bridgeman

9 Times £2.7.3
Hermit ™ £0.2.6

Nicollai Ople]ra 3'**  £0.10.6

Kirkman’s Lessons ™ £0.10.6
o £0.2.6
Opera Rosina **  £0.6.0
Lucy & Colin **  £0.2.6
Hire of Miss Bridge[man’]s Harp £1.1.0
£5.2.9

£54.19.0
£60.1.9

Viva tutti le Vezozi

Received March 1" 1783
Of Sir Henry Bridgeman Bart. the
present[?] in full. Francis Hackwood

£60.1.9

* SRO, D1287/3/12 (R310).

“ Probably James Hook, The hermit ... Adapted for two violins, voice and harpsichord, op 24 (LLondon:
Thompson, 1782)

** Valentino Nicolai, Six Sonatas for the Piano Forte or Harpsichord with an Accompaniment for a
Violin (London: Welcker, 1775?)

* Probably Jacob Kirkman, Six Sonatas for the Harpsichord or Piano Forte, op 3 (London: Printed for
the Author, [1783?])

* Probably Giardini’s Viva tutte le vezzose: villanella a tre voci (London: n. pub., n.d.)

** Shield, William, unidentified edition of Rosina, ¢. 1782.

* Giardini, Colin and Lucy, a favorite English Ballad by Mr. Tickell (London: W. Napier, [1783])
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Folio 2.

1782 Sir Henry Bridgeman Bart:

to Francis Hackwood

£ 85D
Attendance on Miss Bridgeman
& Miss Elizabeth 22 Times 5:15:6
— [Attendance] Evening of May 20" 1:1:0
— [Attendance] — [Evening of] June 2 1:1:0

— [Attendance] — [Evening of] — [June] 12" 1:1:0
[Attendance Evening of June] 16" 1:1:0
[Attendance Evening of June] 23 1:1:0

Stamitz’s Sonatas *”  0:10:6

Accompanyments to Bach’s Concertos 0:8: 0
Staes Harpsichord Lessons ™ 0:5:0
Nicollai’s Dlittjo — [Lessons] **  0: 10 :
Deitz’s Scotch Airs ™ 0

Carters Fair American ™ 0:10:

0

1

12

Rauzini’s Airs **

Xallon’s Lessons **
Staes Opera 5" 1:6:6

Boccerini’s Conversation Pieces " 0:6:0

207

Carl Stamitz, probably Six sonatas for the harpsichord or prano forte, with a violin accompanyment,

the sixth for two harpsichords : humbly dedicated to the Rigt. Honble. Farl of Kelly: op 15 (London:
Scherer, [1778?])

* Ferdinand Staes, Three Favorite Sonatas for the Harpsichord or Plano-Forte. With an
Accompanyment for a Violin, op 4 (London: J. Cooper, [1780?])

* Nicolai, probably Six Trios for the Harpsichord or Plano Forte with Accompanyments for a Violin and
a Bass obligato op 11, ¢. 1775.

** Probably Joseph Dietz, unidentified work.

* Thomas Carter, probably 7he Fair American, a Comic Opera, op 10 (London: J. Preston, [1782])

* Venanzio Rauzino, probably Six favorite Italian canzonets for the voice and harp, harpsichord or piano
forte, op 9 (London: J. Blundell, [1782])

* Probably John Chalon, Six sonates pour le clavecin et le piano forte avec accompagnement de violon
ad libitum, op 5 (London: Longman & Broderip, [¢. 1780?])

" Ferdinand Staes, Three Sonatas for the Plano Forte or Harpsichord, with Accompanyments for a
Violin and Violoncello op 5 (Llondon: Longman and Broderip, [1780?])

* Luigi Boccherini, 6 conversazioni a tre, op.7 (London: Napier, 1774)
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Cannales Quartetts ™ 0:10:6
Pech’s Sonatas ™ 0:7:6
Webb’s Songs ** 0:3:0

Sheilds Quartetts ** 0:10:6
Dlitt]lo Songs ** 0:3:0

Noferi’s Sonatas *  0:10:6

Boccerini Opera 3 *  0:10:6
3 Books Scotch Songs  0:7:6
5 Times Tuning 1:5:0

0

Past up Wrong 5e  14.: 7:
Journey to Weston 2:5:0
Carriage of Trunk  1:0:0
13 Weeks Attendance 27 :6:0
Strings to Harpsichord & PF.  1:1:0
Expenses Weymouth to Weston  0:5:0
From Worcester - Thence to London  2:5:0
to Weston only

Carriage of Trunk  1:0:0

To the 31" of December £49:19:0

last other order 54:19: -
5:9:9
£60:1:9

6

* Manuel Canales, Six Quartettos for Two Violins a Tenor & Bass, op 3 (London: William Napier,
1782)

*” Carl August Pesch, Six Sonates a deux Violons et Basse, op 3 (London: W. Napier, [1775])

" Samuel Webbe, unidentified book of catches or songs.

* Shield, Six Quartettos, five for two Violins a Tenor & Violoncello and one for a Flute, Violin, Tenor
and Violoncello, op.3 (London: William Napier, [1782?])

* Shield, unidentified book of catches or songs

*' Giovanni Noferli, probably Six Trios for two Violins and a Violoncello, op 17 (London: J. Blundell,
[1780?])

* Boccherini, 6 Sonatas for the harpischord of prano with an accompaniment for a violin or German

flute, op 3 (London: Longman & Lukey, n.d.)
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APPENDIX 6. Weston Park Music Catalogues

Four eighteenth-century manuscript catalogues and an auction sale catalogue relating to
the music collection at Weston Park are transcribed with commentary for the first time
m this appendix. These documents, dating from the early eighteenth century to 1836,
are located 1n the Staffordshire Record Office, at D1287/4/1 (R/99), D1287/4/2/8
(R117) and D1287-20-2 (R-707).

The catalogues are the work of separate scribes, each of whom used a different method
for indicating the music and presenting the information. The earliest catalogue, which
contains the fewest number of works, lists only the composer and opus number of each
work, and orders them by book sizes (folio, quarto, etc.). The later catalogues give
more information, by categorising the works by genre and, in the case of catalogues 2
and 3, giving a brief description of the work, often including an opus number. These
later catalogues were clearly intended to be finding aids in order that the family could
search quickly for specific works that were contained within a set of partbooks or large
bound volume of music. The curious spelling of many of the composers, particularly in
catalogues 1 and 3, 1s an indication that points to the scribe was receiving dictation. It 1s
clear that the scribe was not familiar with reading or spelling the names of the
composers, and it 1s likely that some names were misheard. There are no indications of
the edition or date of the works catalogued and this has limited the accuracy of
identification in many cases. In the later catalogues, where the work survives in the
Weston Park music collection, I have given details of that edition. Where a description
of a work 1s not precise enough to pimpoint a specific publication, I have given one or
two reasonable suggestions, taking into consideration the date of the catalogue and
assuming the family did not own multiple copies of a single work. Work and
publication information has been sourced using a combination of the British Library
Catalogue of Printed Music and RISM A/I. For works listed in the first catalgogue 1
have given details of the first edition, as it seems likely that these pieces were purchased
in the original edition and there were generally fewer reprints and new editions of

continental works produced m England during this period.



The printed sale catalogue of 1836 reveals that a great number of works were
purchased after the creation of the fourth catalogue in 1790, and that many of the items
had been published within just a few years of the sale. In this catalogue, many of the
entries were too unspecific to give any meaningful suggestions of the possible works,
and thus I have not commented on these items in the transcription. As much of this
music was published at the end of the period of this thesis, I have only given brief a

description of many of the later works.

6.1 ‘A Catalogue of Musick’

The earliest catalogue 1s written on one single side of paper (see Illustration 1, below)
and refers to volumes of music, which 1s an indication that the music was bound in
series of part books according to instrument. Apart from the ‘Alberti’ concertos (the
earliest print of which dates from 1713) the music listed in the catalogue dates from the
1680s to 1703. Resident in Weston Park at that time was Richard Newport, 2" Earl of
Bradford, first creation (1644-1723). Newport’s second daughter Anne was married to
Sir Orlando Bridgeman, 4" Baronet. It is likely that the music listed in this catalogue
belonged to Richard. Of all the pieces listed mn this catalogue, only Bonporti’s Sonate
da camera a tre, op 2 (1698) and Caldara’s Suonate da camera, op 2 (1699) survive in

the present collection at Weston Park.

' Staffordshire Record Office D1287/4/1 (R/99)
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Mlustration 1. ‘A Catalogue of Musick’ (top portion of page)
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TABLE 1. ‘A Catalogue of Musick’. Transcription.

[Original Listing] [Commentary on likely works]
A Catalogue of Musick in Folio

Volume 1 Opera

Albicastero la Albicastro, Henricus (1660-1730): I/ grardino armonico sacro-
profano di 12 suonate, op 1 (Bruges, 1696)

Pez 1 Pez, Johann Christoph (1664-1717): XII sonatas of three parts for
two violins & a bass with a thro bass for ye organ, harpsicord or
arch lute, op 1 (London: 1701)

Albinoni 1 Albinoni, Tomaso (1671-1750/51): [12] Suonate a tre, op 1
(Venice: 1694)

Fiore 1 Fiore, Andrea Stefano (1686-1732): Sinfonie da chiesa, op 1
(Modena: 1699)

Ravenscroft 1 Ravenscroft, John (d before 1709): [/ Sonate a tré, op 1 (Rome:
1695)

Martinis Concertos 3 Marini, Carlo Antonio (1670/71-1717): Suonate da chiesa, op 3

Torrellis

Torellis

Correllis

Correllis

Franchis

Volume 2

Kaldaris

Rogiris

Salliet

Carelios

Varacinis

Volume 3

5 Concerti

6 Concerti

1

[Opera]
2

[Operal

(Venice: [1693])

Torelli, Giuseppe (1658-1709): Sinfonie a 3 e concerti a 4, op 5
(1692)

Torelli: Concerti musicall. A quattro, op 6 [1700?]

Corelli, Arcangello (1653-1718): [/4 Sonate a tre, op.1 (Rome:
1681 or 1685)

Corelli: [12] Sonate da camera a tre, op 3 (Rome: 1689)
Franchi, Giovanni Pietro (d 1731): La cetra sonora, a 3, op 1

(Rome: 1685)

Caldara, Antonio (1671-1736): [/12] Suonate da camera, op 2
(Venice: 1699 or Amsterdam: [1700?])

Possibly Ruggieri, Giovanni Maria (£ 1690-1720): Bizzarie
armonische, op 1 (Venice: 1689)

Possibly Taglietti, Luugi (1668-1715): Sonate da camera a tre, due
violini, e violoncello, con alcune aggiunte a violoncello solo, op 1
(Bologna: 1697)

Carelio, Antonio: Suonate a tre, due violini e violone col basso per
lorgano, op 1 (Amsterdam: [1710?])

Veracini, Antonio (1659-1738): [10] Sonate a tre, op 1 (Florence:
1692)
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Albinonis Concertos

Alberti

Albicastero

Albicasteros Concertos

Albicastero

Bianchi

Bianchi

Corbet

Gentili

Mottas Concertos

Tibaldi

Henry Pursills Vocall Musick

Bassinas Vocall and

Instrumentall

Benidicts Sontata

In Quarto

Volume 4

Bonporti

Kadaris

Varracinis

Volume 5

2 Volums

5 Volums

1 Opera

Opera
2

[Opera]

Albinoni, Tomaso (1671-1750/51): /6] Sinfonie e [6] concerti a
cmque, op 2 (Venice: 1700)

Alberti, Giuseppe Matteo (1685-1751): Concertr per chiesa, e per
camera, ad uso dell’ accademia, eretta nella sala del Sig. Co.
Orazio Leonardo Bargellini, op 1 (Bologna: 1713)

Albicastro, Henricus, 1660-1730: XII suonate, op 4 (Amsterdan:
1702)

Albicastro: X1I concerti a quatro, due violini, alto, violoncello e
basso continuo, op 7, (Amsterdam: 1704)

Albicastro: Sonate da camera, op 8, (Amsterdam: 1704)

Bianchi, Giovanm (1660-1720): /2 sonate a 3, op 1 (Modena:
1697)

Bianchi: VI concertr di chiesa, op 2 (Amsterdam: [1703?])
Corbett, William (1680-1748): 12 sonate a tre, op 1 (Amsterdam:
[17002])

Gentili, Giorgio (1669-1730): [12] Sonate a tre, op 1 (Venice:
1701)

Motta, Artemio (b. 1661?): Concerti a cinque, op 1 (Bologna:
1701)

Tibaldi, Giovanni Battista (d. after 1736): [Trio sonatas|, op 1,
(Rome: 1701, reprinted in London: 1710)

Henry Purcell (1659-1695): Probably Orpheus Britannicus, vols. 1
(London: 1698) and 2 (London: 1702)

Bassani, Giovanni Battista (1657-1716): including possibly Ballettr,
Correnti, Gighe, e Sarabande, op 1(Bologna: 1684) XII Sonate da
Chiesa a Tre, Due Violini Basso e Basso Continuo, op 5
(Amsterdam: 1710), and Cantate et arte amorose, op 31 (1708)

unidentified composer and work

Bonporti, Francesco Antonio, (1672-1749): [ 10| Sonate da camera
a tre, op 2 (Venice: 1698)

Caldara, Antonio (1671-1736): [ /4 Suonate da camera, op 2
(Venice: 1699)

Veracini, Antonio (1659-1738): [10] Sonate a tre, op 1 (Florence:
1692)
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Bernardies 2 Bernardi, Bartolomeo (1660-1732): [ /0 Sonate a &, op 2
(Bologna: 1696)

Correllis 2 Corelli: Sonate da Camera, op 2 (Rome: 1685, or Bologna: 1685)
Correllis 4 Corelli: Sonate a tre, op 4 (Rome: 1694, or Bologna: 1694)
Kellers 1 Keller, J. Gottfried: & sonates a trois parties (Amsterdam: 1699)

Two Large. Solo Books with many written Unidentified works
Solos 1n and a great deal of spare Paper to

write upon.

6.2. ‘List of the Music™

This catalogue dates from 1784 (see Illustration 2, below). The latest work it contains 1s
‘Overture to Dardanus’, which 1s presumably a keyboard arrangemet of Sacchint’s
opera, produced 1n Versailles and then Paris in late 1784. It comprises a collection of
single-folded quarto sheets indicating composers and works with page numbers
referring to bound volumes. The list i1s the work of two different hands, and additions
have been made, possibly in a third hand. Some works are followed by an ‘X’ (which
has been retained below and presented in red for clarity), presumably added at a later
date to mdicate a subsequent checking of items either missing or present. Some works
and composers have been crossed through. These indications have been retained. The
scarcity of the details given in this catalogue prevents the accurate identification of many
of the pieces. Where multiple editions of a work were published, I have given the date
of the earliest known print. The listing of pieces in the long book of sonatas (folio 1v)

does not include page numbers.

* Staffordshire Record Office D1287/4/2/8 (R117).
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Ilustration 2. ‘List of the Music’ D1287/4/2/8 (R117), folio 1r.
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TABLE 2. ‘List of the Music’. Transcription.

Folio 1r
List of the [Commentary on likely works]
Music
[Composer] Bound [page
together. number]
Simphonies
Guinin. X - 1 Guénin, Marie- Possibly 7rois simphonies a premier
Alexandre (1744~ et second dessus, alto, basse, deux
1835) hautbois obliges et deux cors ad
librtum, op 4 (Paris: 1774)
Lachnith X — 4 Lachnith, Ludwig  either Six Symphonies a grand
Wenzel (1746- orchestre, op 1 (Paris, [1779?]); or
1820) Trors Simphonies a grand orchestra,
op 2 (Berlin and Amsterdam:
[1779?]); or Trors simphonies a
grand orchestre, op 4 (Paris,
[1783?]), or Trois Simphonies., op 6
[1781?])
Abel X Op 10* 10 Abel, Karl Six Simphonies, op 10 (1773)
Friedrich (1723-
87)
Overture 16 unidentified
Desorten X work
Overture X 16 unidentified
work
Abel X Op la 18 Abel Six overtures in eight parts, op 1
(London: John Johnson, 1761)
DeGiardinis 24 Giardini, Felice probably Four Overtures & one
X (1716-96) Quattro ... Compos’d by Sigr F.

Degiardino and one Concerto with
two Violins & two Hautboys
Obbligato ... by Sigr G. B. St
Martin, etc. (London: J. Cox,

[1756])




Bach X

Schroeter X

Canales. X

Davaux X

Miscellaneous
quartett

Schield.

Kammell.

Schroeter. X

Op 3a
Hullmandel

Dandonus

Concertos

[Concertos|

uarttetts

Op 9’

X

Op 3'X

Op9X

Quintetts

Harpsichord
Flute +
Violin &

Tenor

29

41

47

53

60

66

69

71

Bach, Johann
Christian (1735-
82)

Schroeter, Johann

Samuel (1752-88)

Canales, Manuel

(1747-84)

Davaux, Jean-
Baptiste (1742~
1822)

Unidentified work

Shield, William
(1748-1829)

Kammell,
Antonin
(1730-84)

Hiillmandel,
Nicolas-Joseph
(1756-1823)

Six concerti pour le clavecin, deux
violons & une violoncelle, op 1
(London: Welcker, [c. 1765])

Six Concertos for the harpsichord or
pianoforte, op 5 (London: Welcker,

1777 or reprints)

Six Quartettos for Two Violins a
Tenor & Bass, op 3 (London:
‘William Napier, 1782)

0 quatuors concertants, op 9 (Paris:

Offenbach, 1779)

Six Quartettos, five for two Violins a
Tenor & Violoncello and one for a
Flute, Violn, Tenor and
Violoncello, op.3 (London: William
Napier, [1782?])

Six Quartettos for two Violins, a
Tenor and Violoncello obligato, op

4 (London: Welcker, [1770?])."

Three quintetto's for the
harpsichord or piano forte, flute,
violin, tenor and violoncello
(London: William Napier, [1778?])
Three Sonatas for the Harpsichord
or Prano Forte, with an
Accompanyment for the Violin ad
libitum, op 3 (London: Printed for
W. Napier, [1778])

unidentified work

""Two of these works are for oboe or flute with violin, viola and cello, thereby placing the set in the

‘miscelllaneous quartett’ category.
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Panl...] 72 [undiscernible]

Haydn X 73 Haydn, Joseph unidentified work
Trios

Giardini. Pian. F. V. 74 Giardini Possibly Six trios or the guittar,
Ten. or Bass violin, and piano forte; or harp,

violin and violoncello, op 18

(London: William Napier, 1775)

Giardini. X V. Ten. & 75 Six Trios for a Violn, Tenor and
Violoncello Violoncello, op 17 (London: J.
Blundell, [1773?])
Kammell. 2. V& Bass 76 Kammel Six Notturnos tor Two Violins and a
Op.6. X. Bass, op 6 (London: [1770?])
Salpietro X Ditto [2 vn 82 Salpietro, Possibly Deller, Florian Johann
& bass| Gilovanni (1729-74) Six sonatas for two violins

and a violoncello with a thorough
bass for the harpsichord (London: J.
Welcker, 1775-77)*
Tissier’ X Dlittjo [2vn 88 Various Tissier (ed.) Six trio dariettes

& bass] dopéra comiques ... op 2, or op 11.

(Paris: n.d.)

Agus Xop4  Dlittlo 94 Agus, Gluseppe Six Notturnos for two Violins and a
(1725-1803) Violoncello obbligato, op 4
(London: Welcker, [1770?])
Agus Xop6 Dlittlo[2vn 100 Six Sonatas, two for a Violin, Tenor
& bass| and Violoncello, two for two Violins

and a Thorough Bass, two for one
Flute, a Violin and Thorough Bass,
op 6 (London: Welcker, [1775?])

Barthelemon.  Dlitt]o or 106 Barthélemon, Six Sonatas for two Violins or
op la X Flute [2 vn Francois- German Flutes, with a Thorough
& bass] Hippolyte (1741-  Bass, op 1 (London: [1765?])
1808)

*This collection was published after Deller’s death. The title page inscription - ‘Humbly dedicated to Sir
Gregory Page Turner, Baronet, by his most obedient humble servant Giovanni Salpietro.” - may have
lead the Bridgemans to misattribute it in this catalogue.

* Not listed in Grove Music Online or RISM A/I; British Library Catalogue of Printed Music lists vocal

music only; no first name.
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Zappa — X

Boccherimi

op7X

Pesh op 3 X

Noferi op 17
X

Giardini op

20 X

Vento.

Bach

Orgitano

Giorgio

Kammell X

Abel Op 2a X

Dlittlo [2 vn
& bass]

Dlittlo [2 vn
& bass|

Dlittlo [2 vn
& bass|
Dlittlo [2 vn
& bass]

for V. Ten
&

Violoncello

Sonatas

for
Harpsichord
& Violin
Dlitt]lo op

15

Dlittlo —

Dlittlo — op
4

Dlitt]o.
Op.9

Dlittlo. —

48

113

119

125

130

136

142

148

152

158

164

170

Zappa, Francesco

(1. 1717-1803)

Boccherini,
(Ridolfo) Luigi
(1743-1805)
Pesch, Carl
August (1735-91)
Noferi, Giovanni

Battista (d. 1782)

Vento, Mattia
(1735-76)

Bach, J. C.

Orgitano,
Vincenzo (fl
1759-1805)
Giorgl, Giuseppe

(fl. 1762-77)

Kammell

Abel

Probably: Six Tii0s a deux Violons
avec la Basse, op 1 (London:
Welcker, 1765)

6 conversazioni a tre, op 7 (Paris:
1770, reprinted London: Napier,
1774)

Six Sonates a deux Violons et Basse,
op 3 (London: W. Napier, [1775])
Six Trios for two Violins and a
Violoncello, op 17 (London: J.
Blundell, [1780?])

A Second Sett of Six Trios fora
Violin Tenor & Violoncello, op 20
(London: J. Blundell, [1778]

One of the 11 books of Six Sonatas
for two Violins and a Bass (London:
Welcker, 1764-76)

Four Sonatas and two Duetts for
the Piano Forte or Harpsicord with
Accompaniments, op 15 (London:
Welcker, 1778)

Six duets for the harpsichord or
piano forte and violin, op 17
(London: Birchall & Andrews, n.d.)
Six Sonatas for the Harpsichord or
Prano Forte, with the
Accompanyment of a Violin
Obligato, op 4 (London: T. Skillern,
[17772])

Six Sonatas for the Plano Forte,
Harpsichord or Harp with
Accompaniments for a Violin and
Violoncello, op 9 (London:
Welcker, [1775])

Six Sonatas, op 2 (London: R.

Bremner, [1765?])




Staes Op.4 Dlittlo. — 176 Staes, Three Favorite Sonatas for the
Ferdinand (1748-  Harpsichord or Piano-Forte. With
1809) an Accompanyment for a Violin, op
4 (London: J. Cooper, [1785?])"
Folio 1v
[Composer
and Work]
Long Book
of Sonatas of
Schuman—  op 9 Schumann, A 3" Set of Six Sonatas for the harpsichord or
Frederic Theodor  prano forte with accompaniment for the violin,
(/1 1760-80) op 9 (London: Welcker, [1777])
Bach — op 16 Bach, J.C. Six sonatas for the harpsichord or pianoforte
with an accompanyment for the violin or
German flute, op 16 (London: John Welcker,
[1776?])
Butler. — Butler, Thomas One of numerous works published 1775-
Hamly (c. 1755- 1800.
1823)
Prati — Op I' Prati, Alessio Six Sonatas for a Harpsichord or Piano Forte,
(1750-88) with an Accomparmiment for a Violin, op 1
(London: Longman & Broderip, [1780?])
Xalon — Op.5' Chalon, John (77 Six sonates pour le clavecin et le piano forte
1760-62) avec accompagnement de violon ad libitum,
op 5 (London: Longman & Broderip, [c.
17807])
Weichsall — Billington [née Six Sonata’s for the Piano Forte or

Weichsel],
Elizabeth (1765-
1818)

Harpsichord, op 1 (London: [1776?]) or Six
Sonata’s for the Plano Forte or Harpsichord,

op 2 (London: 1778)

"It is likely that this estimated date of publication (from the British Library catalogue) is too late.
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Haydn. a Duett Haydn, Franz Unidentified work.

(1732-1809)

Schroeter —  2d sett Schroeter A Second Set of the favorite miscellancous
Quartetto’s, adapted for the Harpsichord
(London: William Napier, [1780?])

Sharp. — Sharp, Francis Six Sonatas for the Harpsichord or Piano
Forte, Three with an Accompanyment for the

Violin (London: Welcker, 1775)

Guglilimi Guglielmi, Pietro  Either Six divertiments for the harpsichord,
Alessandro and violin, op 2 (London: The Author,
(1728-1804,) 1770?), or Six sonatas for the harpsichord or

forte piano, op 3 (London: The Author, 1772)

Folio 2r
[Composer]
Music for
Harpsichord
Vol. L [Page]
Schroeter & 3 quintetts — 1 Pugnani, and Three Quintetto’s for the Harpsichord or
Pugnani — Schroeter Prano Forte, Flute, Violin, Tenor and
Violoncello, one by G: Pugnani, and two
by J: S. Schroeter (London: William
Napier, [1778?])
Giardini a Quartett 4 Giardini Unidentified work, probably a single
quartet in manuscript
Bach Op 7a Concertos. 5 Bach, J. C. Ser Concerti per il Cembalo o Piano e
Forte con due Violini e Violoncello
d’accompagnamento, op 7 (London:
Welcker, 1770?; reprinted, London:
Longman & Broderip, 1780)
Schroeter — 11 Schroeter, J. Six Concertos for the Harpsichord or
Op 3 [Concertos.] Prano Forte, with Accompanyment, op 3
(London: W. Napier, 1774, or later
reprints)




Ouverture of

Dardanus
[Ditto] of
Panurge
Kammell. 2 Sonatas
Kammell Op 9
Sonatas
Giorgl Op 4
Abel Op 13
Pugnani, Divertimenti
Borghi &c
GuestOp 1" —
Rauzzini —
Vol 2.
Bertoni Op I'
Sonatas —

17

18

19

27

33

39

Sacchini,
Antonio

(1730-86)

Grétry, André-
Ernest-
Modeste
(1741-1813)

Kammell

Kammell

Giorgl

Abel

Pugnan,
Borghi and
others
Guest, Jane
Mary (1762~
1846)

Rauzzini,
Venanzio

(1746-1810)

Bertoni,
Ferdinando

(1724-1813)

Probably Quverture ... avec plusieurs airs
des ballets et plusieurs airs de chant ...
arrangés pour clavecin ou forte piano
(Paris, Pitel; Sieber, [1784])

One of many arrangements of the overture
to Panurge dans lisle des Lanternes, first

performed Paris, 1785.

Probably A Second Set of Six Sonatas for
two Violins & a Bass, op 3 (London:
Welcker, [1769])

Probably Six sonatas for the prano forte,
harpsichord or harp with accompaniments
for a violin and violoncello, op 9 (London:
Welcker, [1775?])

Six sonatas for the harpsichord or piano
forte, with the accompanyment of a violin
obligato, op 4 (London: T. Skillern, 1777)
Six Sonates pour le Clavecin, ou Plano
Forte, avec accompagnement d'un Violon,
op 13 (London: Printed for the Author ...
by R. Bremner, 1777)

Unidentified collection of sonatas for

violin and harpsichord.’

Six sonatas for the harpsichord or piano
forte, with an accompanyment for a violin
or german flute, op 1 (London: [T.
Harmar], 1783)

Probably Six Favourite Sonatas for the
Piano Forte or Harpsichord, with an
accomparument for a violin, op 1

(London: Welcker, 1777)

Six Sonatas for the Harpsichord or Piano

Forte with an Accompamiment for a

"It is likely that this set is the same set as item 152 in the Sale Catalogue, Appendix 6.5.



Abel.

Cirrl.

Orgitano

Giardini

Staes

Pelligrino

Hullmandel

Le Brun. —

Op 2'—

Op 2

Op 21' 6

quarttetts

Op 4

Sonatas

Op7

Op 3

Abel

Cirri, Glovanni
Battista,
(1724-1808)
Vincenzo
Orgitano (£1.
1759-1805)

Staes

Pellegrini,
Ferdimando

(1715-66)

Lebrun,
Franziska [née
Danzi] (1756-
91)

Violon, op 1 (London: Longman &
Broderip, 1779)

Six Sonatas for the harpsichord with
accomps, for a violin or German flute &
violoncello, op 2 (London: Author, 1760;
or London: R. Bremner, for the Author,
[1770?])

Probably Six sonatas or the harpsichord
with an accompanyment for a violin, op 2
(London: Straight & Skillern ¢. 1772)
Probably Six duets for the harpsichord or
piano forte and violin, op 17 (London:
Birchall & Andrews

n.d.)

Six Quartettos, three for the Harpsichord,
Violin, Tenor & Violoncello, and three for
the Harpsichord, two Violins &
Violoncello, op 21 (London: J. Blundel,
1779; or London: Printed for S. A. & P.
Thompson, [1780?])

Three Favorite Sonatas for the
Harpsichord or Piano-Forte. With an
Accompanyment for a Violin, op 4
(London: J. Cooper, [1785?])°

Three Sonates pour le Clavecin avec
accompagnement de Violon, op 7
(London: Welcker, 1770)

Trois Sonates de Clavecin ou Prano Forte
avec un accompagnement de Violon ad
Libitum, op 3 (Paris: De la Chevardiere,
[1763?], or reprint, London: Welcker,
1770)

six sonatas for the harpsichord or piano
forte with an accompaniment for a violin,
op 1 (London: James Blundell for the
Author, 1780).”

* It is likely that this estimated date of publication (from the British Library catalogue) 1is too late.

" Catalogue 3 lists ‘1[st] sett Le Brun’, so it is unlikely that this entry refers to his Six sonatas for the prano

forte or harpsichord with an accompanyment for a violin, op 2 (London: Printed for the Author, 1780)



Vento. —

Smith

Vento

Abel —

Vento

5" Sett

2! Sett Duetts

7" Sett

Op 18.

last Sett. —

Vento

Smith,
Theodore
(1740-1810)

Vento

Abel

Vento

A Fifth Sett of Six Sonatas for the

Harpsichord with an accompanyment for a

Violin or Flute (London: Welcker, 1770)
Three Favorite Duetts |...| 2 Sett
(London: 1780)

A Seventh Sett of Six Lessons for the
Harpsichord or Piano Forte, (London:
Welcker, 1772)

Six Sonates, hpd/pf, vn, op 13 (London:
Bremner, 1777)

The Last Sett of Lessons for the
Harpsichord or Plano Forte being a part
of the posthumous Works of the late Mr
M. Vento (London: Welcker, 1776)




6.3. ‘Catalogue of Music’, October 1784.'

The third catalogue comprises four sheets or paper folded mto quarto-sized pages. The
music 1s categorized by genre. Where possible, I have given the likely work and
publication in the row below each entry. Where multiple editions of a work were

published, I have given the date of the earliest known print.

Tllustration 3. Catalogue of Music, October 1784. D1287/4/2/8 (R117).

' Staffordshire Record Office D1287/4/2/8 (R117).
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6.4. Catalogue of Music, 1790."

The fourth catalogue presents fewer details of the musical works that the first three (see

[lustration 4, below): there are no indications of opus number or date for the various
collections of solos, sonatas, duos and concertos. However, it 1s clear that the prime
purpose of this catalogue was as an index to aid the finding of specific works or
collections. Much of the family music collection was bound together, as 1s implied by
the reference to page numbers in Catalogue 2, but there were many items that were
loose sheets (such as much material listed in Catalogue 3). The present catalogue
brings together the two formats and categorises the music firstly by genre and then by
their bound or loose state. There are several annotations made n light pencil by a

different hand on some of the pages. Most of these are not discernable.

' Staffordshire Record Office D1287/4/2/8 (R117).
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Iustration 4: Catalogue of Music, 1790. D1287/4/2/8 (R117), folio 1r
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TABLE 4. Catalogue of Music, 1790. Transcription.

Folio 1r

[Original Listing]

[Commentary on likely works]

Sonatas in Boards

No. 1. 36 Sona: - Mr. Corelli
No. 2. 20 Sona: - Mr. Kammell
No. 3. 40 Sona: - Mr. Jomelli
Sonatas in Bound

No. 1. 42. Sona: - Mr. Novell

No. 2. 49. Sona: - Mr. Bizzarrie

No. 3. 48. Sona: - Mr. Corelli
No. 4. 62. Sona: - Mr. Govanni

The items on this page are listed elsewhere: Sonatas in Boards on Folio 4r,
under the heading “Trios in Boards, and Sonatas in Bound on Folio 4v,
under the heading “Trios in Bound.

Corelli, 3 of the 4 books of trio sonatas, opp. 1-4.

Kammell, unidentified works

Jommelli, unidentified works

Probably Novell, Matthew, Sonate da camera or chamber musick, being a
sett of twelve sonata’s (London: Cross, [1704]

Possibly a dictation mistake, Ruggieri, Giovanni Maria (fl. 1690-1720),
Bizzarie armonische, op 1 (Venice: Sala, 1689).

Corelli. The four books of trio sonatas, opp. 1-4.

Folio 1v

Quartuors in Sheets

No. 1. 6. Quart. - Mr. Abel
No. 2. 6. Quart - Mr. Pleyel

[Written in pencil underneath:]

6 Quart Mr Stamitz *

Abel, unidentified string quartets

Pleyel, many sets including Six Quartetts for two Violins, a Tenor and
Violoncello, op 1 (London: Printed by Longman & Broderip, [¢. 1785]), A
Seventh Set of six Quartets for two Violins Tenor & Violoncello (Llondon:

Printed by Longman & Broderip, [¢. 1790])

Stamitz, Carl (1745-1801) probably Six Quartettos for Two Violins a Tenor
& Violoncello Obbligato, op 1 (London: William Napier, 1770.)

Folio 2r

Sonatas in Sheets

[Trio Sonatas]. The first 26 items on this page are also listed below: ‘[Trios]
i Sheets” on Folio 5v, and ‘Sonatas in Bound’ on Folio 4v, under the

heading “Trios in Bound’.

No. 1. 12 Sona. — Mr. Valentine

Valentine, Robert (c. 1680- ¢. 1735) Six Sonata’s of two Parts for two
Violins, op 4 (London: John Walsh & J. Hare, [1733?]), or Six Sonata’s of

two Parts made on purpose for two Flutes, op .4 (London: John Walsh & J.
Hare, [17317?])
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No.

No.

No.

No.

. 3.

S

. 6 Sona.

6 Sona.

. 6 Sona.

5. 8 Sona.

. 6 Sona.

. 6 Sona.

. 6 Sona.

. 6 Sona.

Mr
Mr

Mr

Mr

Mr.

. Humbel
. Hotel

. Kammell

. Zuckert

. Nulsen

. Gasparinis

. Agus

. Ruge

10. 6 Sona. — Mr. Androux

. 11. 10 Sona. — Mr. Autorl

. 12. 6 Sona. — Mr. Kammell

13. 12 Sona. — Mr. Martini

. 14. 12 Sona. — Mr. Humphries

15. 8 Sona. — Mr. Eyre

Humble, M., one of the 5 sets of trio sonatas in the collection.

Probably Déthel, Niccolo (1721-1810), Six Sonatas m Three Parts for a
German Flute, a Violin, with a Thorough Bass for the Harpsicord or
Violoncello [op 1] (London: Printed for C. and S. Thompson, [1761]) or op
4

Kammell, unidentified works

Zuckert, Johann Friedrich (£ 1740-70), Six Sonatas for two German Flutes,
or two Violins and Thorough Bass, op 1 (London: John Walsh, 1758), or
op 2

Nulsen, Frederik, Six Sonatas for two Violins violoncello or harpsichord
(London: John Walsh, [1785?]) Same as below?

Gasparini, Quirino (1721-78), VI trif per due violini e violoncello,
Compasti dal Sig:or Gasparini. Dedicati al Sig:or Cavalier Baronetto Carlo
Bingham (London: John Johnson, [1764?]). Same as below?

Agus, Gluseppe, Six Sonatas, two for a Violin, Tenor and Violoncello, two
for two Violins and a Thorough Bass, two for one Flute, a Violin and
Thorough Bass, op 6 (London: Welcker, [1775?])

Ruge, Filippo (1725-67), Six Sonatas in 3 Parts. Four for £ German Flutes
or Violins and a Bass and Two for 3 German Flutes without a Bass, op 2
(London: John Walsh, 1752). Possibly same as below.

Androux, Giovanni Giacomo (1727-87) Six Trios for Two German Flutes
or Two Violins with A Thorough Bass for the Harpsichord (London:
George Terry, [1762?]). Same as below?

This 1s a volume by various composers (see listing on f%v, below, where the
term ‘Divrenti Autori’ is used. A likely candidate for this collection 1s Six
select solos collected out of the choisest works of six eminent authors viz
Signr. Martino Betti, Mr. Nicola Junr., Signr. Corellr, Signr. Torelli, Signr.
Carlo Ambrogio, Mr. Pepusch, the first collection engraven and carefully
corrected (London: Walsh and Hare, 1706).

Kammell, Antonin (1730-84), probably A Second Set of Six Sonatas for
two Violins & a Bass Humbly Dedicated To his Excellency Count vincent of’
Waldstemn, op 3 (London: Welcker, [1770?]).

Sammartini, probably, XII Sonate a due Violini, e Violoncello, e Cembalo,
se piace op 3 (London: Walsh, [1747])

Humpbhries, John (¢. 1707-33), XII sonatas for two violins: with a through
Dass for the harpsichord, op 1 (London: Walsh, [c. 1735])

Eyre, Joseph (1711-89), Eight Sonatas in Three Parts, Six for Two Violns,
and Two for Two German Flutes, and a Bass (London: R. Thompson, for

the Author, [1765?]). Same as below?
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No.

No.

No.

No.

. 16.

17.

. 18.

19.

20.

21.

. 23.

. 24.

. 26.

. 27.

. 28.

. 29.

. 30.

8 Sona.

6 Sona.

6 Sona.

6 Sona.

6 Sona.

6 Sona.

. 6 Sona.

6 Sona.

6 Sona.

5. 6 Sona.

6 Sona.

6 Sona.

6 Sona.

Mr.

. Graun

Bezzoz

. Barsante

Mr. Weiderman

Mr.

Mr.

Mr.

Mr.

Fischer

. Martini

Pla

. Quantz

- Liderti

Astorga

Kammell

. Kammell

. Weliss

12 Sona. — Mr. Albinoni

12 Sona. — Mr. Boyce

Graun, Johann Gottlieb (1702-71), Eight Sonatas for Two German Flutes
or Violins with a Bass for the Violoncello or Harpsicord (London: Printed
for I. Walsh, [1759]). Same as below?

Besozzi, Alessandro (1702-98), trio sonata collections, op.2 (1750), op 4
(1760), op 5 (1764). Same as below.

Barsanto, Francesco (1690-1772), Six Sonatas for Two Violins and a Bass.
Composed by Francis Barsanti. op 6 (London: Welcker, 1769)
‘Weideman, Carl Friedrich (d. 1782), Six Sonatas in three parts, two for one
German Flute, one Violin and a Bass, two for two German Flutes and a
Bass, and two for three German Flutes without a Bass, op 3 (London:
Printed for the Author, 1751).

Fisher, F. E., (. 1748-73), Six Sonatas for two Violins with a Thorough
Bass for the Harpsichord (London: J. Johnson, [1760?])

Sammartini, probably Six Sonatas for two Violins and a Thorough Bass
(London: Simpson, 1744)

Pla, Juan Bautista Pla or José, one of the three sets of Six Sonatas for two
German Flutes or Violins published in London 1754, 1759 and 1770.
Quantz, Six Sonatas for two German Flutes or Two Violins with a
Thorough Bass for the Harpsichord, op 3 (London: John Walsh, 1750)
Lidarti, Christian Joseph (1730-93), probably Six sonatas for two german
Hutes or violins with a thorough bass for the harpsichord (London:
Welcker, ¢. 1700)

Juan Oliver y Astorga, 1733 or 1734-1830, Six Sonatas for two German
Flutes or two Violins and a Bass (london: R. Bremner, for the Author,
[1769])

Kammell, probably A Second Set of Six Sonatas for two Violins & a Bass,
op 3 or op 9 (see below)

Kammell, probably Six sonatas for the piano forte, harpsichord or harp with
accompaniments for a violin and violoncello, op 9 (London: Welcker,
[1775?]), or op 3 (see above)

Weiss, Karl (¢.1738-95), Six Trios for a German Flute a Violin &
Violoncello (London: Welcker, 1772)

Albinoni, Tomaso (1671-1750/51), Balletti A 1re, Due Violini e
Violoncello Col Basso Continuo, op 3 (Amsterdam: Pierre Mortier,
[17102])

Boyce, William (1711-79), Twelve Sonatas for Two Violins; With a Bass
for the Violoncello or Harpsichord (London: John Walsh, 1762)

Folio 2r

Duets in Sheets. Boards
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No. 1. 6. — [no name]

No. 2. 6. — Mr. Lyndon

No. 3. 6. — Mr. Weidman *

No. 4. 6. — Mr. Groneman *

No. 5. 6. — Mr. Tacet *

No. 6. 6. — Mr. Campioni *

No. 7. 6. — Mr. [undiscernable]

No. 8. 6. Mr. Manceinello. *

Unidentified work

Lyndon, James (¢.1689-1761), probably Six Solos for a Violn, and
Thorough Bass (Birmingham: Michael Broome, 1751)*

Weideman, C. F., Six Duets for Two German Flutes, op 4 (London:
Printed for the Author, 1753).

Groneman, Albertus (1710/12-78), Six Sonatas for Two German Flutes
(London: J. Simpson, 1744)

Tacet, Joseph (/. 1762-71), Six Duets for two German Flutes or Violins
(London: Welcker, ¢. 1760-70)

Campioni, Carlo Antonio (1720-88), Divertimento da camera. : Six duets
for a violin & violoncello or harpsicord, op 7 (London : printed for I.
Walsh, [1765])

This entry is presented with just ‘Mr.” in ink and then in light pencil a later
hand has written a name, now too feint to read.

Mancinelli, Dominico (¢ 1721-1804), Eight duets for two German flutes, or
violins, or a German flute & violin / composed by Sigr. Dominico

Mancinello, op 2 (London: Longman & Broderip, [1790?]).

Folio 3v

Solos in Bound

No. 1. 12. - Mr. Corelli

Corelli, unidentified edition of Sonatas, op 5

Folio 3r

Solos. In Sheets

No. 1. 12. — Mr. Mascitti

No. 2. 12. — Mr. Handel

No. 3. 12. — Mr. Mascitti

No. 4. 6. — Mr. Viner

Mascitti, Michele (1663 or 1664-1760), [Twelve| Solos for a Violin with a
Thorough Bass for the Harpsicord or Bass Violin, op 4. (London: John
Walsh & J. Hare, [1712?]). Or op 3 (see below).

Handel, G. F., [Twelve] Sonates pour un Traversiere un Violin ou Hautbois
Con Basso Continuo op 1 (London: John Walsh, 1730)

Mascitti, M., [Twelve] Solos for a Violin with a Thorough Bass for the
Harpsichord or Bass Violin Compos’d by Michele Mascitti, op 3 (London:
John Walsh, [1712?]). Or op 4 (see above).

Viner, William (/. 1716), Solos for a Violn with a Thorough Bass for the
Harpsicord or Bass Violin (London: John Walsh & J. Hare, after 1716)

* Orlando Bridgeman is listed in the list of subscribers to Lyndon’s Six Solos. Lyndon’s only other

printed work 1s Six sonatas for two violins and two basses (Birmingham: Aris, 1742), the scoring of which

does not fit with the ‘Duets’ category the listing is found in.
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. 5. 12. — Mr. Ranish

. 6. 6. — Mr. Masciti

.7.12. — Mr. Albinoni

. 8. 12. — Mr. Valentine

. 9. 12. — Mr. Weildemans

Ranish, John Frederick (1692/3-1777), XII Solos for the German Flute with
the Thorough Bass for the Harpsicord (London: John Walsh, 1744)
Mascitti, M., [Six] Solos for a Violn with a Thorough Bass for the
Harpsicord or Bass Violin, op 1 (London: John Walsh & J. Hare, [1712?])
Albinoni, T., Trattenimenti Armonici per Camera Divise in Dodlici Sonata a
Violino Violine e Cembalo, op 6. (London: John Walsh and J. Hare, 1718)
Valentine, R., XII Sonatas or Solos |...] for a Flute with a Through-bass for
the Harpsicord or Bass Violin, op 2, (London: John Walsh & J. Hare,
[17157])

Weideman, C. F., XII Sonatas or Solos for a German Flute with a Thorough
Bass for the Harpsicord or Violoncello. op 1 (London: John Walsh, 1737).

Or op ) (see below).

No. 10. 12. — Mr. Valentine Valentine, R., X1I Sonatas or Solos for a Flute with a Thorough Bass for the
Harpsicord or Bass Violin. op 3, (London: John Walsh & J. Hare, [1729?])

No. 11. 12. — Mr. Mascitti Mascitti, M., [Twelve| Solos for a Violin with a Thorough Bass for the
Harpsicord or Bass Violin, op 2 (London: John Walsh & J. Hare, [1712?])

No. 12. 6. — Mr. Pieltain Pieltain, Dieudonné Pascal (1754-18383), Six solos for a Violin (London:
Longman & Broderip, for the Author, [17857])

No. 13. 12. — Mr. Weidman A 2d. Set. Twelve Solos for a German Flute and Harpsichord., op 5
(London : Printed for I. Walsh, [1760]). Or op 1 (see above).

No. 14. 8. — Mr. — [no name] Unidentified work

No. 15. 9. — Mr. Handel Handel, unidentified work

No. 16. 10. — Mr. Figlio Oswald, James (1710-69), probably Six Devertimenti’s or Solo’s for a
German Flute or Violin and Violoncello with a Thorough Bass for the
Harpsicord (London: J. Oswald, 1754)°

No. 17. 6. — Mr. Martini Sammartini, G., Six Fasy Solos for a German Flute or Violin with a
Thorough Bass for the Harpsichord (London: Robert Bremner, 176.5)

No. 18. 6. — Mr. Bononcini Bononcini, Giovanni, probably Six solos for two violoncellos, composed by
Sigr Bononcini and other eminent authors (London: J. Simpson, 1748)

No. 19. 1[?]. — Mr. Cervetto Probably Cervetto, James, Twelve Sonatinas for a Violoncello and a Bass, op
4 (London: The author 1781)

Folio 4r

Trios in Boards

No. 1 36 Trios — Mr. Corelli

No. 2. 20 Trios — Mr. Kammells

Same as above?

Same as above?

* Published under pseud. Dottel Figlio.
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Folio 4v

Trios in Bound

This page duplicates items on fl1r.

No. 1 42 Trios — Mr. Novell
No. 2. 49 Sonatas — Mr. Bizzarr
No. 3. 48 Sonatas — Mr. Corelli

Folio 5r

No. 27 6 Sonatas Mr. Kammel

Folio 5v

in Sheets

Items on this page are duplications of those on folio 2r, under the heading

‘Sonatas in Sheets’.

No. 1. 12. Sonatas. Mr. Valentine at
Rome

No. 2. 6. Sonatas. Mr. Humbel
No. 3. 6. Trios Mr. Hotel

No. 4. 6. Trios Mr. Kammell
No. 5. 8. Trios Mr. Zuckert
No. 6. 6. Sonatas. Mr. Nulsen
No. 7. 6. Trios Mr. Gasparinis
No. 8. 6. Trios Mr. Agus

No. 9. 6. Sonatas. Mr. Ruge
No. 10. 6. Trios Mr. Androux

No. 11. 10. Sonatas. Mr. Divrente Autorl

No. 12. 6. Sonatas. Mr. Kammell
No. 18. 12. Sonatas. Mr. Martinis
No. 14. 12. Sonatas. Mr. Humphries
8. Sonatas. Mr. Joseph Eyre
No. 16. 8. Sonatas. Mr. Graun
No. 17. 6. Sonatas. Mr. Bezzozi
No. 18. 6

6

. Sonatas. Mr. Barsanti

No. 19. 6. Sonatas. Mr. Weideman
No. 20. 6. Sonatas. Mr. Fisher
No. 21. 6. Sonatas. Mr. Martini

. Sonatas. Mr. Pla
. Sonatas. Mr. Quantz

. Sonatas. Mr. Lidarti

Z
)
I\
oS o o o

. Sonatas. Mr. Astorga




No. 26. 6. Sonatas. Mr. Kammel

Folio 6r

Concerts n Sheets

No. 1. 8. Con: — Mr. Avison

No. 2 3. 6. Con Me—Gresst and 6 Mr.
Geminiani

No. 3. 4. 6. Con. — Weideman

No. 4 5. 6. Con. — Hebden
No. 5 6. Con: Bond

No. 6 7. Con — Handel

No. % 8. 5. Con. — Geminiani

No. 8. 5. Con. Hargrave

Avison, Charles, (1709-70), Eight Concertos in Seven Parts, op.4
(London: John Johnson, 1755).
Sammartini, Fight Overtures and Six Grand Concertos, op 10 (see below)

Geminiani, opp 2, 3, 4 or Concerti grossi after Corelli.

‘Weideman, probably Six Concertos for the Harpsichord or Piano Forte,
with Accompanyment, op 2 (London: Printed for Iohn Walsh, [1746])
Hebden, Six Concertos, op 2, (London: Printed for the Author,1749)
Bond, Six Concertos in Seven Parts, (London: Johnson, 1766)

Handel, probably opp. 3, 4 or 7.

Geminiani, opp 2, 3, 4 or Concerti grossi after Corelli.

Hargrave, Fice Concertos, (London: Printed for the Author, [1765?])

Folio 7v

Overtures Simphonys. in Sheets

No. 1. 7. Ove. — Mr. Boyce

No. 2. 7. Ove. — Mr. Arne

No. 3. 4. Ove Rodelina Tamerlane

Aggrippinna

No. 4. 24 Over. — Mr Handel

No. 4. 14. Over — Martini

Boyce, W., probably Twelve overtures in seven, nine, ten, and
twelve parts; for violins, hautboys, flutes, horns, trumpets, and
drums, a tenor, violoncello or bassoon, and a figured bass for the
harpsichord (London: n. pub. 1770)
Arne, T., probably Eight Overtures in 8 Parts, Four for Violins,
Hoboys or German Flutes, and Four for Violins, French Horns, &c.
with a Bass for the Violoncello and Harpsicord (Llondon: John
Walsh, 1751.)
Handel, G. F., probably Six Overtures for Violins in all their Parts as
they were Perform’d at the Kings Theatre in the Operas of Admetus,
Alexander, Scipio, Rodelinda, Tamerlane, Aggrippina. The 4th
ollection (London: John Walsh and Joseph Hare, [1728?])
Handel, G. ¥., XXIV Overtures for Violins &c. i eight Parts as they
were Perform’d at the King’s Theatre in the Operas of Parthenope,
Lotharius, etc. (London: John Walsh, before 1760)
Sammartini, G., Ejght Overtures and Six Grand Concertos, op 10

(London: John Johnson, 1756)

Folio 7v



‘1790 Catalogue of Music’
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6.5. Sale Catalogue, 1836."

The final document relating to the Weston Park music collection 1s a printed sale
catalogue of 1836 with accompanying hand-written notes made by the auctioneer. The
two manuscript notes, made out to Lucy Elizabeth Bridgeman, 1" Countess of
Bradford, are a statement of account indicating the balance payable after the
auctioneer’s costs and duties, and a short letter: ‘Mr Chappell most respectfully begs to
inform the Countess of Bradford that the enclosed account 1s that of the auctioneer for

the music submitted to Sale according to her Ladyships Directions’.

The sale catalogue 1s a simple list of items, each of which 1s a collection of partbooks,
themselves often containing multiple works. The auctioneer indicated which items were
sold by writing the price mn shillings in the left-hand margin (with the exception of item
26 which was sold for £1). In the transcription below, I have included these indications
in bold to the left of the relevant item number. Some items were sold as a pair, as 1s
mdicated by the bracket in the left-hand margin. Where possible, I have indicated likely

works

' Staffordshire Record Office D1287-20-2 (R-707).
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Catalogue of Vocal & Instrumental Music, Instruments, &c. Which will be Sold by
Auction, by Mr. Watson, At the Mart, Bartholomew Lane, Bank, On Monday, June
18", 1836, At Twelve o’Clock.

[Source Listing] [Commentary on likely works]
6 1 Corelli’s Concertos, Op 6; Vivaldi, Corelli, Concerti Gross, op 6 (unidentified
Ops 3 and 4; Albinoni, Op 2, &c. 7 edition);
books Vivaldi’s most Celebrated Concertos, op 3; op 4
Albinoni, Sinfonie e concerti a cinque, op 2;
Vivaldi, [7 books = part-books, not 7 separate
works|
4 2 — ditto, Op 6; Geminiani Ops 2, 3; Corelli, Concerti Grossi, op 6 (unidentified
and ditto from Corelli, Op 5; and 4 edition); Geminiani, V7 Concerti Grossi, op 2;
sets by Martini, Stanley, and Avison. Concerti Grossi, op 3; Corelli, Sonate a Violino e
7 books Violone o Cimbalo, op 5; Sammartini, Kight
Overtures and Six Grand Concertos, op 10, or
Eight Overtures [op 7] ... and Six Grand
Concertos, op 8 (see item 106, below); Stanley,
unidentified work; Avison, Eight Concertos i
Seven Parts, op 4
5 3 Opvertures &c. in parts by Bach, Abel, Six overtures in eight parts, op 1; or Six
Abel, Geminiani, and others. 9 Simphonies, op 10 (1773); unidentified works by J.
books C. Bach, Geminiani and others
5 4 Trios, Quartetts, Overtures,
Concertos, &c. — a large collection
by eminent masters in 8 volumes
2 5 Albinoni’s Concertos, Op 9. 8 Albinoni, Concerti a cinque, Con Violini, Oboe,
books; and Valentine, Op 7, 7 Violetta, Violoncello e Basso Continuo, op 9
books (1730?), and possibly Valentine Six Sonatas of two
Parts for two Flutes, op 7 (¢.1720).”
2 6 Vivaldi, ditto, Ops 8 and 9. 12 Vivaldi, I/ Cimento dellarmonia e dellinventione,
books op 8 (1725), and La Cetra. Concerti, op 9 (1727)
3.6 7 Sonatas — Trios by eminent masters,
a collection of, in 8 volumes, bound

*Valentine’s Op 7 is an arrangement of Six Sonatas for Two Violins op 4 (1713), which survive in the

‘Weston Park collection; there are no known works by Valentine comprising 7 part-books.
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3.6 8
6 9
10
2
11
12
13
3 =

A curious collection of Overtures,
Fancies, Voluntaries, &c. for Violins
& Bass, by Corelli, Purcell,
Bononcini, Albinoni, and others 7
books

Corelli, Sonatas, Trios, 4 books; and
a collection by various masters 8
books

10 Sonatas, Trios for Flutes or
Violins and Bass, by Jomelli,

Martini, Hasse, &c. 8 books

Trios, Quartetts, Quintetts, &c. — 4
vols by Haydn, Boccherini, Lidel,

and others

PF music by Storace, Garth, &c. 2
vols; and 2 ditto of accompts [in

pencil:] with lot 13

Handel’s Organ Concertos, &
Sonatas with accpts by Clementi,

Schroeter, Pleyel, &c. 4 books

Probably, Various, Medulla Musicae; Being a
Choice Collection of Airs Extracted from the
Works of ... Corelli, Bomport, Torelll,
Tibaldi, Albinoni, Bononcini, Pepusch, St
Helene &c (1727).°

Corelli, opp. 1-4.

One or more of the ten sets of Duets or Canzonets
for two Voices published from ¢.1753 by John
‘Walsh.

Haydn, unidentified works; Boccherini, 6
conversazioni a tre, op.7 (Paris, 1770, reprinted
Napier, 1774); Lidel, either: Six Trios for a Violin
or Flauto, Violino Secondo, and Violoncello
Obligato, op 1 (1776); Six quartettos, op 2, ¢.1778,
or A second sett of six quartetto’s, op 7 (¢.1780).
Storace, probably Collection of Original
Harpischord Music (published in 2 volumes 1787-
89, each volume comprising 6 parts); Garth, Six
sonatas for the harpsichord ... with
accompanyments, op 2 (1768 or reprint in 1780),
A second sett of six sonatas for the harpsichord ...
with accompanyments, op 4 (1772)

Handel, Six concertos for the harpsichord or
organ, opp. 4 or 7 (numerous editions); Schroeter,
either Six Sonatas for the Piano Forte or
Harpsichord with Accompanyments for a Violin
and Bass, op 2 (1777?) or Six Sonatas ... op 6
(1785); Clementi, presuming the scoring of at least
keyboard, violin and cello (matching the
Schroeter), either opp. 21-22 (1788), 27-29 (1791-
3), or 32 (1793); Pleyel, one of numerous sets of
accompanied keyboard sonatas, 1788-1803, but
probably Six Sonatas for the Piano Forte or

Harpsichord with an accompaniment for a Flute or

*'This is the only single collection from the early 18" century that contains works by Corelli, Purcell,

Bononcini and Albinoni.
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14

16

17

18

19

20

PF Sonatas, &c. Handel’s Water
Music, Corelli’s Concertos by
Billington, Nos. 2, 8, 9, and 10; and
Sonatas by Attwood, Collizzi, Pleyel,
&ec. 3 books

PF Mnsic [sic], a volume by
Clementi, Mazzinghi, Cramer, &c.

Clark [Jer.], 8 Songs; Shield’s ditto,

Jackson’s Canzonets, and other

pieces.

Sonatas, Quartetts, Concertos, &c.
by highly esteem composers 13
books

Besozi’s Trios 2 Violins and Bass,
MSS; Martini’s Notturnos, 3 bks;

and a set of Quartetts, MS

Schobert’s Works for PF, 1 vol; a
collection for PF and Violin, and 4
others

Masciti’s Solos for Violin and Bass,
5 Operas; Weideman’s Concertos,

Op 2; and Albinoni, Op 5

Violin & Violoncello ... Dedicated to ... The
Queen of Great Britain, 1788.

Handel, unidentified edition of Water Music;
Corelli (ed. Billington), Corelli's celebrated
concerto as performed by M. Cramer ... adapted
for the organ, harpsichord, or piano forte by
Thomas Billington, (issued separately all as op 9,
1784), Pleyel, unidentified sonatas; Attwood,
Three Trios for the Piano Forte or Harpsichord,
with Accompaniments for a Violin and Violoncello
obligato op 1 (1789), or Three Sonatas for the
Prano Forte or Harpsichord; with
accompanyments for a Violin and Violoncello ad
librtum, op 2 (1791);

Collizzi, probably Six sonatas pour le prano-forte

avec laccompagnement d'un violon, op 8 (1800).

Clark, Jeremiah, Eight Songs, with Instruments
Parts in Score Composed by Jeremiah Clark
Organist in Birmingham, op 2 (1775); Shield,
William, A Collection of Canzonetts and an Elegy,
with an Accompamment for the Piano Forte or
Harp, etc. (1796); Jackson, William,

Twelve canzonets for two voices, op 9 (1770), or
A second set of Twelve canzonets for two voices,

op 13 (1782)

Besozzi, Trio sonatas in manuscript; Sammartini,
probably Six sonatas call'd Notturni’s (1762) and

later sets.

Mascitti, unidentified edition of violin sonatas,
opp. 1-4 (1712-14), and one other of opp. 5-9;

Woeideman, Six Concertos in Seven Parts, op 2




1.6

1.6

1.6 -

£1

21

29

23

24

Trios. 13 sets by Stamitz, Agus,

Monzani. Valentine, &c.

Music various, odd parts, &c. by
Handel
Geminiani’s Solos, Op 4; Valentini,

Ops 3 and 12;

Greene’s Lessons; Orpheus Elianus,
4 parts; Bennett’s Voluntaries,

Jones’s Monody, & other pieces

Odd parts to Corell, Vivaldi, &c.
Dr, Arnold’s edition of the Works
of Handel, Nos. 15 to 66, both

mclusive

(1746); Albinoni, XII. Concerti a Cinque. Due Tre
Violini, Alto, Tenore, Violoncello e Basso per il
Cembalo, op 5 (1708)

Agus, Six Sonatas, two for a Violin, Tenor and
Violoncello, two for two Violins and a Thorough
Bass, two for one Flute, a Violin and Thorough
Bass, op 6 (London: Welcker, [1775?]); Monzani,

Valentine, and Stamitz, unidentified trios

Geminiani, Sonate a Violino e Basso, op 4
(London: n. pub. 1739), Valentine, Robert, .Six
Sonata’s op 3 (London: John Walsh & J. Hare,
[1733?]), and XII Solos op 12 (London: Walsh &
Hare, 1728)

Greene, Maurice, either A Collection of Lessons,
(1750); A Collection of Lessons, vol. 2 (1758);
Buns, Benedictus, Orpheus Elianus, op 8 (1699);
Bennett, John, Ten Voluntaries for the Organ or
Harpsichord, (1758); Jones, John Jeremiah,

A Monody on ... the ... Princess Charlotte, set to
music with an accompaniment for the Planoforte

(1817?)

Handel; Acis and Galatea, Tesco, Hercules, Judas
Macchabaeus, Giulio Cesare, Six sonatas for two
violins (op 2), Seven sontatas or trios (op 5),
Samson, An ode or serenata for the birth day of
Queen Ann, The choice of Hercules, Joshua,
Twelve grand concertos (op 6), The music in the
Alchymist, Alexanswer’s feast, Belshazzar, Anthem
... composed at Cannons (‘1 will magnify Thee’),
Anthem I (‘Let God arise’), Anthem ITT (‘Let God
arise’), Anthem I'V (‘Have mercy upon me’),
Anthem V (‘O come let us sing unto the Lord’),
Anthem VI (‘O sing unto the Lord a new song’),
Anthem VII (‘My song shall be always’), Anthem
VIII (‘As pants the hart’), Anthem IX (“The Lord
is my light’), Anthem X (‘In the Lord put in my

trust’), Anthem XI (‘O praise the Lord with one
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27
28

29

30

31

32

33

Large quantity of odd parts

Twenty Glees various by Stevenson,
Horsley, Webbe, &c.

Twenty ditto by Spofforth, Shield,
Cherubini, &c.

Kalkbrenner’s compositions for the
PF 14 pieces

Pixis ditto 12 various

National Melodies of England,
Ireland, Scotland and Wales,

arranged as Rondos 16 nos.

Fifteen pieces various by Hummel,
Herz, Kalkbrenner, &c.

Ten ditto by Beethoven

Sacred Music by Handel, Pergolese,

Marcello, &c. 35 pieces

consent’), Anthem XII (‘O praise the Lord, ye
Angels of His"), Alcides, Solomon, Isracl in Egypt,
Concertante i nine parts (Concerto grosso), 7he
occasional oratorio, Ode of St. Cecilia’s day,
Joseph, Saul, Jeptha, Six concertos (op 4), A
second set of six concertos (op 7), Lessons for the
harpsichord, A second set of lessons for the
harpsichord, A third set of lessons for the
harpsichord, Six fugues or voluntary’s for the organ
or harpsichord, Susanna, Esther, Twelve sonatas
(op 1), Deborah, Agrippina, L’Allegro, il
pensieroso, ed il moderato, Anthem. For the
wedding of Frederick Prince of Wales, and the
Princess of Saxa-Gotha (‘Sing unto God’),
Anthem, For the funeral of Queen Caroline,
Anthem. For the victory at Dettingen (“The King
shall rejoice in Thy strength’), Anthem. For the
coronation of George II (‘Let thy hand be
strengthened’), Anthem. For the coronation of

George II (‘Zadok, the priest’).

Spoftorth, Shield, Cherubini, unidentified works

Kalkbrenner, Frédéric (1785-1849), unidentified
works for piano solo and duet

Probably Pixis, Johann Peter (1788-1874),
unidentified works for piano

Probably one of numerous collections by
Stevenson, J. such as A Selection of Irish Melodies
(London: J. Power, 1808-34), or A Selection of
Popular National Airs (London: J. Power, 1818-
29)

Hummel, Herz, Kalkbrenner, unidentified works

Beethoven, unidentified works

Handel, Pergolesi, Marcello, unidentified works




36

38

39

40

41

42
43

44

46

47

48

49

50
51

Duets for 2 flutes by Devienne,
‘Wragg, Weidner, &c. 10 sets

— ditto by Hoftneister [sic.],
Krasibsky, Pleyel, &c. 9 sets

Riley’s collection of 27 original
Duets, with Bass part to form Trios
3 vols bound

Purday’s Sacred & Moral

Divertimentos, & 12 pieces

Eleven pieces for the PF by
Mayseder, &c

Eighteen ditto by Chaulieu,
Czerney, Mayseder, &c.

Fighteen ditto by Herz, Czerny, &c.
Thirteen ditto by Beethoven,
Mozart, Hummel, &c.

Musard’s Quadrilles, 18 sets

Thirty pieces of Italian Vocal Music
by the most eminent masters
Fifty-three ditto ditto

Sixty-eight ditto ditto

Fight pieces for the PF by Hummel,
&ec. and 4 PF Duets

Favorite Airs from the Operas of
Rossini, Spohr, Meyerbeer, &c. 15
books

Musard’s Quadrilles 14 sets various
English Operas. Artaxerxes, and
Cymon by Arne, and the Farmer by

Shield

— Two Faces under a Hood,
Abroad and at Home, and Love in
the Camp, Shield

The Lays of the Wanderer

Devienne, Wragg, Weidner, unidentified works
for flutes

Hoftneister, Krasibsky, Pleyel, unidentified works
for flutes

Riley, Edward, Riley’s Collection of original Duetts

(1805)

Purday, Thomas, Sacred and Moral Divertimentos
for one, two, and three voices, with
accompaniments for the Organ or Pianoforte

(18307?); unidentified work(s)

One of numerous works by Philippe Musard

One of numerous works by Philippe Musard
Unidentified editions of Arne, Artaxerxes, Arne,
Cymon and Iphigenia a cantata set by Mr Arne
and sung by Mr Lowe at Vaux-Hall Gardens
(London: Johnson, 1750), unidentified works by
Farmer by Shield

Shield, one of many publications of music from
Two Faces under a Hood (¢.1807); Abroad and at
Home (c. 1796); and Love i a Camp (c. 1786).
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60

61

62

63

64

66

67

Moore’s National Airs, No. 6; &

Tyrolese Melodies, vol 3

Bach’s compositions for the
Harpsichord 1 vol

Symphonies, &c. in parts by Haydn,
Davaux, & other eminent masters 9
vols.

Quartetts. Beethoven, Op 18, book
1; 59, 62, 95, 127, 130, 132, and 134
— Viotti, Op 25, 2 books; Woelfl,
Op 30, 3 books; and 4 others by
Haydn, Beethoven, &c.

Tri0s, Vanhall, Ops 1, 2, 4, 5, 6, and
12

— Romberg Op 8, Libon Op 6, and

4 others

Violin Duets. 12 sets by Krommer,
Kreutzer, Viotti, Pleyel, &c.
Overtures 10 various, and PF Duets,
by Mozart, Gluck, Weber, Winter,
Cherubini, &c.

— 10 ditto by Mozart, Gluck,
Weber, Spohr, &ec.

Horsley’s 4" collection of Glees,

Canons, &c.

— Canons for 2, 3, 4, and 6 voices;
and Purday’s Beauties of Sacred
Harmony

Quuntetts, Pleyel Op 9, Giardini Op
2, and Ricc1 Op 5

Davy’s Anthems, Op 9 and 10;
Madrigals, Op 13; and Paddon’s

Psalms

Unidentified edition of A Selection of Popular
National Airs edited by John Stevenson and
Thomas Moore.

Bach, J. C., unidentified works for harpsichord

Unidentified editions of Rombert, Grand trio pour
violoncelle, violon et alto, op 8; and Libon string

trio.

Unidentified editions of piano duets

Unidentified editions of glees, probably including
A collection of glees, canons, and catches mcluding
some pieces never before published; the whole
selected, and arranged with an accompaniment for
the piano-forte, ad libitum, together with a memoir
of the author by William Horsley (1824)
Unidentified editions canons by William Horsley;

Unidentified work by William Purday.

Unidentified works by John Davy; Paddon, John
Twenty Psalms as used at Quebec Chapel,

(¢.1810).




68

69

70

71

72

73

74

76

77

78

79

80

81

82

Overtures, &c. as PF Duets, 12
various, by Mozart, Spohr, Weber,
Auber, &c.

Eleven PF Duets by Beethoven,
Czerny, Logier, &c.

Holst’s Compositions for the PF, 22
pieces, various

Flute Solos, a collection of, in 1 vol.
by Adami, Gabrielsky,
Klingenbrunner and others

— by Dressler, Saust, Drouuet,
Berbiguier, &c. 2 books; and 2 sets
of Duets by Rombery and Farrenc
Methode de Flute, par Hugot et
‘Wunderlich, Berbiguier’s Exercises,
Vogel’s Preludes, Mozart’s Don

Giovanni, and other pieces.

The German Erato, Songster, and

12 Ballads and Songs.

Sixteen sets of Musard’s Quadrilles

Fifty-two pieces of Italian, &c. Vocal
Music by the most eminent
COMPpOSETS

Thirty-eight ditto

Thirty-four ditto

Eighteen pieces for the PF by Herz,
Cramer, Rawlings, &c.

Seventeen ditto by Herz, Czerny,
Bach, &ec.

Eighteenth ditto by Herz, Hunten,
&e.

Fighteen ditto by Plachy, Kuhlar,

Herz, Czerny

Unidentified works by Matthias von Holst

Hugot, Antoine (1761-1803) Methode de Flute
(Paris: ¢.1805); Berbiguier, Tranquille (1782-
1838), unidentified edition of /8 Exercises or
FEtudes pour Flute, unidentified eidtions of works
by Vogel and Mozart

Various, The German Erato, or a Collection of
Favourite Songs, translated ito English, with their
original Music (Berlin: Nauk, 1787); Various 7The
German Songster, or a Collection of Favourite
Airs, with therr original Music, (Berlin: Nauk,
1788); and unidentified flute music

Musard, Philippe (1793-1859), unidentified

collections of Quadrilles




86

84

86

87

88

89

90

91

92

93

94

96

97

98

99

Favorite Airs, &c. from the Operas
of Spohr, Bellini, Auber, Rossini,
&e. 20 pieces

Ditto by Meyerbeer, Himmel,
Boildieu, &c. 15 ditto

Quadrilles, &c. for PF, 13 sets
various

Meyerbeer, Opera Il Crociato in
Fgitto

Catel. Ditto Die Baideren, 3 books,
Sclesinger’s Edition Leipsic

Rossini, La Pietra del Paragone; and
Gallenberg’s Jeanne D’Arc arranged

for PF by Leidesdorf

Twenty pieces for PF and Fl &c. by
eminent composers

Flute, Fl [sic.] and PF Music, &c. 27
pieces by Gabrielsky; Furstenau,
Farrenc and others

The Commandments in Canons for
3, 4, and 5 voices, by Haydn

Another copy

Fight Overtures as PF Duets by
Gluck, Weber, Rossini, and
Hummel

Eleven books of PF Duets, by
Czerny

Italian Vocal Music by Mozart,
Rossini and other eminent masters
A GRAND CABINET PIANO
FORTE, of 6 % OCTAVES

AN ORGANIZED PIANO
FORTE, WITH 4 STOPS, IN
INLAID CASE

A RICH TONED
VIOLONCELLO

Two Clarinets B & C, 16 brass keys,

Gutteridge’s patent

Unidentified editions of dances for piano

Meyerbeer, unidentified edition of I/ Crociato in
Fgitto (¢.1824)

Catel, Charles-Simon, unidentified edition of Les
bayaderes (¢.1810)

Rossini, unidentified edition of La Pietra del

Paragone (¢.1812); Gallenberg, Wenzel Robert,

Jeanne d’Arc ... arrangé pour le Plano-Forte par

M. J. Leidesdorf (1821).

Haydn, 7The commandments in ten canons
(c.1810)
Haydn, 7The commandments in ten canons

(c.1810)




100 Two ditto

101  An Ebony Patent Flute, 8 silver
keys, by W. H. Potter

102 A Military Trumpet

103 Ditto Bugle

104  Handel’s Apollo’s Feast, 5 vols.

Complete

105 Ditto 24 Overtures as Quartetts, and

Ricelotti’s Concertos, 7 parts

106 Pleyel’s Quartett’s, Op 23, and

Martini’s Concerto’s 19 books

107  Bellint’s Opera, La Straniera,
Schlesinger’s edition

108  Weber’s Opera, Sylvana, PF Duet

109  Haydn’s Quartett, The Passions,
Mozart’s Violin School, 4 sets of

Violin Duets, &ec.

110 Thompson’s Melodies of various

Nations, and Hayes’ 6 Cantatas

111 Dr. Callcott’s Glees, book 1, The

Edinburgh collection and 3 others

112 Pasquali’s Thorough Bass, Hawkes’s

Theory of Tuning, Opera Songs

bound and 2 MS books

118 Auber, Opera Le Dieu et la

Bayadere, full score Paris

Handel, Apollo’s feast or The harmony of the
opera stage (London: Walsh, [1755] or reissue,
[1762])."

Handel, possibly XXTV Overtures for Violins &c
(1760); Wassenaer, Unico Wilhelm, Concertr
Armonici (probably London: Walsh, [1755],
rather than original edition of 1740.

Sammartini, Fight Overtures and Six Grand
Concertos, op 10, or Eight Overtures [op 7] ... and
Six Grand Concertos, op 8 (see item 10, above)
Bellini, La Straniera. Melodramma in 2 attr (Paris:
Maurice Schlesinger, [1829])

Unidentified piano duet arrangement of Weber’s
Stlvana (¢.1810)

Haydn, unidentified edition of 7he seven last
words; Mozart, L. unidentified edition of
Violinschule, probably Mozart's Violin School on
the Art of Bowing (London: C. Wheatstone & Co,
[1812]); unidentified violin duet works

Possibly Hayes, William, Six Favorite Scots
Melodies, harmonized by Dr. Hayes (London:
Thompson, [1785?]; Hayes, Six Cantatas (Llondon:
Simpson, 1748)

Callcott, John Wall (1766-1821), A first Collection
of Catches, Glees, Canons op.4 (London: Warren,
1789); unidentified collections of glees

Pasquali, Thorough Bass Made Fasy (London:
Bremner, 1757, or, more likely, London: Preston,
[18057]); Hawkes, unidentified work; unidentified
collection of songs

Auber, unidentified edition of Le Dieu et Ia

Bayadere (¢.1830)

" This series was issued in 5 volumes.
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114

116

117

118

119

120

121

122

123

124

125

126

127

Weber ditto, Sylvana, arranged for
PF

Mozart, ditto, Le Mariage de Figaro
for PF; and Weber’s Freischutz, for
PF and Violin

Concertos, &c. Flute Principal,
Furstenau Ops. 4, 12, 43 and 45;
and Tulou, Op 16

— Gabrielsky, Ops. 36, 48 and 50;
and Dressler Ops 4 and 11
Handel’s Chorusses in the Messiah,
as Pianoforte Duetts, with accpts. By
S. F. Rimbault, 4 copies

Handel's Messiah, full score, with
Mozart’s additions bound

Arne and Wesley’s Concertos

bound with the Instrumental parts

Mozart’s Clemenza dr Tito, Vocal
score, fine copy bound
Handel’s Concertos in score, and

Tattersall’s Psalmody 2 vols.

Haydn’s Seasons, Vocal score, fine
copy, foreign edition bound
Mozart’s 6 Concertos, foreign
edition, in 1 vol. bound with the
Instrumental parts

Handel’s Chorusses as Pianoforte
Duets, 35 in 1 vol. boards
Jarnowick’s Concertos, Nos. 1, 2, 3,
5, 7 and 9; and Viotti, Nos. 14 and
17

Select Airs from the Operas of
Mozart and Rossini, arranged for PF

and Fl. 10 books

Unidentified piano arrangement of Weber’s
Silvana (¢.1810)

Unidentified arrangements for piano and violin of
Mozart’s Die Zauberflote, Weber’s Der

Freischutz.

Handel's Choruses, arranged for the Organ, with
pedal obbligato ... by E. F. Rimbault (¢.1830)

Arne, probably Six Favourite Concertos for the
Organ, Harpsichord or Piano Forte (1793);
Wesley, Charles, Six concertos for the organ or

harpsichord, opp. 1, 2 or 8 (1775-8)

Handel, unidentified edition of Twelve Concerti
Grossi op.6; Tattersall, William, Improved

Psalmody, vols. 1 and 2 (1794)

Giornovichi, unidentified editions of violin
concertos (first published 1773-82); Viotti,
unidentified editions of violin concertos 14 (first
published ¢.1788-89) and 17 (first published c.
1790-91)




128  Ditto from Auber, Spontini, Weber
and Winter 10 books
129  The Cadeau, Poetry by Bayley, Neuland, Wilhelm, 7he Cardeau [musical
Music by Neuland annual]. A Christmas, New Year’s, Midsummer, or
Birth-day Present for 1831 (1832)
130 Ditto

131  Ditto

132  Ditto

133  Ditto

134  Ditto

135  The Cadeau, Poetry by Scott, Various, The Cadeau [musical annual], probably
Burns, Sforza, Music by Weber, 1832

Marschner, Neukomm, &c.
136  Ditto
137  Ditto
138  Ditto
139  Ditto
140  Ditto
141  Duets for 2 Flutes, by Gabrielsky,

Devienne, &ec. 9 sets

142  Beethoven, Concerto Op 61; and Unidentified editions of Beethoven’s violin
Viotti, Nos 13 and 17, concerto, and Viotti’s violin concertos nos. 13 (c.
1788) and 17 (c¢. 1790-91)
143  Lafont’s 2" and 3" Concertos; Viott, Lafont, Charles Philippe, unidentified editions of
letter A; and Bomtempo Op 11 violin concertos nos. 2 and 3; Viotti, unidentified

work; Bomtempo, Joao Domingos, unidentified

edition of First grand Symphony, op 1 (c. 1810)

144 Thirty Songs, Ballads, &c. by Blewitt, Jonas, A Collection of Favourite Ballads,
Cooke, Blewitt, &c. op 3 (c. 1785); Cooke, Benjamin, unidentified

song collections; other works

145 Pleyel’s Quartetts Ops. 1, 2, 6,9, 17,
18, 20, 23 and 25 4 vols.

146 Quartetts by Haydn, Vanhall and

others 4 vols.

147  — by ditto, Kozeluch and Giuliani, Unidentified editions of string quartets by
and ) sets of Trios by Boyce, Kozeluch and Giuliani; Boyce, Twelve Sonatas for
Martini, Giardini, &c. 7 books Two Violins; With a Bass for the Violoncello or

Harpsichord (1762); Sammartini, Six Sonatas for
two Violins and a Thorough Bass (1744); Giardini,

unidentified collection of trio sonatas.
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148

150

152

154

160

161

162

Avison’s 8 Concertos, Op 4, 7 parts

Opvertures, &c. in parts, by Borghi,
Haydn, Arne, Stamitz, &c.

Haydn’s Symphonies, Nos. 2, 3 and
40; Pleyel, Nos. 1, 2, 5 and 8,
Marsh’s 6 ditto, Schwindl’s
Quartetts; and Overture to Lodoiska
15 parts

Concertos 1n parts, 10 books, by
Borghi, Giardini, Bathelemon,

Cramer, &c

Violin solos, by Kammel, Desaubry,
Pugnani, Borghi, &c. 1 vol.
Handel’s Messiah, half bound
Arnold

— Samson (with apothesis) ditto

[Arnold]

— Theodora ditto [Arnold]

— Athalia ditto [Arnold]

— Alexander Balus ditto [Arnold]

— Wedding and Funeral Anthems
ditto [Arnold]

— Semele ditto [Arnold]

— Deborah ditto [Arnold]

— Triumph of Time and Truth ditto
[Arnold]

Forty pieces of Vocal Music, Italian,
&ec. by Rossini and other eminent

masters

Avison, Fight Concertos in Seven Parts, op 4

(London: Johnson, 1755)

Unidentified editions of works; Storace,
unidentified edition of overture to Lodoiska

(¢1794)

Borghi, Luigi, unidentified editions of Six
Concertos for the Violin, in nine parts, op 2;
unidentified editions of concertos by Giardini,

Barthelemon, Cramer and others

Handel, Messiah. A sacred oratorio in score with
all the additional alterations, (1787)

Handel, Samson, a sacred oratorio in score, the
words taken from Milton, the musick composed in
the year 1742

Handel, Theodora an oratorio in score.
Composed n the year, 1737 (1787)

Handel, Athalia an oratorio or sacred drama in
score the music composed in the year 1753 (1787)
Handel, Alexander Balus, an oratorio in score
composed n the year 1747

Handel, Anthem. For the wedding of Frederick
Prince of Wales, and the Princess of Saxa-Gotha.
Composed i the year, 1736

Handel, Semele a dramatick performance in score,
the words altered from Congreve, the musick
composed in the year 1743

Handel, Deborah a sacred oratorio in score
composed i the year 1733

Handel, The triumph of time and truth, an

oratorio in score composed i the year 1751




163

164

165

166

167

168

169

170

171

172

Forty-eight ditto ditto [pieces of
Vocal Music, Itahan, &c. by Rossini
and other eminent masters|
Fighteen pieces for the PF by Pixis,
Mayseder, &c.

Twenty-three by Herz, Hunten, &c.
Nineteen by Plachy, Hunten,
Kuhlau, &c.

HANDEL’S 400 SONGS,
SELECTED FROM HIS
ORATORIOS 5 vols Walsh

— Sonatas, or Chamber Airs 6 vols

ditto [ Walsh]

— Saul, and Judas Maccabeus 1 vol

Harrison

— Messiah, Alexander’s Feast, &

Samson ditto [ Harrison|

— Acis and Galatea, Cecilia’s Day,
Funeral Anthem, 6 Fugues; Opera
songs, vol 1; and Suites de Pieces 3
vols

— Rodelinda, Dettingen te Deum

adapted by Billington, Chandos

Unidentified editions of vocal music

Unidentified editions of piano music

Unidentified editions of piano music

Unidentified editions of piano music

Handel, probably A Set of Favourite Bass Songs
collected from the late Oratorios ... proper for two
violoncellos (¢.1750-69)

Handel, Sonatas or chamber arres for a violin &
bass, being the most celebrated songs and ariets
collected out of the late operas (¢.1730)

Handel, probably, Harrison's edition, corrected by
Dr Arnold. The overture and songs in Saul; an
oratorio, for the voice, harpsichord, and violin,
composed by Mr Handel. (London, Harrison &
Co.); and Judas Maccabaeus. Harrison’s edition,
corrected by Dr Arnold. The overture and songs
1 Judas Maccabacus, an oratorio; for the voice,
harpsichord, and violin, composed by Mr Handel.
(London, Harrison & Co.)

Handel, probably 7The Messiah. An oratorio,
composed by Mr. Handel, for the vorce,
harpsichord, and violin; with the chorusses in score
(London, Harrison & Co., 1784); Alexander's
feast. An oratorio, composed by Mr Handel, for
the voice, harpsichord, and violin, with the
chorusses 1 score (London, Harrison & Co.); and
Samson. An oratorio, the words taken from
Milton, composed by Mr Handel, for the voice,
harpsichord, and violin, with the chorusses in score
(London, Harrison & Co.)

Handel, unidentified editions

Handel, unidentified edition Rodelinda, Handel's

Grand Dettingen Te Deum, arranged for the organ
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173

174

175

176

177

178

179

180

181

182

ditto, 1720; & 12 Anthems selected
from Handel by Bond 4 books
Purcell’s Harmonia Sacra; &

Corell’s Solos in 1 vol

— Orpheus Britannicus, scarce
Walsh

Corelli’s Sonatas Trios with Organ
part 4 books

— ditto [Corelli’s Sonatas] ditto
[Trios with Organ part]

— Concerti Grossi Op 6, Geminiani
Ops 2 and 3, and from Corelli’s Op
5

— 6 Sonatas adapted by Miller, and

12 Concertos by Billington 1 vol

Miller’s Elements of Thorough Bass
and Composition 1 vol

Quartetts, Haydn Ops 1, 2 & 5 with
others in 4 vols

The new Musical and universal
Magazine 3 vols

English Operas. Artaxerxes,
Fontainbleau, Rosina, Liberty Hall,

and Gentle Shepherd 1 vol

or piano forte by Mr Billington. (London: Robert
Birchall, ¢.1825)

Purcell, unidentified edition of Harmoma sacra or
select anthems n score for one, two, and three
voices, Corelli, unidentified edition of /2 Sonatas,
op ).

Purcell, Orpheus Britannicus, vols. 1 and/or 2

Unidentified editions of Corelli 12 sonatas, op 5,
12 Concerti Grossi, op 6, and Geminiam V7
Concerti Grossr, op 2, and Concertr Grossi, op 3’
Corelli (arr. Edward Millar), Six sonatas opera Imo
(-Il1z0) adapted for the organ, six sonatas opera
1ldo (-IVto) adapted for the piano forte or
harpsichord (¢.1790); Corelli (arr. Thomas
Billington) Corelli's celebrated concerto as
performed by M. Cramer ... adapted for the
organ, harpsichord, or piano forte by Thomas
Billington, (issued separately all as op 9, 1784)°
Miller, Edward, Elements of Thorough Bass and

Composition, op 5 (1787)

Probably 7The new Musical and universal Magazine
(R. Snagg and J. French, 1774)

Arne, Artaxerxes; Shield, Fontainbleau, or Our
Way in France (¢.1784); Shield, Rosina (c. 1782);
Dibdin, Liberty Hall (¢.1785); Linley (after
Ramsey), The Gentle Shepherd (¢.1781)

" This set appears not to be the same at item 1, above, which is bound together with collections Vivaldi

and Albinoni. The listing is similar to item 2, above, which also lists Corelli opp. 5 and 6, and Geminiani

opp. 2 and 3.

* The Billington arrangements were issued separately; it 1s likely therefore that this item contains concerto

nos. 2, 8, 9 and 10.
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183

184

185

186

187

188

189

190

— King Arthur, by Purcell and Arne;
Comus and 6 Cantatas by Arne; the

Syren, and other pieces 2 vols

Handel’s Organ Concertos, 3 sets;
with 3 vols of vocal and instrumental
music 4 books

Arne’s Organ Concertos,

Geminiant’s ditto, & music various

Derwort’s Swiss Melodies, Jarvis’s
Songs, No song no supper, and

various

Fifteen pieces for the Piano and
Flute, &c.

Twenty-three for the Piano Forte by
Cramer, Plachy, &c.

Twenty-one by Herz, Czerny, and
others

Fourteen sets of Quadrilles by

Musard

Purcell, unidentified edition of King Arthur; Arne,
unidentified edition of Comus;, Arne, Six Cantatas,
for a Voice, and Instruments (1755); Ame, The
Syren (1777)

Handel, unidentified edition of Six Concertos for

the Harpsichord or Organ, op 4 or op 7

Arne, Six Favourite Concertos for the Organ,
Harpsichord or Plano Forte (1793); Geminiani,
Celebrated six concertos as perform’d by Mr.
Cramer ... adapted for the harpsichord, organ, or
pianoforte, op &, and various other works
Derwort, George Henry, probably Duett aus der
Schweizer Familie (¢.1810) or similar; Jarvis,
Samuel, Twelve Songs, to which i1s added an
Lpitaph for three Voices (1786); Storace, one of

many editions of No Song No Supper (¢.1790).

[£11-19.6
£]12--6
£4-0-0
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APPENDIX 7. Weston Park Music Collection

Weston Park’s previously uncatalogued music collection contains manuscripts and
prints dating from the late seventeenth to the early twentieth centuries, most of which
are included i one or more of the five surviving catalogues (see appendix 6). In the
process of cataloguing the music, I have sourced publication details from the British
Library Catalogue of Printed Music, the English Short Title Catalogue and RISM A/I.
Manuscripts are presented first, followed by prints, in alphabetical order except for the
first twenty-two manuscripts by as yet unidentified composers; the numbering of these
works for cello reflects a recent publication and recording by the present author.'
Unless indicated in the ‘Notes’ column, the items are in an unbound state. Details of
mscriptions and other markings on the music have been noted, and any proof of

ownership has been idicated using the following abbeviations:

Key to Ownership (in chronological order)

JB3  Sir John Bridgeman, 3 Baronet (1667-1747).

HB)5  Sir Henry Bridgeman, 5" Baronet and 1" Baron (1725-1800).

HSB Henry Simpson Bridgeman (1757-82), eldest son of Sir Henry Bridgeman, 5"
Baronet.

CB Charlotte Anne Lewis née Bridgeman (1761-1802), eldest daughter of Sir

Henry
Bridgeman, 5" Baronet, married Henry Greswold Lewis 1784.

LEB Lucy Elizabeth Georgina Bridgeman (d. 1840), daughter of Orlando

Bridgeman,

1" Earl of Bradford (1762-1825), married William Wolryche-Whitmore, 1819.

' Perkins, Martin (ILd.) Weston Park Cello Music (Frome: Septenary Editions, 2018); Weston Park Cello
Music, Musical & Amicable Society (Barn Cottage Records, ber020, 2018).
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APPENDIX 8. Catalogue of Sir Henry Harpurs Bart. Music

The following 1s a transcription of a manuscript catalogue made between 1799 and
1808 by Sir Henry, 7" Baronet, before he changed his surname to Crewe. Most of the
music histed in the catalogue that can be identified dates between the 1770s and 1790s.
Oniginal spelling has been retained, and where 1dentifiable, I have given the likely work
m square brackets followed by the item number in the Calke Abbey Music Collection
referred to in appendix 9 (e.g. CA 23). Items marked * have been located in at Calke

Abbey, either in the house library or storerooms.



Nlustration 5. ‘Catalogue of Sir Henry Harpurs Bart. Music’
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APPENDIX 9. Calke Abbey Music Collection

The Calke Abbey collection of music 1s in the care of the National Trust which had started to
create a partial catalogue within the last ten years. This ongoing catalogue lists short titles and
publication dates, with identifying features such as bookplates and sellers’ marks.' The
catalogue below enhances the National Trust’s catalogue by adding bibliographical detail such
as publisher and place of publication, and a RISM identifier, which are relevant to this study.
This information has been included in the list below for works before 1810 (the end date of the
scope of this study). Details of any annotations or mscriptions made on the title pages have
been indicated in the list, and any proof of ownership has been indicated using the following

abbeviations:

Key to Ownership (in chronological order):

HH)5 Sir Henry Harpur, 5" Baronet (1708-48).

CM Lady Caroline Harpur nee Manner (d. 1769), wife of Sir Henry Harpur,
5" Baronet, married 1734.

HH6 Sir Henry (Harry) Harpur, 6" Baronet (1739-89).

FG Frances Greville nee Harpur (Lady Frances Greville (1744-1825), wife of
Sir Henry Harpur, 6" Baronet, married 1762.

HH7 Sir Henry Harpur, 7" Baronet. Sir Henry changed his surname to
Crewe n 1808.

NH Nanette Harpur nee Hawkins (1765/6-1827), m. Sir Henry Harpur,
7" Baronet, in 1792.

GC8 Sir George Crewe, 8" Baronet (1795-1844).

MAC Mary Adeline Crewe (1834-1930), daughter of Sir George Crewe,
8" Baronet, and Jane Whitaker.

JHC9 Sir John Harpur Crewe, 9" Baronet (1824-1886).

MAHC Mary Adeline Harpur Crewe (1834-1930)

' The National Trust’s catalogue can be viewed at www.nationaltrustcollections.org.uk; the information can be

viewed as part of the wider collections at Calke Abbey but not downloaded as a list.
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Georglana Stanhope Crewe nee Lovell (1824-1910), married Sir John
Harpur Crewe, 9" Baronet, 1845.

Sir Vauncey Harpur Crewe, 10" Baronet (1846-1924).

Isabel Crewe nee Adderley (1852-1932) marries Sir Vauncey Harpur
Crewe, 10" Baronet, in 1876.

Frances Georgina Mary Adderley (1849-1942), sister of Isabel Adderley.
Airmyne Catherine (1882-1958), daughter of Sir Vauncey Harpur Crewe,
10" Baronet, and Isabel Adderley.



vl

[unein pue puwof ‘ddnesy P00
AQ SYIOAN | Ofja2uojoIn pue podisdiey ay)
0] sseq € [ SUIOY YOUIL] ) SA0GOY ‘SUIOIA

J0j xRy Aepy aup je p.uriofiad seiado vy

(10Np9)

(C081-96L12)

QUON] g9/1 :uopuo opey ) wrody spred § Ul SaINIIA0 IJLINOAR] XIG addasniy ‘sngy 9
11 do sopepq Jo 2oULl ] 25109%) SsauysSIEy (L8
0821 ‘TUWRIY A0 SIE O] PIJRIPI(T AJQUINE] ISOJA] UOISSIULII ] -©Z L) UOLIPILL]
LV 119qOY :UOpuo| Aq pue ‘pasoduroy) sped JySId Ur SAIMLIAO XI§ [y ‘PqV ¢
Arexqry D SITP MU “SISSILIOUD “QIMIIAO I [,
AqqV Y[BD), PAIANI] “12A0D PIRE YSLIT 24 UBJOIR") puw QUIy “I(] ‘TUIPIPIC)
1oddn jo aprsut uo arepdyooq MOLIE ‘IUPPIOIX) ‘OJUI N TIPURE] Aq S
[BLIOULIR [[RUIS TITAA * JISTA], P2III[IS JU) L UIPILL) JUINO,) U [PAOY 208 [
110400 12ddn uo ¢ esnepuy jo oty e ‘asnepdde [esioarun yim pouriofad
0338V apse)), :1oa00 addn uo opn N g8ZT ‘Pueld [ :uopuo ST I 2 RI2dO J1od ¥ :RISnepuy, jo [sed Ay |, G ‘proury
uonrsodsipur
[pa1oydwapou] g d uo (yur [8821] 0D AJjoyouraul s, 5Ury au) Aq pauoIseII0
avve v ul) WeISOuoW B [JIM pIYLISU]  PUR UOSLLIRE :UOPUO] Aapa prroised v eipeary jo oourrd oy |, ‘G ‘proury
2[00, S pue
[¢C621] 1oy YR SSIN Yonox) sy Aq asneydde 1s9ea1s
CeVE VvV A1) 10J PAULL] :UOPUOTT o] M SUNS S8 LIISUIS PEJIeq ) SSI NI °§ ‘proury k4
QM) "H, [ce6L1] JOYIR-ARE] [eAO)-o.7a [ d) 1% Isnejdde (ZE8]T-0VLI)
3638V LHH UL UT POqLIDSU] ‘U0)SAJ :UOPUOT  Jsounn Iy} s PIULIOLIdA Su :SIQIUIRIUNOUI Y I, [onuureg ‘poury I
SMON WS oumQO uondrLosuy are( pue Ioysyqng oML, Iosoduro))

uonoa[[0Q) SN A3qqY [eD " AIAV.L



(478!

e}

~
(@)
Z.
<

uou

VoLV

V9LV

V9LV

QUON]

QUON]

LHH

LHH

LHH

Areiqry qqy D,
pa1ano] ‘arefd Yoo( [eLIOULIR
[[BWS AIMuad [puas)auIu
219400 1addn jo sprisuy
Arrqry A3qqy oY),
pa1ano] ‘arefd yoo( [eLIoULIR
[[RWS AIMuad [uas)auIu

219400 1addn jo sprsuy

QA0qR S
(6TST-€9LT) WuoIRg

WL “IndIepy Ausg] syooq

¢ Yme) ueq ‘mdrep Auspy
IIG, :SIPN[OUL IST[ SIILIISNS

nq ‘syrewt digsioumo oN
SYyooq ¢ Yme) req ‘mdrepy
AIUDE] IIQ, :AQUD JST[ S ILDSNS
nq ‘syrewt digsioumo oN
uondrosut

10 dye[dyooq ou ‘Arexqr

UOSUDY[IAA JIoUpIEr) :90ULUIAOI ]

061 pue[{ Y ‘uopuo

[¢¢6L1] *dudpoig

X Cd:mMCCA ‘aopuog

16L1 “opny

(NP ,:u,w pauLr ] ‘uopuo

16L1 “1otpny
uﬂﬁ .HC,H UOHECAH “CC@CCJ

16L1 “0pny

9} I0J pajuLI ] :uopuo|

1GQT uopuo

G9L1 ‘uopuo|

SIIN0A 1Y) 1O] SAYIJLD IJLIOAL] IAL]

LIO] QNNN‘NQ ] 1o] x:b-m--wﬁ\-~€.~w~w

uae yjm Ire youa.ny NW\EA\QaN v ..D\Q~b%~w-ﬁ-w,u rr
P.ysiqi 1d 2102 124U ‘21008 Ur 92104

AI] ) .INOJ 10 'SIYILI %QU\% SNOLIIS 2 [11]199D

S suouvd JO UONI9[JOD ¥ 10 1JSI] CIUOULILLT

P, ~\M~\QN~Q 2102 I249U ‘21008 Ur $92104

QAL] 2 .INOJ I0] SIYIJLI 2 %.U.U\L% SNOLIIS 2 [T]199[] I
.«%:QQNU.\Q aonodfjod v .10 1js9y vruourivry

P, ~\0~\QEQ 210]2q I249U ‘21008 Ur $92104

ALl % INOJ I0] 'SIYINLI %.U.U\% SNOLIIS Y [11]199]

i saourd Jo uonIdfjor v 1o ‘nsIj eruowivyy

_otu,:?: ‘S)or d2.0yy) Ul ‘eIng

2190 UR “(:SISCLLIPW 99.04] Y [ ) 720U 1) I
ojjaouojoir pue prodisdiey oy

0] sseq e i SUIOY YIUIL] ) SA0GOY ‘SUoIA
0] IR Apy 211 je p,uriofiad serado ueieyy

L] 2] oIy ,ﬁ:ﬁ&\ & UI SOIINYIIA0 IJLINOAL] XIG

‘aouy

aouy

uyo[ Y2001y

NOOITY

(908T-CTLT)
uyof o001y

(1681-7181)
oo “Krery

addasnicy ‘sngy

el

6l

I1

01




!

SuI Jo Je|
J[surg

Vvee

NV

uou

uou

uou

POTT
NV

Y97 NV

Areiqry Aqqy 9D,

Pa1an9[ ‘are[d Yoo( [eLIouLR

[[euuas AIMuad Puoaaroutu

119400 1addn jo aprsug

Areiqry £qqy D,

Pa1an9[ ‘are[d Yoo( [eLIouLR

[[eWS AINJUID [PUII)IUI

219400 1addn jo sprsuy

Ariqry £qqy oy,

|aEACIE) | moﬁw—g OO [erouLre

[[BUWS AINJUD JUI2)oUIU

219400 1addn jo sprsuy

(0881 puelsuy
lc0621]
.MCS:SOO O “COUCOJ

[¢181]

O8I [ :[1sayPURN]

[COLLT] TP

1919 uopuoy

[c0LLT]

0621 ‘diopoxg
R URWSUO] :UOPUO|

0821 ‘uosdwoy,
d NSV uopuoy

§U0s Jroq uviodeans

12)sepy uryRly JUUILD UR Ag] 9JA)Q JUREI[I

ue Ul uijor Y [ I0,] SUOSSYT IAISSILSOL ] IAJIM [,
019 quIN.psSUr

[qreuonysey ) Mou Jey) 0] paydepys -2y soouep
‘s Zjjeat “‘spanp ‘SIe JO UONIIJ[OI JURSII Ur

i ‘uosruouriepy dyj Suised 1oy suonongsuy
JUUINLSUI J2L] O]

paidepe ‘onsoa ur mou sy pue SSU0s paJeIqajod
1SOW 2 159U ] _JO UOHIIJOI IINOYD

e pappe are yorgm o | Adusnijord e ureyqo oy s
IOULIRI] IOJSUONINLSUI JSIISLD pUr Jsaq ) Su
o epms<) ) 10j 1oy earduio) oy
Juaped s19319] jeAor

s Aysalur siy Agr ~aepns oy o) pajdepe pue sty
J2 pajuasaIdal serado oo ayy woy pajodjjod

S80S oUa.LJ IJLINOAL] JSOUI ) JO IAJoM |

$I2I0A OM] IO ,%qg ) 2ALS POrK)

Jepmns % apnyy 128 ) 10j osje
20104 pue proyisdiey oy 10y pajdepe (Aol mo

SO .RYUry Noyj a.1to Jo {ojrd PIIrupe yonui 2y

paynuapru )

paynuapI)

aouy

‘uouy

‘aouy

‘uouy

aouy

06

61

81

L1

91




911

Ur[oIA 10§
JuLwIIu
edwoooe
Pm
BJRUOG
‘1oleu 0
‘SuIssIp
adeq
O
pIeOoqASY
10}
pa100s
‘gursstur
Jsed

OPLL

2001d p
TeOqAay]
“gursstur

J8ed

°PLL

uou

[urjora 01BSqQO P PIROYARY 10] BIRUO)]

[OYRISPOIN OIS :2IMIA()]

‘bsyy awroyme)

UOJUI] ULJO[ 0] PALIPI(] proydisdiefy

10 IO ourl ] 3] 10] paydepyy osje pueg

[¢0621] ‘dusporg JRIUDWISIY] ) AG P, ULIOLIS ] S¥ SLIE] S)I []e Ul

N URWISUO] :UOpPUO| Yorepy oI JO JUIUIERY] IISUIULSI AN [PAOY

sy uvurIor) oM}t QUIWINIAICT 5] 10 Q

3 -
Ljog equiol ] "DILISFT 9] JO UOnUUIL[OO.I ]

.\\Qbkw.% NG 1Y )N \.H:w; -.UQZNV,\Q ouenuLy

paynuapI)

paynuapIu )

paynuapI)

paynuapIU[)

paynuapIu

94

€6
66

16




Lyl

LHH
gee d /D4

uou

uou

LEIT V

PMIIDH, (paqLIDSUI
oSV * IndIep] soduRLy,

:()NO PISSOId pur) PaLIdSU

Ariqry £5qqy D,
pa1om9] “Bw_m Y0O(q TerouLre
[[euuas %:Ecvo Puaajaurua

219400 1addn jo oprsuy

QUIy “I(] A SOXIOXRIIY

Ul 2IMuIdA(Q), SIN A PIMO[[O]
ared [ urom jo s1eq gz ISIL]
JRISSOI / YRRl / owlig

OUOJOTA ; STA J2A00 ¥orq 9y u()

08L1
CIYOIAN UYO[ :uopuo

lceLLT]

‘projrapy [ :uopuoy

[¢$9L1]

SIOYOPPAA “d suopuo

(08Q] ‘uopuo

[¢0LLT]

‘aosuyof uyof :uopuo

6681 :Uopuo

6681 :Uopuo

01 do “Agsalepy aofy o dopsepy Jrsnpy “yorgy [ors]
uensLy) UyoOf Ag pasoduior) puy, “dumoqjop
AP IIQUOLL IS Y [ OF PALIAPI(T

AJquIngy “uroIA e 0] JUWRUSediwodn ug yjm

: ap10] ouerd 10 proydisdiey Jyj 10j ‘Sejetos XIig
“0Jo quawn.nsuy ey

10 p,sodsip Aprpdord “Spuausueduroddyy yim
SEUOG X SN “SOUIIRIY “SIINUIP IILINOAR] JSOUL
f) JO UONIIIO)) ¥ ‘PIpPe SIYdIM O ] - diepy
JJBWS 2y d0] suononsuy jeaduio’) pur moN;
aepns oty 10] paydepe pur pasodwod ‘p.ysyqnd
2I0JI( 1919 JUOU ‘SIYIIRUI 2P SJINUILT “SIIY
SEU0S UeIR)] ) YoUIL] IJLINOAR] JO UOHII[O

Mau 2.Iqur QN.%:\.,UQ Jjuuisnuire vn_\NuW\ A

ourrd .mod ongy auejLq dojes : s smolho |

oury “I(] Aq p,sodwo) -2y ‘suyory
O] ‘SLIB ST [J¥ UI ‘SOXIIXBLIY U] dINLIA() I [,

yooq M&M:\N%NQ bﬁw\%@\\«&u A

YOOq $ISIUREIO IS0 Y [,

[S9919)/sayd1e)) JO UONII[O))]

(@8
~GgLT) uensu)

uueyo[ ‘yoeq

(G221
) 119 ‘Osny

OLLT B

Ip Iy ‘Tunsy
(6981-6881)
ydasof ‘royosy

(8L

~01£]) dunsnsny
sewoy I, ‘oury
JLIDPAL] “1YOIY
(TO6T-8€E8T)
JLIDPAL “IPIIY

paynuapIu

€€

68

1€

08

66
86

L6
96




8Vl

Juou

186 4

ere d

686 d

uou

166 d

LHH

od

0881 ‘uopuo]

Jousy, /pue /
proydisdiel] / opuoy / oMo,
119400 Juogj uo uonduosuy Pru ‘z19q [ :uopuory
[¢gLLT]
I AA UOpUO
8LLT
I AA UOpuO
G8LI
Qe uopuoyIo /L]
CIOYIIAA UOPUOTT
AT [¢69LT]
*, :98ed opn uo paqLdsuUY IO AA UOPUOT

G9L1
CIOYI[O AN UOPUOT]

1onp 9110]

-C-~w.-- v se NC.U.%:NkNN ..ANQ\R% I[qUSISILIL [ S, YITE

I0u3 | 10] JUIUAURAUIOID | UR [Jis OURL]
ILION 1O PIOYIISAIRET ) 1O] OPUOY IJLIOAR] T/
1, do ‘ograouojoir v %y

surjorn omj 10j spuuueduiosdr

I ILIO OURL] 10 pIoydIsd

ARE 9] JOJ SOLIIIUO ) XIG JO 119§ PUOIIS |/
9 |

do ‘spuaturueduwroddyy yjm proJIsdiepy 1o a)1o,r

OURIJ U] 10] SPIN(] OM) PU¥ SLIRUOS .INOJ

e1 do ‘arro,y ouvyy 10 ‘proyoisdieyy

Uy 10] SOLIIUO)) XIG JO JJI DI [V

ReleYA g

2119() yorg uraf .1ed sasodwoy) oy 2y Iy
USRI IpURIE) B IP U] INOLIRY) SAUBI
BQ V/ SIUPIP JUWI[QUINY SAL [, J[[IIUOJOIA

QUIN P SUOJOIA XN UIDINE[D I 1nod [I2IU0D XIG
6

do -oyjaouojora un p 1o 2091819480 1) NO UOJOIA

an p %bm;%w\aNQ 10000 ! UIDIAT]I If .mod s9jeuos Xig

(8¢61
~€881) Prempy

SDURL ‘Quorg

yoeq

yoeq

yoeq

goeq

prg

uensLy)

uueyof ‘yoeq

or

8¢

44

98

gg

¥e




ov1

eeLe d
sied ¢ 8192 d
ON
L35G 4 LHH
ov
Quou
QUOoU

DAMII)[¢IN, YUt

ysoquid e urt | d uo paquosuy

Andrepyy,
:98ed 1811y UO paqLIdSU]
Aqqy e

D7V, +I9A00 JUOI} UO paqLdsuy

L8L1 "oy

9] JOJ pajull ‘uopuoy

A
‘['qnd -u] :uopuory

0881 ‘SWeIIAN
ydoso[ :uopuory
€181 “0D

N 19No  ‘Qurewy,(q
‘Surpno<) :uopuoy

96L1

J:~Q>-1— 1 ‘uopuo

€681 ‘uopuo]

pru o) pue Loyn

‘rewISUo| :uopuoy

0921 ‘SuIpnon)

@%.HCQO ‘aopuog

9 do ‘wGrog sma Agy soyesIoq

JO 1noy) oy 0] AJSARPy druuwLIgy SIipy oy
JqopessequIyy JISIOC] JO IYN(] I} IIRIL) SIE]

0] PALIAPI(] AJqQUINY JSOJY “SLIIIUO") JEIIX) IO
JJRWS 10] PRNIofe) JWIGry Py SUIOE-YyIUud.L]

pur %\»\CQN:NQ\ Im SLIC ] 1107 U SAIIIA() XIG

)2 n\u.‘u\m\~:~\~ sseq v puv

sarjors om) 1oy Idquieyo i) I0j sejpuos JrY

QNDOSLIPIILIRYD N2IDIOW (SIASUR XNIP ST
UIPIEL) JUINO))

[PAO¥ 20eay | 2} J¢ PIWLIOLIdA A0y I ALefy
PIJEI enaopmq Jeiojsed J10.19y 3] 0] dILIA()
ruoSpuYy jo viado snoLas oy ul ‘puegg
UIPLIN AqQ JOYIRWIARE] U] UI 9.029Y | S, SULY]

1) Je §uns se ‘SUos LIoAy v :2Jasuvid UON]

surewr § v ouvid nod suonisoduwo))

&1 do ‘sopegr oy Aq pasoduwioy) sy uruLox)
10 urjor) e 10y Juauiueduioddy ue i
IUIOJ-OURI ] 10 PIOYDISAIRY JN] IO SUOSSI [ XIG
2JjoqIeg [anurury

AgJ YOIQUII JO [Ies] “IQUOL] JYSIY ) 10]

Ny.,U%QaN:NQb ‘ofjaouojois pur «-.~\Q.S e.I1ojonancy

(908T-GTLY)
1S ‘iysiog
(LvLn

=029 C TUURAOLL)
‘lunuouog
(8061

-6581) sonboe[
‘Terpuatunyg
(G681

-08/ 1) A3[moy
Aruay ‘doysigg
(0181-8¢L1

“2) 0dsAdURIY
‘IourIg]
(868T-£€81)
Zuel] “Iyog

(08-0¢21

/) WA ‘soreq
(LL

=Q1 /1) dPnuewry

“e[Pqreyg

8V

Ly

9

v

er

44




0¢T

uou

uou

uou

uou

uou

M)

0487 d

L3qqV 9Y[RD 2amaI)),
Jed[A]y 1oddn uo paqusuy

V=€8L1 “0)

pue UOSLLIEL] :UOpuo

0081 ‘sdiyJq
@H@&ﬁﬁ “COUCOJ

0081 ‘sdid

PIEYOTY ‘uopuo

0081 ‘sdiyJq
@H@&ﬁﬁ “COUCOJ

0081 sdimg

PIEYOTY ‘uopuo

L681 suopuoy
GLLT

AI0J9( ‘PIOJIYIY

uyof :uopuoy

(048] ‘uopuo

& 1OqQUUNNJ ISP [RUIWILOSU] PUE [RI0A
JO Areuqry jpayduwioy) Luizesepy [earsnpy Mo\

I 1A/

ON “Agsng “I(] Aq pajonpuoy) [RudWILgsuy y
JBI0A IUSNY USIQIO MIN] JO PUR YSOLIT [RULSLI()
JO Sunsisuo) TRiInof [eIISnp\ Ajqpuopy 9y [,

I 100/

ON “Aqsngl “I(] Aq pajonpuoy) [RUIWILISUy y
JBI0 SN\ USIQIO] MIN] JO PUR YSOLIST [RUISLI()
JO Sunsisuo)) RO [RIISI\ AJpUuopy Y [,

& "ON “Aqsngl “I(] Aq pajonpuo) [RuawiLgsuy y
JBI0 IS USIQIO] MIN] JO PUR YSOLIST [RULSLI()
JO Sunsisuoy) TRiIof [eIISnpy Ajqpuopy 9y [,

I 1°4

/& ON “Aqsng I([ Aq pajonpuoy) [epuaunysuy y
JBI0 SN USIQIO MIN] JO PUR YSOLIST [RUISLI()

< Q) ) ¢ C A7
JO sUnsIisuo”) \~w-,-~0\,\~n-v~§ A[Quop 24 .

[o1snua soure (|

uoagyue g 2y) e p il

N«w\.?u&\ olv ;.LQJN sv »ﬁ.u::‘@—* MU IJLIoAT] XIG

sureur a.npenb e ouvtd

.mod eyl ;U%MNZ@%Q ..%QQ.%WN\L sop areyuey ey

[y

sewoy I, ‘Aqsngq

sewoy I, ‘Agqsngq

sewoy |, ‘Aqsngy

sewoy I, ‘Agqsngq

(8E8T-V¢LT)

sewoy |, ‘Aqsng

XI[9] ‘sung

©LL1

7/) sewoy, ‘ppng
(061-8E8T/9681)
RIS

“ZNA0IS0Y

el
0

5
o)

Ve

69

0¢




GL9€ D

uou

69L1 D

uou

886
JJo

yutdoy

US[BAA UYO[ suopuo|
€881 “0D
N ID[ZPIN [ UOpPUO

(08Q] ‘uopuo

pu

‘urer) g [ ruopuo|

LILT “TPPAN
I9)9] UOpUO|
[¢062£1] TRqdure)
WEI[[IAA ‘UOPUOT]

V6L1 Ored ‘[ ruopuo]

2I107) Q\.U,%:NNN«\,\C YoM Jsef pue [jxig iy}
,%QN@Q UNSI ] It PI[GIOP 9q Aeur yorgm sseegr

-ySnoroy [ v pue <1oud [ v ‘oI1oul suijor| omj

o ‘o
,:.v\ A0 Q\\.U.VNNC\Q.S v \::w ,w-.~\°.& oM} NQ\ ,:QN.:Q,W

10 ‘so1120U0;) 12aI0) [TY °9 do ‘ouvusisny

Bp 1jj210)) ojasuedryy gy ‘fameiddoper outuvnod
IS LD “OLIIQIE DB “OSSOIL) OLIIINUO,) IP OSSBL] I
‘Bjor) ‘maorq Lge onp 9 ‘PeSiqo ounIdduo;) ip

- s O
ojjaouojorf 9 ‘iarjor ronp uo) ISSOIx) [Ia2uoc,)

1P v Se SIJQ] SIp Isue([

yo.eur osauny)
direyg ssipy 10j Ajsardxa pasoduioy)

‘pawrery pooyasyey 10] 1wy v | PRE Iy

AUy Ponpo.nur ST yargs ur Qﬁwm o] Ioj] visvjue,|

ployoisd.irey ayy 1oy

SSBQ YUSNOIOY] © I FOJJIIUOJOIA B IO] SOJOS XIQ
SOOUR(T ANUNO) IILIOAL]

JsOUL 2y 152MIU 1) JO UONIIO) 8. jfaqdure)
PUBLIDZIING UT SI[OARL ], Y [, JO RIIA() MIN]
U UT pIINPONUJ Y “SLIIIUO.) [RION SPIIAAUNY]

N UOSLLIRE] SISSIP\ J2 SUng AJRUISLI() S© ‘S0

QA0 [ 10] I3[<) IILIOA] Y/ “SIDULIZA] MIN] I [,

(€121
-€691) ofPSueTy
10D

ySny ‘uopua)

(6881

=(0Vg1) U0s)00§

AUIPAL] YD)

(0£8T-€6L1) In®d
sewoy |, ‘ddiyp
(06-93L1)
addoasnicy aredsex)
‘ouelqery))

WIRT[TAN
Pqdue)

(TG8T-99L1) IPAA
uyo[ ‘nodqe)

€9

69

69

8¢

LG




691

OHI
9996 A /09
Juou
oy a
Juou
VI/Vd
GL98 D

:98ed oI UO € NN2I¢] WIRI[[IAA, 0221 ‘uosdwoy,

‘SR D ‘uopuo

*«vw—mz HCOL.* uo paquosuy

[C06LT] DI :sure

L8L1
‘Surp[non) 0y :uopuo|

(098] ‘uopuo

(08Q] ‘uopuoj

[ce8LT]
IPPAA UYO[ :uopuoy

[69-¢¢81] -uopuo

8181

AJ[IDPPY [P(es] 7§ SIOURL],
:19A0D JUOIJ UO PILIDSU] 0L8] :uopuo
021 “Orepy ydasof

N US[EAA UYO[ :uopuoy

asneydde jesioArun i P, uLIofdd JUIUIUIRLIDNID
JRIISNUI MU 2 JURILIIS SURILIDIL Y [

‘ap10y ouerd no adiey op

JuRIRUSRAWodY :2unsn 19 SIXI[V, P IIURLIOY]
295505)

PUR UDARE] Aq SITY IJLIOAR] OM] PIPPE ¥

yorym o J -asneydde [esIaAlun i ‘Uopuo| pue
SLIBJ J& PIJO¥ SE PIOYDISAIZE] PUR 2II0 ) 1O]
paidepe sisnpy [euISLIO 94 [I2 (AN YoUIL] 9]

wro.qy paeIsurl [, “‘piepyy PIIIRNSIp A0 10 ‘BUIN

“RUOPUOL)

spueyy 1noj 10y ap1oj-ourrd aj 10y

da)syomb :opeSLIq S[JLI UMO S, JI0SU0I 2ULld oy |
S Y o] “AduIngy “I(] 0] PALIAPIP AJQUINET “SSeq
PUe suijoir omj 0] Juauiueduiode ue g

S 9LO] OQN\.NQ.NQ NU.NQN\.&NANNNNN\ U} 10] OJI22UO0I Y/

010 ‘opr0y ouwrd 1 1ad opmg s.ouwwl) g f

“I[3], OLIOJRIO 3] WIOI] (SIRIS] ) JO YR
[ do oy youe .10
proyorsdiey uesio of 10y sseq ysSnoy) v yjm sseq

v puv surjoia omj 1oy .ﬁxﬁw«\ Q1] JO sepeuog 11y

(PI81-CV L)
Soprey) “urpqr(y
(@6-0VL1)

SR[ODIN OPaZa(]

(6081

—QGLY) PN
-SE[OOIN “OrIfe[R(]
(0981 )

uoY OamQ,p

J9([V ‘SUSUIRE], P
(LV81

=GLLT) WeIIAN
I ‘ynox)

(8481

-1££1) sndeg
uueyo [ ‘rourer))
(r881-8081)
SNUSY MIIpUy
[PRUDIAL “B1s0D)

vV RI0)

6L

IL

0L

99

79




€

65¢6 d

uou

9686 A

Tr86 A
Areiqry £qqy oD,
:paxan9 ‘Arerd Y0oOo(q [RLIOULIR
[[RUWS AINJUID [JUII)IUIN]
E&cwuumwm uQ - [Juusyy
NaI¢ uyof, w:woam puodas uo
OS[Y * RIE WIAA, 19A0D JUOL)

UuQ) * I9ISAYDURA] NI WRI[[IAA,

098] :uopuo|
0981 -uopuoy

0981 :uopuoy

T/ /] ‘woysuyof

[ pue o) pue Aoyny
‘UewISuoO| :uopuoy
[¢0LLT] “0D 3 A ']
‘uewISUO| ‘uosuyof
o[ :uopuo
[¢BO8T-L6LT] "9 "ON
TAT[OA QUIZRSeA] ILIO]
-OuRI ] dY |, :Uopuo|
06£1 ‘duspoig

N UeWSUoO| :uopuoy
QLLT “0D) W A]
‘uewISUO| ‘uoIsuyof

uyof :uopuoy

Jed [eooa : opoaes esoyy

11ed [2204 19]]0ARS BSOY]

Laed [pooa :apj0Ae8 vsoyy
012 ‘ue
Ay e pakiofaad se [Yorues) (f Aq

UIJJLIM JUIUTUIR]I]UI -«Jx\ ey seunsty) 2y J

Jqejiir) aty) 10y \wb&ﬁ\ﬁ\ﬁw

yooped oy jo viado orod ay) ur ssuos |,

]9 «NNUN\N& O ) Y SIRIE, I0] [O0OyO§ v 10

..ﬁ%.w“h:w\b pure jppuory

PEJ[Eq ILIOAR] ¥ [URULIILM B ‘DIS A D ‘Seam [
auey Amicy
ur jedoyy o.neay | 2y Je puLiofad wvrado orod

MU & :SULL SUIPPI AN 9] UI "Iy ‘SSU0S Y [

ury

;\k:kQ ar \N\—\CNN QNI | 2y} jr pur ~\.%~w\b-~w~N je

D{S[OMOIQO(]
DS[OMOIQO(]
(9681-L¥81)

*G JUDUEA

‘osfomorqo(

SofIeyD) Juﬁ#ﬁg

Soprey) “uIpqI(y

sapeyD) ‘wpqi(y

sapreyD) ‘wpqi(l

SofIrey) Juﬁ#ﬁg

08
6L

8L

Lk

9L

VL

gL




4!

81941

uou

8¢ d

uou

[¢¥6-6841] “Toyme
ay) 10§ dusporg

Y EN:HMECA ‘uopuo

[¢G6L1] :uopuo

9/ /1 ‘uwarg

12Oy ‘uopuo|

9¢g1 UOPUOT]

V81 suopuoy
0981 :uopuo
0981 :uopuo|
0981 uopuoy
0981 uopuoy
0981 :uopuo

SPIRNL) WIRQIISPJO,) U] JO PURE]
U] Aq P, ULIOLId,J "WIIqr] pe 1odumi v yjim
WOOSSEL v pu SUIOLT YIUIL] OM] *SIIULIE])

OM [ 10] SO AICIIPY JIIIG IAJIM [,

sy A1eIIpy jO 19

1 do ouery

QUIO, 1O PIOYDISCIRE] 9] 10] SRIRUOS XIQ
aurydeias 10 ‘oprojourrd ‘UrSIO o) puw 23104
ANOJ IO PISURLIR AIMIU I[OYM YY) LISN AJIUIE]
pue [puonesaIsuo) 10y pajdepe ‘sjuowdyddns
S§.19pIngy pue JRUONRSIISUO)) 1) pur

Apergr pue e [ JO UOISIIA MIU I] AJIISIIYIUL
o AN ) SPeAN (] ‘Uoddry iy Jo suonIdjjod
) Ul $9.5JoU SNOLIRA 1) 0] pajdepe ‘souny
uwdy pue wyesd mou pue aemndod paapuny
22117} JO UONIJJOI ¥ : Jsipouyesd [esioarn 3y J,
oy do % ‘on; ~ouwrd

9f .nod 3L1eA :JJIZIIO(] 3P IULLARD ]O IDURUIOY]
1aed [o0A ! 97JOARS BSOY

Lied [ro0A : 9JJOARS RSO

Jed [eooa : apoaes esoyy

Jed [eooa : opoaes esoyy

wk.ﬁa\ [E204 7 9)j0A vs rsoyy

UOLIPILL]
Joydosuy)) ‘Ao
(Be81

=9G/LT) YILPaL]
Toydoisuy)) ‘Ao
(6081

=G8LT) PINOnH

uueyo[ ‘preyory

(9981

-1081) donsopy
uyo[ 9sey
(998T-¥181)
2I0pPOY, ‘Yo
D{S[OMOIqO(]
DS[OMOIqO(]
TS[OMOIqO(]
Bfs[omorqoq

Bsfomorqo(q

06

68

88

L8

98
g8
¥8
€8
68
18




g

0871 O

L8G D

Juou ‘/HH

uou ‘/HH

Juou /HH

uou

679 1

0
ut $91dod § 10§ reqq mdrepy
“H G, :SIpNOUT ISI] SIdLIDSANG
“IeH YD Heg mdry

"H 11G, :95ed opn uo paqusuy
JdPH

D weq ndrepy | ug, :o8ed
AP0 UO PALIdSUT OS[Y "[RI0)

ut $91dod § 10§ reqq mdrey
“H IS, :SIPN[OUT ISI[ SIdQLIDSANS

nq ‘syrewt diysoumo oN]

JqBH ) mdrey

"H 111G, “I9A0 JUOI] UO PaqLIdsuy

681 ‘UoS

N UOISAIJ :UOpuoy

GrLl

YSTEAA Uyo[ :uopuo

0081 ‘uopuoy

00K :uopuo
G081 “0D ¥ Poo
“IMIA ySmquipy

L8L1 "oy

9] JOJ pajull ‘uopuoy

[¢g6L1] ‘uoS

N UOJSAIJ UOPUOT]

sunu jo SIoyo ) e pjeiqojad 2y |

b-~%~w&-wb uar .w:Q\HN\.Nm‘

p.re2 NhuQQ oy ur ,@%:Q% QJLINOAL,] 2y |

ao0j-ourrd 1) 10] JuWHURAUIOIIP

ue yjim C jonp v pue SEU0s Mau 2ALT

U&~©\|QN~N.NQ ] 1o] &-b-m--wﬁ\-~0¢b~w

ue yjm L jonp v puv s§uos mou ALT

Suog v pue sdajg Yoing) yim sy MIN] XIG
/8 18I U 10, “2)d “UjoLy

pue proyoisdiery ‘diepy oy 1oy ‘somnsy aodord
I2U) I SIOUR(] ADUINOT) MIN] UIIIXIG
proyorsdrey 1o ap1of ouetd 2y 1oy paydepys -
12J$90N0[<) JO IYN(] ) SSIUYSIE] [RAOY S JO

puesy a1 Aq pauriofrdd door] djroag,y Yy,

(@91

=/897) 0dsddURL]
‘TuRIIIUa )

(@8

=-09()£1) 2Iessepreq
‘iddnyen)

i ‘QuouL

i ‘OyduL
(008T
YARC BELRIUG

(L8LT
77) uyof ‘wmyud,g

(€6-06L1 /)
eI[IAN ‘uoIBuL

€6

66

16




9¢1

LLT U
e Aq
papdwos

011Se

GLLED

uou

uou

®6986

L6986
)

uou

(09211

‘I'qnd -u] :uopuory

‘pru ‘duaporg

X CdHEMCCA ‘aopuog

0921 ‘duspogy

N URWSUO| :UOPUO|

G/8] ‘uopuoy
0421 ‘DuuRIg

313qOY ‘uopuo

04,1 ‘“uwarg

12Oy ‘uopuo|

[¢G6LT] P g8LT

LeERXINE]e] «QCQTOH@

N UewSuo| :uopuo|

[¢O8LT] “Treyodargg

12Oy ‘uopuo|

Suos aprroagy v : 9so1 05)

QU1 [ uodn oL JO JSIUREI() X2I0JLAIL)
U AQ pIOYDISAIRET 10 2110, Ouvif [,

U0 SIQULIOLIIJ OM] 10 U0 I0] pUr puesy AT/

z 10] pajdepe yorep Ay 21yspIofels Iy I,

or0]

ouer IOYDISAIRY 7] O] UOSSI] IJLINOAL
ouerd Jo pIoydiIsdivy ) 10] UOSSIY IJLINOAR,

QpUOLITUI ¥ JO yoIvul [LI2Ull,]

09/1() z1ado 2y ur s&uos QJLINOAT] I |

09)1() v12do 3y} Ul SSUOS IJLINOAR] Y |

ISNOfy

NBQQ 2y Je ‘puny [ed1snul 3y 10J 11210

a7 Je asnefdde jesioamun yim moIaryIde

ISIG Aq SUns ‘SUos pajeIqajad v : uaq oI o)
Qg do ‘mpaeic) 019,y Aq “I91SI0] IIqRZIS Ape' |
QRIOUOL] JYSI] U [ O] PARIAPI(] AJQUINE]

\&U%QAEQCAU ssegl v puv surjory oM [ I0J SOLL[ XI¢

(CGL
~9691) Poumefy

3
I(J Pu9axn)

(1€81

~8GLT) sewoy],
XII0)BIIN)

(69

~F0LT) YOLUH
[ey] ‘unerx)

(€681-8181)

SRy n@CCSCmu

P

uensuy) uueyof
‘g “Le (/8
=F1L1) PEQUIAN
Qﬁmcgmfﬂv A&H::U

(9081-8/0€L17)

addosnixy

‘eprors)

(96-9121)

O[] ‘TuIpaere)

TOT

€01

601

10T

00T

66




L

88L1TH

88LT H

8967 O Od

8967 O Od

6866 D

uou

uou

L6LT Trey2ue

JI2OY ‘uopuo|

L6LT “Treypug
119qOY :UOpuo|

08]] :uopuo
Q91 ‘IouwRIg
JHA, 9Sed opn uo paqudsuy 119qOY :UOpuo|

Q921 ‘IouwaIg
JHL 98ed opn uo paqudsuy 12O} UOPUOT
QM) PV

‘A, “I9A0D JUOIJ UO PILIDSUY 0681 :uopuo|

GQ8LT (19sseq 1ansnyy)
Meqnoy ‘sured

0641

$9810JS9(T "N ‘¢SLred
[cV8LI1]

JUDUIA SIODURI]

‘UWPQIOY) :SLe

SR SNoI “SaydIeul JO SUnsisuod *; aLroj-ouvid
) O] S, OJUIWILIIAID Y] JO JIS PUOIIS Y/

Q1 do ‘unyqy pe) ‘opsueiy

pur ouLmmquie) v 10J Juauiueduiordr ue yjm

S ZJJeat URULISX) [RULSLIO DU ‘SJUIUIIAOUL MOJS 10]
SIE YSTI0IQ ‘SYIILUL _JO SULSISUOD “DLIOJ-OUTI [

] 10] S OJUIMUTIIIAI(] 1Y) JO ]I§ PUOIIG |/

surewr a.penb ¢ ouerd anod : unydnecy np apj04ex)
[1 SWN[OA] FoUpLI LIOJRIGSRIA

VA zvrado 20D ) ur s§uos QJLINOAT] 92U |

[¢ Swm{O A FoIIpLI LIOJRISSIA

I zI1odo 2roo a7 ur ss§uos QJLINOAT] U |

arojourid o] wnqry,

0g do “Anar=) py 1e g onbrsnpy wry asgy
JUOUIRIN) I(T ISSAYIIN(T B] QUIBPRIY & IAPI(]
[] $o10y sto1 ] ua apawioy) swia | xnary
UOLL (] SO SI NO IPIJOIIN] 19 UISSLINY
a10] ourtd no ‘adrey op judwduUseduIody
D248 : UINE ]3 2IOPOY [, AP INILIY

ad.rey op juawuseduroddr

D24V : sanne 13 pIO] Xngy np “Uory Ip do’)

PIRYORI 3p sIe,p 2soduiod JIaniar aundag

sewoy |, ‘ysrey

(808T-69LT)
sewoy |, ‘ysrery
@161-L¥81)

IDu() ‘pneanc)
OIPURSSIAY
0IRIJ “TIRISNe)
(FO8T-86L1)
OIPURSSIATY
0IRIJ “TWRISNC)
(2061

-e181) dnsepy
pIeApy ‘8oL

naIc)

ADQI10)
(CT8T-TVLTY)
QISIPOJN-ISIUIY]

-Ipuy ‘Anin)

48!

el

GI1

ITT1

(8!

601

801

L01

901




8¢1

NSIY 10

‘SIA0IN)

ur JON

Y0€ H

Juou

¢LVTH
¢0eV1
H
¢EeY1

H

uou

88LT H

[¢eLL1] ‘Trepuey
WEI[[IAA ‘UOPUOT]

[¢]PMIDNH, ‘o I8 jo ded GeLY
opn uo @@Lﬁuﬂ; $9OUBUDAO0I ] Aﬂmﬂm A\ ELCH “ECCECJ
[¢]PMOIDINH, won ¢eLl

1811 Jo aged Spn UO paLIdSU] YS[eAA UYO[ tuopuo]
[¢]PMIIDINH, [¢geL]

:98ed opn UO paquIdSU]  ‘YS[RAA UYO[ UOpuo

lcegLT]
YSTEAA UyO[ :uopuory

[¢]PWIDINH,

:%ed 9PN UO paqLsuy

[¢06L1] :uopuo

96L1

¢ NUIALRT 7T ‘UOpuo|

L6LT “Treypug
119qOY[ :UOpuo|

do.epy ssipy Aq Suns

‘BpUIapOy JO vI2dO ) WOL] SUOS ILINOAR] I |
yood iy

[] proyorsdirey o) 10] sUossgy Jo uonIdfjod

¢ do ‘puorprsdiey

10 UBSI0 91 10] SAIRJUIJOA 1O SIS XIG
auyjo/

puos2¢ —_ uiooAegfo af anod w.wb.wNﬂN op $IING

uiz2AL[o I .mod %.Ub.w.NQa P $IIG

Suos ajrrongy v : uorssed sy oy |

ooy ouvid 1o d

qeyy 2y} I0] PASURLIYY “9oUR(] IJLIOAR] S JOSLIE]
wpepy

[pred SfsueLL | | (wmyiqy pe) ‘of5ueLy

PUR ouLInquIe) v 10J Juauueduiodde ue yjm

S, Zjjem URULISL) [RULSLIO PUE ‘SJUIUIAOUL MOJS AO]
SUIR YSIJOIS SOYIIPUI JO SURSISUOD °: dl1of-ourid
Y] 0] S, OJUIWIIIAID I2.0Y] JO ]IS PUOIIS Y/

Med surmoquue | (wmiqy pr) isueLy

pur ouLnquiy) ¥ 10J Juauiiueduwiodse ue yjm

S, Zjjem ueaiior) \N:.NNQQ pue m.wu:b:hp:::\:Q\% Joj

O ‘Ppuey

D ‘PPuEH

O ‘PpueH

D ‘PPuEH

6¢L1

~Gg91) Puapar]

981031) ‘IpurRE

0621
) [ ‘puonrurey

sewoy |, ‘ysrey

sewoy |, ‘ysrey

661

14!

061

611

81T

L1

911

gr




9/:1"9°H
ey

] ur &
uoyduwsg
8L:1'q°H
‘rourua
Durk
uoyduwiAg
GL:T'9°H
‘roleur
quri
uoyduwiAg
19:T"9°H
‘rolewr
quik
uoyduwiAg
6L T'qoH
‘1olewr
quri
uoyduwiAg

0086 H

Aqussod

0086 H

Aqqrssod

uou

uou

(0611

LI9SIOY *AA ‘UOpUOT]

[¢06LT]
“I9)SIO “AN SUOPUOT]

[¢062T]
‘puelq [ :uopuo

[C06LT]
‘puelq [ :uopuo

[¢06L1]

‘puelq ‘[ :uopuoy

‘6981 :uopuo
[DVIN June 1oy
01 (0g61-LV]T) 2ma1) mdrey
RURISIOAN) MY A[qeqold]
J£81 80y D'H'IN © "O'H

[¢O]"V, “I9A0D JUOIJ UO PILIDSUY 0481 ‘YorqUIJJO

spred SIL [Je UT 9II]IIA0 IJLIOAL] §/

Ajroyny siy
Aq paysyqu pue puual jo udpAepy addasnic)

Aq pasduroy) spred sjr e ur .m0 ALIOAL]

Q0SIYIIO PURLS © 0] JIIIUOD SAIGOU

o] e \ym::&@\&ba\ ST AIUOJUIS ILIOAT] I |

p . (0 U . LI, D SAJ
2.IJSIYIIO pUvIS © 10] ’].I190U00 sA ijrqou

o] e wm:;\aw\,\bm& ST AIUOJUIS IJLIOAT] Y |

ELSIYII0 N&QN\.% v .10j JJ190U0I .ﬁ@.ﬂﬁ\cz
o] e w.w:&?by\.ﬁwmﬂ ST AIUOJUIS IJLIOAT] Y |

adrduoy s, jopuryy

saoa1d aemndog

[ ‘upAey

[ ‘upAery

‘[ ‘upAery

‘[ ‘upAery

(6081-38LT)

ydaso[ ‘upAey
1O ‘PPueH

WD ‘PPuEH

661

861

L61

961

g6l
VGl

gal




091

SunoA o)
0) pury
od WV
rIRqIRq
‘Kadg

Jo syueq

V£ T9°H
‘roleur
Je[J- ur &

uoyduwisg

0€L6 H

175¢ H

1798 H

‘LHH

Jndrepy Aruopy
g6L1 “wrdeN
WRI[[IAA SUOpUO|
y6L1 ‘surjdung
WAy Aq g
‘mdIepy ATuop

JIG, :Sopnjoul J81] SIoqLsSqns

mnq nm&,:wﬁd Qﬂﬂmuwﬂswc ON

JIG JOJ pajull ‘uopuoy

1621 ‘puerq - :uopuoy

16£1 ‘puelg [ :uopuoy

G8LT “INSION A\
,:ﬁ Uou:_hﬁm HCCUCCQ
[c06L1]

QUumhcm ‘AN “ECTECJ

11 704 “HoX

JO SS2UIN(Y ) SSIUSIL] [PAOY IIE] O] UOISSIULIdA
Aq pa1RIIPI(T “UPARET AqQ AuouLiey oy

2 spred 2941y Ul SSUOS S]0IQ [RULSLIO JO UONIIIIS T/
FGLT 422K 241 Ul PAPOqUIT

L2IIySAQII(] JO Aqjear”) 1991Unjo dyj o}

wiy Aq pajyuasaad puyy eg ‘mdiepy AIUspy g
J0] ([N UpAepy “fAq pasoduiod ‘soyporepy om |,
¢g do 7 199 2aenbg 1os0uryy

SUIOOY OUI)SY] ) LIIIUQ)) S, UOUWOJES

LN B UONIAU(] SIY I9PUI PULIOIS ] pUY
‘upAepy addasme) Aq pasoduioy) -ojjaduojory

N H0oUd | ‘Suyor| om [ IO SPILEN) oIy |,

¢9 do 7 jag -arenbg rorouvpy

SUIOOY] OULISI,] ) LIIIUO)) S, UOUIOJES

A IR UONII(] SIY IIPUN PULIOLID] pUr
‘upAepy addasmxy Aq pasoduwioy) ofjaouojory

N UOUI [, ‘SUIOLY OM [ IO SPILRNT) AT [,
Arogmne sy Aq paysggnd
pue - uapAery addosme) Aq

pasodurod ‘spred sy ur 2anpoA¢) oA

\ sped SYL[Je UT IIIJIIA0 IJLIOAT] d\\

‘[ ‘upAepy

[ ‘upAepy

‘[ ‘upAery

‘[ ‘upiepy

[ ‘upAepy

‘[ “upAery

TET

eel

33!

I€1

0€T




191

Aquo yred
PIOTA
ey
quiieA

uoyduwiAg

019
‘grsey
rrd

YL, D

PSRy

Jo syng

A,
‘Suryy

Y00L H

€869 H

LV89 H

VET1Ee H

IVIN
A[qrssoq

OVIN

A[qussoq

PM1) [¢V]

T\, -I9A0D JUOI] UO PaqLIOSU]

3¢ dO / somuydwiag /
upAey, :pouad anpq ur paqusur

‘I9A0D —&E.ﬂﬂ: juoJgj jo yoeq u(Q)

OMIAID)

_m_ T\, :19A00 JUOIJ UO PILIDSU]

0621 ‘duaporg JRYXTIR A 72 oIy

) UewISUoO| :uopuo U AQ Suns SUos LIoAg] B : e YD B
0621 ‘uosdwoy, suapILS) [IRYXNE A J2 UOPIU I\ Aq Suns
A%V S uopuo 2 snoa g asuad of Jo Suos paaupe yonui 3 |,
suap.Ies)

V6LT TIPAN JRyXnR A 282 Urepunopy sy Aq suns ‘§uos

N purR[{ "V Uopuoy MU IILIOAR) © ! WINIP puw I [RRIRW ) YIBE]

‘681 :uOpuo $2001d ap10jouRId PI1II[IS F [ : WINQ[Y JJISUIE]

g6 do yuig ¢ :upsery

/1 Bruojuig) [SUsSty 98 SpL1 | ['sued] ¢ do -

8871 ‘duaporg YIO{ JO oYN(T 3] *** O] PIALAPI(T *** 20SYII()

¥ UeWISUO| :uopuo| purr) ©.1oj [£8-¢8/'qOH| saroyduisg sy |,

AJUO Y1 90 () QLIIA() [EIUPOLISJ
Jo yred Ajqeqold 7y ziuojuig [SUIsSIj 95eJ 9pL] |
ourrd .mod : surar vy ap yduiAs gy op 2ouvtior

0481 stred 19 operipduur | yduids op suoneLea Jo uepuy,

[ Yoo

[ ~00H

(LB81-9¥L1)

sowre[ YOO

UOA

JIOPY WPSUSH

[ ‘upAery

‘[ ‘upAepy

[ ‘upAey

44!

44!

ovl

6€1

8¢1

LE1

9¢1




691

uyo[ ug] -9snoy pRruiig
UOSUDY[IAA Idupres) uyof;

“UHNTTMCCQ [eLioure AIMudd

uadRuIN “[(¢L8T-G6LT) Iy 10 “UIOIA
UOSUR[IAN I2UpIes) uyof.aig -] €981 ‘storydungy proyorsdirey opoj-ourtd ‘diey oyj 10 pajdepe (FE81-8SLT)
Juou JUOSUM[TAN, :PO(LIDSUIL I9A0)) "H :uoAreure)) U YSJI NN QUO-AJI] JO UONII[OD IIIOYD |/ pIempy ‘souof ()¢
[CT181] uasuef Smo’y Ag ‘O] Uvurior)
QAmaa) mdrepy, “IOY[EAA O 4] pIoS o] I0,] SOJOQ' ST/ SUONLIR A )M PISURLI, OV8I-VLL1
uou LHH 219400 Juolj uo uondrosuy N pPAjuLl] :uopuo SAAPOJIPNT A() “SITY YN IIIOAR,] IAJOM [, D) SIOT ‘UIsuR[  GF ]
¢8-08.1 ‘duaporg jouozurs (€08T-08LT)
¢zl [ N URWSUO :UOPUOT  IJLNOARJ ¥ IRy SUIMOJJ AUI P, UIj) JOU SBy Jull |, WRI[IAA ‘UOSYOR[  QJ ]
[Peynuspm]
V681 :uopuoy e ST LV
saossI (€E81-94L1)
aarssarsord yym ‘proyorsdiey 1o aprojourrd ydaso[-sejoydiN
Z08Z H 061 ‘107INe :uopuo U] .10] PARINOJLD APIIYD : ISnu JO SIADULI] ‘Ppuew Ny 9f|
uror| ‘pIoydISAdIery 9210, Y} 10J
['py] paidepyy Aprpodoly “yoogy sawef Aq pasoduio;
uosdwoy [, " d RV  YSIN pue Suruosry ‘uooN ‘Suniopy Surrejuo;)
auou ‘G 10] PJULL] :UOpuoO| SJoUTIOG JO UONIIJO)) Y/ QA0 JO ISNOE] I [, [YoOH ¢¥1
suap.Ies)
JJPH-XN2 A puw ‘UdPIe<) JUIAO)) UI [PAOY
¢g/1 ‘uosdwoy, aneay I oy 2 pouriofrad se ‘spred usonmyy ul :
1879 H ANV CS UOPUOT  Iourul o) JO APRT d) O] INLIIAO IJLINOAR] A [, [YoOH  ¥¥1
081 ‘uosdwoy, UGS
e9z/ H d XV ¢S uopuoy SIP AQ Suns : a1ey s A pue aIer S Af A [YoOH  &F1




€91

8VE M

uou

g6 M

991 M

]vL [4
[qeqoxd

uou

AMIIT)

OMIAID)

‘N, ~I12A00 JUOIJ UO PaqLIdSUf

“%U@Q< AY[ED) 2MaI)),

Jed[A]) oddn uo paqusuy

[(¢£81
-G6LT) UOSUDY[IAA IoupIec)

6611

‘AP I uopuo|
[¢86L1]

‘99 punuwipyy surqn(y
66L1 ‘Al

[PRYRIN YSmquIpyg
LIoyme 9y I0J :uopuo|
0D N YIssN(] ‘110D
‘gsmquipy :uopuoy

"‘¢68T suopuo]
G3LI1

(usreng "1, 4q
paaeisud) doys orsnwa

s uadIoy[ :uopuoy
¢/ /1 ‘Puungy

preyoangy :Seep ua([
Y161 :uopuoy

(0081l

AJJON] [PRUYII] AG PIIISJIS

y pasoduiod - Agyd v ‘orwzi Jo dsnpy ],

\Q\%C.Nk;u qruId,J IO .«\NZ&UQ ey

rewavdp jeorsnii vl Sour) jepnay

amgqje aouvp FT s, ;N»Q ¥y spueny

Q1 do «%:.N\Q.S oM} I10] SOJIINP XI§

HOJOIA Ul P JUIWIUSedUWIOIIE, |

2048 UI2A8)D 3] anod saJRUos XI¢

Areraddr j, o) Aem Suoy ‘Suoy v s,)f

SUOOSRICT JYSIT JO JUIWISN] T() ]

O] SABAN JO UL ) SSIUYSIE] [RAOY SIE 10]
pasodwoy) wimiqry pe SoIY “§f 2A)I() ¥ WiL(]
quadiog Joduinl |, ‘SUOOSSEL ‘SUIOL] ‘SIOULIE] )

oy .wQ_NN.W v\h\!@ Y SUIICPA] JO JOOLT PpUOIIG

N AP

N AT

(9281-39LT)
PEPIN AP
(G681

) 1y ‘sdey

(8

-0€L1) uuojuy
‘TPuruey|

(16

-(¢L1 ) snsny
uueyof asnf

Yoe[ ‘aspn(

ydasof ‘aanof

8¢1

LG1

9¢1

149!

S|
49!

K9




Vo1

L9011

uou

89T M

YOVT

009X

€061 Sted

0/81 :uopuo

66L1 oy

9} JOJ paAULI] ‘uopuo

LELT XOO[AN

.H..uC,w pajuLlg :uopuo

}£81 suopuo]

['pru] ‘puerq f :uopuoy

['pru] ‘puerg f :uopuo

Q641 ‘Wpoog *[ uopuory

©8Q] :uopuo|

QJUIJ IS[A [ IQIOPY

S1os paoes : 949 L1249 woy .way ] sodim
SN0 IO

PUe 90, OUvl ] 31y) 10] pIJdepy/ = UOUOISOy]
JO ISy ) < Aq *t pajepsurn quouspnf

ISET AU} UO UWAL JUIIDUY, Ur 2 RI] SII(]
JouuRUI [RUORRI JSOUL I} IR * “SSeq Y1010
Surporay jo poyjawr snopuadwod pue ureyd v
(surewr a.penb g) ouvrd

anod queyuq dojes : iApear we [, jjo.ad sins of
en) “Ary g 'gg do

Yonjozoy] pjodod  Aq pasoduroy) -ofjaiuojorg
PUY Ioud [, ‘SUrjor| oM [, 10J ‘Spopengy o0y J,

1 “Ar “gg do ‘gonjozoyy opjodooy aed

SQIPUOT © UOJOL 3P IRINO[ XNIWR,J I “IOURI)
UPUOPY B SAPI(T Y s9s0duio)) “pjaouojorg

19 Oy ‘suojorq xnop .mod s1omeng) siorJ.

[ "d puR 100G 12 Yoty UOg-3-A1epy ],

uesIo ] 10] DNNQAN:Q QYT

(€061

~1¥81) ues[ smoy
oty ‘pueiSy
(1681

~5081) puexaly

981031) ‘99

(9€81

-QC/T) snneusy
uensLy)) ‘Oqoney
(1¢-80L1)

uyof ‘aduwe

N ‘“Quanje|

1 ‘YonpPzoy

(8181

-/ L1) plodooy
‘Yonazoy
(8B8T-ELLT) ]
.Suﬂtuﬁ«& ,m:g
(G681

-8E8T) prempy
muTNQU dﬁuwvm

L91

991

L5
Ne}
—

V91

€91

691

191

091

691




991

LYITIN

L99T N

9691 N

uou

LOVee
TI

uou

66L1
“SUIP[NOL) *©) [UOPUOT

66L1
‘Surp[nox) 0 :uopuory

68L1 ‘duspoig

X Eﬁﬁ:,.uch uopuop

['pu] :uopuoy

¢/g] uopuo

0641
‘uosdwioy 1, 1919 N

uuy JDSHCNW ‘aopuog

[¢0081] :¢uopuo

srULIOLIdd J[ruaAnl pue sjooyIs

JO asn oy} 10] PAJENIJed AJssardxsy oy sy
YSYSWY 3 [JI)0IS SIYIIRU ‘SOPUOT JO SUNSISUOD
s aopngsul Suiseapd [earsnul s, IgSuzzep
suuLiof1ad ajruaAnl pue sjooyos

JO asn oy} 10] PAJENIJed AJSSaIdxsy 2y sie
YSYSWT 3 YJI)0IS SIYIIRUI ‘SOPUOT JO SUNSISUOD
aopnagsui suisedpd jeorsnui s, gsurzzep;

JI YOO WSuizzep [ Aq oL 10 L “OLIO]
-ouvly ayj 10J paydepe y pajidJas pasoduio))
“ranear [ s.Sury duy) e pouLiofod Ge

/] 8L 9] dO] Saour(] RIdA() IJLIOAR] [
oL

JO oY1 ) SSOUYSIE] [PAOY SIE] O PIedIpa([
‘stoossegr pue Joduwni | v ‘SUIOL] youa.ny oM |,
‘SpULIR[) OM [ JO] ‘SITY AICIJIIN] IILIOAR] SAJOM [,
surew f p ouerd

mod JuepILIq asjea Uz SINJyJ sap Jonbnogy
OIS

JUSIQ Jo aie uw o) pojdepe L onray [ our'y Amicy
Je asnepdde jesioarun yjm pautiofiad se ssanofpy
) JO APIUIOD MU ) UI SUOS IJLIOAE] |/

[2A9] ] puv uapAepy

JO SYIOA ) WoQy pasUrLIy pue pasoduio)
‘SUOOSSEL OM [ 3 ‘SIOULIE[ ) OM [ ‘SUIOF]

OM [ TOJ SOJUIUILIIAI(T AT\ JLIOAR] UIIIXIG

[ ySurzzey

[ “wySurzze

[ “ySurzzep

(F¥81-99L1)

ydasof ‘wysurzzepy
(FI6T-1781)
O], ‘TONCIN

(G6-68LT)

SewIoY T, “A9[ury

wepy “I9[ss9

VLT

eL1

GLI

IL1

0L1

691

891




991

VGLT

69

¢606 W HI/8D9

0996 N

Y666 N

L99T N

0TOHA
Aqeqorg

0821 ‘Ioyme :uopuo

AIeIqry A3qQqy 9Y[B)D), Pa1on9[
‘9re[d YOO(| [eLIOULIR [[RWS oAl
AINJUID YIUIIIDUIN] :9IURUIAOL] US[eAA UYO[ :uopuory

08LT1
PRRYDTA A sSURd

99.1 “oymny

9} I0J pajuLI ] :uopuo|

QMII)), 1I9A0D JUOIJ UO PIQLISUY 0681 IOX MIN

661
‘Surp[nox) ) :uopuory

onny

‘(I Aq noysno.Iyy sseq Ases ue yjm JIIun.gsur
ey 10] paydepe Apadord suoynjod xis
SRIPUOT IJLIOAR] OM) “IILIISI(T ) UI AUNLIIA()
o) Jo TonIppe uw i ouv LI UI [eA0y[
ey I o) 12 SUIULIOfIdd MON] “ILIISI(T ]
ur pue [[Ey Xxne/ 12 .Suns : mpms oy 10y s§uos

JJLIoA ] JSOUI Y] JO [TX JO UOLII[OI 210D}/

gy
URULIDE 10 UIJOIA & [)IM PIAIurduiodne aq Aewr
yorym : pIodISdIey ) 10J SUOSSI] 10 SIIRUOS XIG
npaa pad uour suecy ey jo

OIBRSLI 9P ISeLIRUI NP J[IASPNE A I NS ISSEY P
JuauIUSeduIodde soae : uojoin 9 .mod suoneLie
91 do

‘0jos © 195 3 ourjoIA Ip OUARUSEAIOdI 0D O

QLICIITD 1P ¥ 198 LLICID t] d qreaons pIpocy

JIEJ 1§ JO OLIORIO Y |
stouLIofIad a[ruaAnl pue sjooyds

JO asn oy} 10] PIJENIJED AJSSAUAXG] Dy sue
YSHSUSY % YI]0IQ “SOYIIRUI ‘SOPUOL JO SUNSISUOD

cJlopngsuar .%-.~%~w®\-~ JEIISNIUL S, .NQK%QNNNNE

(L181
=6GLT) dIpUexay
-1 ‘AUSISUOTA

@L=11L1)
op vouRsSEY)
ydaso[-ues[

nwzﬂkrccﬁuﬂcz

0821 %)

QUIOIY ‘PIRYDIA]

(68-08L1)
OWOdRIY) ‘TYIIIN
(LV81-6081)
XI[9,] ‘Apoypreq

~UOSS[OPUI\

[ ‘ySurzze

081

6L1

8L1

LLT

9.1

g1




L91

uou

9¢8¢ N

Juou
LOCe
W

uou

uou

Juou

LHH

LHH

LHH

LHH

9081 mdIef,

:o%ed 9P UO paqLsuj

9081 mdeHH,

:98ed opn uo paqusuy

9081 mdre,

:98ed opn uo paqusuy

9081 mdeHH,

:98ed opn uo paqusuy

[¢SO8TI “TPUMIN

N NUDAETT [UOPUOT]

0281 Brzdioy

0481 :1zdioy
16L1
,mﬁi—:zoo U “COCEOJ

[¢TT8T1] suopuog
Nowﬂ Quaﬁuaﬁwr\v
\L X[ Juopuory]

€0Q] :uopuo|
J0Q1 ‘1uadre)

Souwre[ :uopuo

7081 ‘Iuadre)

Soue[ :uopuoY

2USNPY UYOf Aq JIOL JO ayn(] Y[,

SSQUYSIFY [RAOY SIE] O} UOISSIULISJ AQ PIJLIIPIP
Ajquungy y pasodwio) ‘wmIqyy se UIOE] youd.Ly
N Y B I0] SJUSWIURWIOIIN YM ILIO] OURI]
A1} 10] LIBJ[O] ) IJRIOISE PUOIIG & PIINPO.LUI
ST YDIYM UI “OJUIUNIAI(] AIRJIp\ PURIS) '}/
UIPURE] YO 11Z LIOJOURI ]

oMZ 0T : MRZOJN Y ‘AN UOA UDINLIIA()

uapurry jyov 1z ajrojoueiy

oMz 11 © JICZOJN Y A UOA U.IIJIA()

PEI[Eq NIOAR] 2 JO[UIRY PILIISIP I [
222L ] 27 JO 10y IDSTT QI0O

SRUIOY [, AG] PIIIIJIG X pasoduio)) WA
2AOM 2RI [, ) T8 PIULIOLII] SV “SIOY I [,
ur eIad() J1o)) Y Suryoojs anjy ) 10 |/
RUURSOY JO DUS[ [, AIUIE] “SIPY O} PIALIAPIP

ﬁ@\\%&\ VvV ‘AeME SIPIA N0 sjLa)s oym awr) uaty 44

PEIEq V- s poog

spIom puv oI1snui 2yj © jIey \»\\ﬁw\ qo o} \b:\wb%

spiom pue Jrsnu yj - %@D\.% pur v%@@,ﬁ

(0081-96L1
) wes[ ‘orusnyy

VAN HRZON
(16

=9G 1) snopewry
SURSJJOAA WRZOTN
(1641

7/) uyqo[ ‘spmoy

" I Q100N
* L QI00\
* I, QI00N
'L ©OI00N

(B8T-6LLT)

SeWOY [, “QI00A

681

881

L81

981

g8l

V81

e8I

681

181




891

68L1
109241
o

uou

uou

uou

LEI N

€09 N

L0€ N 6DHI[

uou

Jelmmnerreg 1q,

pue 68 "oN, 1] d uo paquosuy 0681
£LL1 ‘wOISUO[ *[ R "0)
pue Aoy ‘wewiSuo|

I0J PaJuLI ] :uopuoy

1€g] uopuoy
¥8.1 ‘duopoxg

} UewWISUO| :uopuo|

lceLLT]
IOYP[IAA JUOPUOT

JoYory [, ATey], :paqLIdSUT

dged apr, req -amar) mdrery
uyo[ ag, :(rea1je) arepdyooq VG L] OYea1)
[ELIOULIR ATIUDD (PUIIIIUIN] ' R PN ‘[ :uopuo
061 ‘10ny

9} I0J pajuLL] ‘uopuo|

roueAdj Is = oquIo) 9] uordoos Gw ~Q.\M\ I[P

LIojeoors 19p vrial 15 Ipouaur ! jiaLie Jiy jIWIe [Ty,

IBJINS 21)) 10] spIom i) jm pajdepe

J/ epopng ysyswyy ue o urddrd usapjos oy |
uwsIo o)

0] PASURLIY *** 0Oy YSISIT ] JO SISOdUIOD
yoany") SUILId)s IJO PUw [[IySHIee] ‘9yo0,)
oo U] ua2Ix) I(T JoI) I(] UOP[IAN
JRo.m “sAnydunyy J ‘Mmoygy “I(J ‘Suoqqicy

‘O JO SYIOM 9] WOL] SILIRIUNO | [RIDIYIE)

¢ do ‘gesyqo jusuifueduioddse uyoi v yjm

> ap10] ouerd 10 proydsidiey dyj 10y SBJeUuos XI§
osqqo

SSBE © puw Uijol ¥ 10] SJUWAURAduIordy yjm
LIO,J OURL 10 PIOYIISAIRL] J] 1O] SOLL[ XIQ
I[BIN]

PR Iy Aq Jaurds pue prodisdiey ‘uvsio oA
0] P&l OS[e % ‘PaJIALIOD Afrjare’) ‘pajduioye
QI0JIq 12AJU YIOM |/ “URIR]] pU® YSSUT

ur ‘sare 2y S§U0s Jsauly i) Jo UonIdJjod v Suiaq

* ISaIpE] pur udwdpUIs 10] uorueduiod joysod 7
UyoIA © 10] JUaIued oy ug yjm
‘proyorsdrey o) 10 pajdepe : jeiojsed Aporgo

‘s&uos $J0OIG' IJLINOAL] JSOW Y] JO UONIIIS }/

(£981-0€81)

OISSITY ‘LA

@8-V1L1
) ouey| ‘BreH,O

(T981-18.1)

JUIDUIA “O[[2AON]

A “TR[OOIN

(86-052L1)

OUNUIBA ‘TR[ODIN]

(85LT-1891
V) pregony AN

@181-1¥/0VL1)
weripp ‘IordeN

el
(o)
—

V61

€61

661

161

061




691

8606 d
A[uo
&1 9%ed
JX9) ou
91008 P
TeOqAay]
ASojoypue
Aqqssod
‘QuIN[oA
REYA Y|
woly

Juawise.r,|

gred

uou

Juouest A

uou 0, :9%ed JSIIJ UO Ul ut paquosuy

031 QURD I N S0y

QUUINSH ‘IepIajsury

£8L1 “duaporgy

N URWSUO| :UOPUO|

£8.1 ‘duspolg

X Cw;TwCOT— ‘uopuo

96£1 ‘diopoxg

} UeWISUO] :uopuo|

ojpqulld 0O Of]22UOJOIA 9 OJOS OUI[OIA ¥ 9JrUOG

OIUDUWID B[[9(] BLIDA

1S, ‘[010papy 9 BOaSUY | RIOPIN pue RIS,
UI []2283,] “I5I§ AqQ 2.1}/ [SUISSIA] 98eJ 3L |
arowre 1ad meiyos <) Jo viodo

) Ul 90vI0)g RISIS Aq Suns : ensoul I 1y’)
arourw

Jad meryos i) jo vrado ay) ur yjadopy sy
200I0)¢ RISIG AqQ SIS I[ONOU I IUYIIRILIOD Y]
1qqos anp

]Jo viado oy ur joyrewidepy oneay | s .5Uryy oy
Je roursi)| “ISI¢ AqQ SUis : OJuUNUO IAIN ]
ojos ar10f ouvid

O oyury 9 ILIof C-~w.~2~ Jad QUOIZLIOSTT] \\.QKQNQ

(66LT 1
~§.91) ooy

[UURAOLS) ‘TURL]

(99-70L1) Bysmreq

TUUBAOLL) ‘TNAISIJ

"0 ‘ofIsTE]

(9181-0¥L1)

TUURAOLL) ‘O[[ISTR]

(6881-1LLT)

OpURUIPIO ] 19k ]

106

008

861

L61




0L1

OO [eLIouLIE Jfeuls AIMua0

PuaalauIl 1I9A00 1ddn JO opisut

Uuo OS[y *19400 1addn jo opisur

68£1 ‘duopoig

¢1 do ubsyy [AppeIg UOS[LA O PARIAPIP

170V d UO SJUIUOD JO IS UINLIMPURH] ¥ URWISUO] :Uuopuo| pue pasodurod : surjoir om} 10j ‘S)onp xi¢ TP 803
[¢86/9621] (g pe) spuaurueduodsy,
“00) R YISSN(] ‘LLI0)) Uror| [l SLUNRUOS IAISSUSOLJ [9A]o41]
e d JYSmquipry 3 uopuo| 2RI I0] XIS S, [oAI ] TP £0G
¢0g1 ‘uog I YOOLT [N J 22vUS] Aq pasoduio)) (1€8]T-2CL1)
N UOJSAIJ :UOPUO] SO URULIIC) OM] 10] SHUVLIIIUO,) SPIN(] XIG 7RUS] ‘PO 908
0821 1824
U] IO, “IIXX YOO “2)9 “UIOL] 10 ILIO] OURL]
6821 ‘dusporq  ‘proyorsdiepy ‘diepy o) 10j samsyy aodord 1oy (6821 ) unf
666G d N URWSUO] :UOPUOT )M “SIOUR(] ADUNo) XI§ pue suoqmo’) sy ‘unrepy ‘sneld 0%
19400
Ioddn jo apisut uo [pqe| paised Sury oty 0 (uorssrurad
UO SJUUOD JO ISI[ UINLIMpURY SNODRIS [JIM) PIJLIIPIP AJqQUINI JSO\ TOSPULIA
PIAA 19400 1oddn Jo Je sasalul 11ay) 210Joq pIULIOLIdd sy Sup
IpIsul uo Areiqri Aoqqy aye)), Yy pur ‘gpdumn (qi pr) quadias ‘suoosseq
Pa1an9[ ‘are[d Yoo( [eLIouLR 0081 ‘duaporg SILIOY YIUILT (“QI] PB) “SIJ IABID0 “ )N
Juou [[RWIS ATUDD [IUIIUTU [PTAN ¥ UeWISUO] :UOpuoO| “SJQULIBLD 10 :SJUIUSTIIAID AR JO ]IS}/ AT YOI 108
ourjodeN; ‘TN OJOIIN] “IUSIS Bp Bjsoduio)
1921 ‘PUWRNY  JOYIBPY-ARE] [oU e 0N [ [ BIRIUISIIARN]
¢90g d 119qOY Uopuo| oo v1adc) ‘eonysny vuong ey N TUUDIL 208
89/ “IouwaIe POYLEPY AVF] [[oU o[22y (0081-83LT)
8812 d MQOY UOPUOT  04j8d [ 2 eIRpudsarIder edriod vidd() : vAvIyos v Q[OIN ‘TUUI]  F0G




IL1

uonipa

YoudL] 60
[eutsQ) 0614 HI/80OD

8€86d
ST
A
:Uopuo
9
UB)LIIOUOD
QMUOJUIS
P
ARII[D
S PAS[d
Aqeqolq

[6DHI[/809 Wi parewosse]
ArIqry Aqqy oD,
pa1an9] ‘arefd Yooq [eLiouLe

[[euas AIMuad U3 UIN

w et osnua “d ¢g

ﬂ?:w,::xH

£qqy AYeD, paI1an9f ‘ared

VL1

‘momy,[ Za)) :Sued

£/81 Uopuoy

9691

9481
“00) N SUBAT] UOPUOT]

(98211

‘[9891G R wsTy :[d-u]

UOJOIA UIRJIXTIZIP Ul 110 IJOIA U ]I n.,UN:N\ Un

1O UojoIs Uil 2o4e SLI22U0D U UID9A[D 9P SN[

Q:Ny\ﬁ\ I amod QNN\ E \:b\w\d: jowraq 1s 2)mng

;\w\i\&ﬁﬂ\ s Q.U.UZ@ ) UO IP()

sjnp ST SAYIJIYS LNNN@»\@\—\» s.ureypriy -~\Q\ i

0g do Joda)g < apueroouay), [Suissipy a8ed apiy |

(r9L1

-£891) 2ddyq
-ues ‘neswreyy
(@881

-%g81) wiyoeo[
ydaso[ ‘pey
(€691-6991)

AIUDY ‘[0

uyof ‘ureyprig

T 1PA91d

ele

6186

ITe

018

606




GLI

auou
Splouiay
olIred
SO
SIIN
‘suqqoy
QUUIA
PNIIAL)

VL9T ™

9111 ™

auou

Andrepy,

+I9A0D JUOI} TUO paqLdsuy

A3qqy 9Y[RD 2maI),

Jed[A]y 1oddn uo paqusuy

Andrepy,

+I9A0D JUOI} UO paqLdsuy

99L1

‘IouUWRIg Y UOpuO

V16l -uopuoy

66LT ‘Teydug

12Oy ‘uopuo|

[¢0621] ‘duapoig
¥ UBWSUOT] :UOPUO|

1OENYAN
% uonngg “CC@CCJ

[0681] :uopuory
IYOPAN

Aq plo§ [pouney :sey)
SN wi] dojorrdorg

9} I0] pajuLL ‘uopuo|

=0 [ Y)Y \w.u:N.N«&:ba\ ST SY/ 2 s)ov om) Ul

.Q:L::N.:Q,\LN:L jeorsnar v ~:w-~|.%-.-~::,v AT

Jea o) I0] UTUALT

LIO ouwl ] 10 dIRE] ay] 10] paydepy 66/ ]
n\m\_.:ixu urrIagl ) Jo Iso[) ayj je “Sf[LIprI)
) 10] “IIORIRY) Ul SOYIIRPY ) SIIUR(] dA]oM [,
uoaruey

) e pue ‘SLI20U0.) 20eNhS I2AOURE] J2 NURLY)
SSIp\ Aq SUns : JSOYS S ApULe 10 wWeaIp s AIepy
2199)]

I Aq pasodwro)) ‘ouvy LMl JeAoy a.0voy |
ot 1y asnedde papunoqun Jsoul dyj yjm
PULIOLIST “ISE] IACET O P.OYAN 2208] [eIISq]
PRAIUpe 3] O [ 2.MMLI2A() PIIRIGI[) Y[

(G ou) wmnqye 22uep §,07) ¥ SYI0,) LGOI

Q do mzzneyy orzueus | Aq
pasoduwio)) ugor) e 10] JuatAurduiodny ue yjm

\N~C~\.&~%~N\~wm 0 )10, ourl ] Y] I0] SLjeuog XIig'

(82-G1LT) sonboe[

-ueaf ‘neassnoyy

SIUUITA] 9pn.nIay)

‘surqqoy

(@I81-9¢LT)

OZUIDUIA ‘“TUIYSTY

(LEST 2 =89LT)
uyof jy

(CT8T-LSLT)
WIRI[IAA ‘DAY
(T861-9¢81)
PRy ‘ssurmey

(0181
-9/ 1) OIZuRUd A

‘urzzney

066

616

816

L16

91¢a

gle

V16




eLl

L8IES
6816 S
€961 S
686 d

e

aMaI))

aMaI))

0821 “wrdeN
WIBI[[TAA ‘uopuo

GLL1 ‘PrdeN
WRI[IAA :UOPUOT]

0821 ‘IDuuaIg
13Oy uopuo

0881 :uopuo|

0881 SHOX MON

0421 ‘DuuaIg

12O} UOPUOT
[poynusprun] [“]'H[D,

:[1] *d uo [uad ur paquosuy 0681 :Uopuo
Adqqy aY[e) a1,
JedfA]y 1oddn uo paqusuy

£,9MD10), 121008 UO PILIDSU] 6881 :uopuo

L3qqV 9Y[RD 2amaI)),

Je[Apy 1oddn uo paqusuy [0681] :uopuo

10U © ‘SUIJOIn OM] 0] SIUUAURAUIOIIT [jIm

2 9p10] ourrd .10 pIoydIsdIey i) I0J SOLIIIUOD XIG
JO2Q SSIP\ O] PALIUPIP AJGUINY SO “UIJOIA

10 Y] UPULIDIX) ¥ 10] JUIWAURAUWIOIDY UR [[Jim

: proyarsdiey 10 91.10] ourrd 3] 10] SBJRUOS XIS
wnyIqry pe asseyjo

P SAUIOD XN3IP 2y UOJOIA UL P JUIUSLAIOIIE, |
2248 U2ARD 9] nod saruojuis s1ol |,

ouvrd .y wnqry

sarear @QNBU v CNNN.?N .mod : $ISUTLP I $IAING
ojjaouojor puv uijorg
J0 Iy uvuriax) v .1oj U urdurodoe ue yjm

,.U~.~QHN ouelJ 10 \-Q~\.-%~N-w\l\ 2} 10] sejpuog xig

spnp Y S5U0¢

9 ‘ou wnqgje ouep s .yooury

/ ‘ou wnqje ouep S . yooury
Aawngy sorey) Aq drsnui JeUIsSLIo siy o) pajdepe
pur pajejul L neassnoy [y ;Q \ch:::c.v

pue uspLim AJJeuisiio / ue” [-A (] Ur JeAoyy

'S [ “I191901dg

(88-GGLT) [onuureg

UURYO[ “I19)9014d§

(£9-G8LT)

UURYO[ YOS
X ‘euamreypg
(re61-0981)
IOARY ZURL

“equamIeyog

0221
7/) "d ‘107reg
(F681-6581)

uojuy ‘ursurqny

[Pmarddog
sewoy |, ‘O[foy
(ET61-0981~)
[Pmaddog
sewoy |, ‘S[foy

666

866

166
966

g6e

444

€66

666

144




VLI

8LIES

19400 1addn apisut uo ut paysed

IS SHUUOD UIPLIMPURY I

{ARIqrT A3qqy AY[RD), PIAN9[

‘19400 1addn jo apisur uo

Are[dy00( [RLIOULIE [[eS YIAA

CCEe S LHH PMIIDH, g 'd uo paqudsuy
686G S

0/Q] ‘uopuoy

0£81 -uopuoy

0881 :uopuo

[¢06£1] “1ordeN
:Hmﬁﬂ \(/ “:CCECJ

V6LT

¥8.1 ‘diopoxg

N URWSUO| :UOPUO|

¢rL1 ‘ordeN
g:vﬂﬁ >> “COCEOJ

surewr aenb
2 ouerd .1mod 112ouo2 ap 2211ded ! sjjaq uspjox)
1onp aprojourid

..w.v:.w,umﬂwﬁztbk uipeur)) v . sfjoq ~\kw~b\M<

ar1ojourtd 2y Uo SIULIOLId om) 10] osuepue,y
P[PIS WA AG PIJIIIS
pue pasoduro) {uspae<) juaA0”) TeAOy o.nvd [

Y [ J¥ PULIOLIS ] St .NN.UNNNV JWO)) Y eUISO

UapIEL) JUINO")

[BAOY apray [ oy Je asnepdde jesioarun yjm
pauriofrad se v1ado omuos v urtapoom |,
Aep a7y Jo saijoy Y, JO

APawod mau oy ul IR SIp\ Aq Suns ased oty
JO §uos ajuioaey ayj : J1eay 100d Awr Azepejom yy
g do uapaoaydg ¢ [ Aq pasoduioy)

SSBEY pUR UljOL) 2 10] SIUUAURduody,

LI ILIO,] OURLJ U] IO] SBJPUOS XIG

¢ do ubsiy uoyuery

) [ 01 pareapacy y pasodwo)) ‘sseq pur

g
'S " ‘g
(6881

~6E81) AoUpAg
prempy ‘uug

"M ‘PPWUS

"M PPWUS

(6581-8¥L1)
WA ‘PRIYS

'S [ “19190ay0¢§

9¢¢6

1454

eeae

686

166

086




L1

QORIONG
€799 § °G, :9%ed Js11j UO paqLIdSU]
Arerqry A5qqy aY[e)), pa1an9]
‘ore[d Yooq [eLIOULIR [[RUIS
AITURD PUIIDUIU 219400 1addn
apIsur uQ) 19400 1addn jo aprsur
6989 S

UO SJUaUOI JO ISI[ UPLIMPUCH

JAndrey,

~J9A0D JUOIJ UO paqLIdsuy

LHH

¢1ey S
Adqqy MED
amary) Aper], :a8ed xopur uo
PaqLIdSUl £ ueSIo yony)) aye)),

:umopa)sed 1addn uo paqudsuy

SO

GILE S

‘RRLIT moum,:dm

*Q 10 ‘smaIpuy’

R [[ey2]Ig] ‘uopuo|

L8L1 “oyme

A} 10] {SmaIpuy

N [[ey2IIg] :UOpuoO|
[PUMN

¥ NuaAe Aq pros

¥ PAIULL] UOPUOTT
pueng /6

ON] “OSNOYIRAA JISTIJA
siy e uoysax] [ >,£ ‘pros

N pPaAull ‘uopuoy

8L8T “0D
pue Uosj(J ‘o)) pue

Jomy ¢ O[[PAON] ‘UOpuO

0061 “IPUagny :uopuo|

[¢¢81] ‘duspoig
N} UBWSUOT] :UOPUO|

BJISE RIDLIDUIR) 7] JO RIAO JIUIOD INf]
Ul JoYIeI ARE] 9 UI 2.0vay | 8. 5Ury] ) Je Suis

M&NDNKN:N» JJLIoAT] ] - Q&N\.%Q‘N \DZ@ p DNNUKFUQ gy

vrzoua | Ur oIopoaJ aljJJ jo v1ado oLy ar

AILI0]§ ~w.~%.u~%< ;\Q suns : quuuelq 22 UuUop 2.187)

qurIoquIE |, © 10J JuuIuedurodr)yy ue yim ‘diepy

A0 .M&NQK ouelJ v .1oj \~\P~W§@-N~Q s 2q191§

Ziueyg sa[y”) Aq pasoduio;)
“OJJa2UOJOLA © pUR SUIJOL| OM [ 10 OJJoIUOJOLA

pur “-.~\0.~\~ .Dx:N»N uvuwriox) v .10jJ SO | Xig

YoOq JUuByD [RIPIIL) S, [NE] 1§ I [,
surewr apenb g ourrd .anod

QQ\N%NV:NN% un p aurioj us ! Jurjiiq ozIayog

purng oy} Ul UIaAe | 10youy”

¥ umolr) ayj jr suns se 5uos 2nUO.0vUY A |

'Q “QorIOg

(96-69L1)
:ozaﬁm orINg
(8281

-G9LT) qRIMOD)
[PTuR(] I[qIAG

(TOST-GTLY)
[e) ‘zanueg

pue[Suy ‘uopuory
‘Teipayre)

S [neq s
puupy ydiopy
“zyjoquodg

(9¢81

-0GL1) ploygers

uyof ‘ipruug

eve

444

844

0ve

686

866

LE6




9L1

6€9 .L

LEE L

uou

uou

199 S

D

6DH[
A[qeqoiq
6DH[
A[qeqoig

Jodre suroie))

Ape] 9[qeIOUOL] WSy Y],

:%ed 9PN UO Ul Ul paqLIosuy

OMIIT), PaqLIOSU]

(OMIIT), “—MUEQQ ur paqrLosuy

Areiqry qqy ove),

pat1ano] ‘arefd yoo( [eLIoULIR
[[RWS AIMuad [puas)auIu

19400 1addn jo Jprsuf * 90rI01§

°G, :9%ed 1s11j UO paqLIdSU]

09Q] ‘uopuo

0GLT 0D R Aoy

“EdHEMECA ‘aopuog

0621 ‘diopoxg

N URWSUO| :UOpuo|

0881 Smqurepy

R8T -Smqurery

1641

68L1

881 ‘or101§

*Q 10 (smaIpuy

R [[eyo1g ‘uopuo|

ouvrd

9 1nod grea SpISue Iy : JUIOY J9aMs JUIOE]

S

do ‘umnic) Ape ojq uOy JYSI Iy} O [, PAILIAPI(
Aeryoey | sewioy [ Aq p,soduio’) uygoia

N eHIS v 10 SIeims om} 10] QUIUDIIAID IAJIM ],
0¥ [IO] ¥ AL SILIOYD ) PUR “SIINOA d1OJ O]
I QUL AU PIPPE S YINYM O [ “S[[IA S, II[PES
Je ‘asneydde jesioamun yjm ‘Avi<) Ipy Aq suns
20y suewt op duirey’) dyj Ul JUneyd Uwdjos Iy |
LUISTUQN] 19D YIIuaZJIde se(y, anaaad) 1op

U2AOJN yovl I2Z[e A ~ UIPIIG WP SNE UISOJ]

arojourid 11y I9Z[R A\ © jUYNJq UUOLL) P OA)
SV

2 [ UI RIDA() U “OPRISIIE] JO 591§ Y [
20RI0NS ¢ Aq pasoduiod 2y pajdepe

Pa1dapas orsnpayl  [‘qqo)) [Aq SPIOAN] SOV

2a1t) ur NN.UNNNV AWO) Y AIMO [ paunery 2y J

2IST RIDLIDUWIRD B7] JO RI2dO 9y Ul
DY -ARE] 93 Ul 2.0 [ 8. SUIN] I} J¥ IIRI0IS
RISIQ Aq SUns 9)0AS ) e YOUdL] IJLIOAR]

oY) SI[Ipiy ZIAOS SIN20I %.,Uq:.u\‘ pur xnoA xnvogr

(1281
-ZI81) puowsisig
‘Srqrey,

(€6

-0¥L]) sewoy,
‘Kenoey,

(GB8I-LVLY)

IouAry ‘10[Ae],

[ ‘ssneng

(6681-9381)

uueyo[ ‘ssneng

'G “QorIOg

'G “QorINg

HNRERA (OIS

196

056

6V6

816

Lve

916

Ve




LL]

saoatd
pIeOoqASY
RIXD JIm
Yooq

Ared gup

Yooq
Ared Tup

nw}\/wvﬁomu

LHH :98ed Js11) 1O paqLIdSUY 0LLT

06£1 Supmon

Juou ') 10} PAIULL] :UOPUO|
J¢m]dreyy,

219400 1addn uo uondrsur
JUIR,J *, 2M31)), JeI[A]] UO

PaqULOSU] * ATRIqrT AqqY SY[ED),

:umopa)sed JUOLJ UO PILIdSU] 0621

Areiqry qqy D,
Tw.ﬁwdwﬁ wgdﬁmv_CCL [eLioure
[rewrs Amyuad JIuad)auIN 0SL1
Areiqry qqy D,
Pa1on9] ENTECCL [eLIoULIR

[[RUWIS ATMUD YIUIIOUIN] 0GL1

[coL£1] ‘ouwong

166 A 11270y :UOPUOT

[onbsew

e 10} sdeyaad ‘sa0a1d [edtsnur g Jo uondafod |
yorgy uehsLy) Uyof Aq ejeuog [PUuIsSL()

uw paxyaId S1 ydmym O | yonjozoyy y 1ouyxy
o191 “TUaIYIIES] ‘UpARE] ‘Jeyue ] “19soduio))

PAICIGI[3) .%:.&:QNNQK ] _NN ,&CT\\T@ NQN%Q\MN RY(Y

[90104 pue

SJUSUINOSUT JUSISJJIP 10 d1sNUI JO UONII[[OI <_

—.wuﬂw:mzbwﬂﬂ JUDIDJJIP I0] JIsnuI JO UONII[[OI <_

—E:Cﬁ/ J10J o1snuI JO uonI9afod <_

['swed] (x eopug) upxqunyy

S & UT QUNLIIAC) [CIPOLII ] I [

SnoLe

SNoLe A

SNOLe A

SNoLIe A

SNOLIE A
(€181
-6g£1) ¥sndeq

uueyof qeyuep

L96

Rel
)
N

474

gvae

414




(€L81-C6LT) UOSUN[IAN IoUpILS) Utjo[ g

8LI1

uou

Juou

uou

uou

uou

uou

uou

uou

Areiqry qqy D,
”E\SCTBmNQ Juody uo TQQﬁUmGH
Areiqry £5qqy e,
nFsomexa JUOIJ UO PILIdSU]
Ariqry £5qqy D,
HFSC@Bme Juody uo @wﬁwawCH
[ OSNOH P[PYUAIY UOSU[IAN
JIaupres) uyof; NEEAEOOA

[eriourre AImMuad PUI3IUIN

[ce6LT]
‘Aour *y suopuo
169LT]
ZIUTH :paL] Aq plos

pue TDﬂHCQ :aopuoy

€6L1 ‘uog

pue U0ISaI ] :UOpuoO
68L1

‘duopoagq 3 wewiSuo|

Aq pAIULLJ UOPUOT]

g6L1 ‘dupoig

% CNC,%COJ “COCEOJ
081 “0D R PRAq'S [
I0J pAULLJ ‘ySmquipyy
081 "0 R PrAq!S [
uO,w MVUHCC.HH nﬂmz::#::v@
[¢08£1] ‘Puepaying

um C,HOQ “ECUECJ

0481

@Q.N.V.N,R\xu SOUNLIIA() ‘SUOSSIT ‘SBIRUOS
JO (Aoqury »J Aq panunuod) uonIdfo;) S, Puvysy
aepns oty 10] pajdepyy £ s1oyne Juaurid
JRIOAIS AG] /D $20urp AQUnod pue ssuos
‘Soyp.IRuI ‘S)oNuI ‘SIe Jo UONII[OD I0YD V.
“0J9 “dour(y yors o}

suonoaa(y pue soun J 1odord yym ‘gp/ ] 1eaL
) I0] SIOUR(] AQUnoy) I0J Auamj S, UOISIULJ
D)2 “Douep yora o) suondanp Y soun) radord
YIM 6Q/] AL ) 0] S2UR(] AQunoy) oy
-Apuom |
20UEp [yors 0] SUonIIP 2y sauny 1ado.rd
M 6/ ] A ) I0] $oUTp AnUnod .mojy
-Aquom J
oy
SONAN(T $I9[%) SUOUE") SIAYIE") JO UONI[O) ¥
Dy
SONIN(Y $II[X) SUOUE") SAYIE) JO UONI[O) V/
oy

SPII(] $IIX) suour”) syr") Jo uondIfjo,) v

[urfora 10§ o1snA |

SNOLIR A

SNoLe A

SnoLe A

SNOoLIe A

SNoLe A

SNoLe A

SnoLe A

snoLe A

SNoLe A

996

996

198

€96

696

196

096

696

896




6L1

TE dA\ UOISIOA O[30 YIeJ UOISI A\ O} SONLIB[IWIS JO SO

¢y
‘Tuy‘g
UuA ‘7 UA
“eA ‘osseq
G ‘G pue
I 90/

991T A

uou

LHH

GLLY
I AA UOpUO

1641 PUe GLLT
w19 “1atdeN A\
J1OJ PIIULL :UOPUO']

0061 :uopuoy

[0681] uopuo]

[¢08L1]

JH'H, :98ed 1115 1o paqudSUy ‘['qnd ‘u] spueSuy

[[qnd -u] :pueSuy

0081 puefsuy
puesuy

L0, ourl 10 pIoydIsdiery

) 10] SUOSSIT XIG JO 1]IG [IUINIG |/

dcl I8 unprepp g 10 usuorIy

‘ue ) @ m Ape [ pupySIEy oy | funjeg yoeg
JeSUnYSINT AJES SSIJAIL") [PILOGAIY IO, LY

2WIos ‘sauny $100¢ ,%:\:\NQ:QQ yooq NQNN,NA::N;

UpAepy puy unf zZjuelg “nIes Iuag

ZIUR)Q ‘12530 [ S19s0duio)) JuauIury Sumojjoy
o) Aq ‘)T JYSHT U SOUNLIA() [RIIPOLII] XIG
[ronp ourerd 10y o1snuu Jo Jesy 9fsuls |

*[rsnuwa weSIo JO UONII[0d pAULL]]

[pIreoqAsy pue jauLre

10J o1snut Jo $9391d snotrea ym yduosnuey|
pusurnuedurodoe uLsIo pue $ad10A INOJ

10J 19 JISNUW 1M YOO UWAY E JO JUdWSeL]
puswueduwodde preogAdy SWos Yim UIolA

9y 10§ $9991d SUIydr9) JO UONII[OI ArRjudSeL]|
[S1snW pIrROGASY JO UONIA[0D ATRJUIWISRI]|
680U 2)I DLIO] ouel ]

A0 \»&CQ&?&NE& ] 10] oy C;yw sojuWnIAIC|

(9£-68L1)
CIRJA ‘OJUD A

SNoLIe A

SNOLe A

SNoLIe A

SNOoLe A

SnoLIe A

SnoLre A

SNOLIe A

SNoLIe A

gLe

VLE

eLe

GLG

126

0.6

696

896
L96




081

u.\/C.HU
ut pays|

jou W

Quou
ponsst se (stoddeim 1oded
poyud Surpuig “[(¢£81-96L1)
UOSUTY[IAA JoUpIe) uyo[ 1g|
[ISNOH PIPYUAIE UOSUM[TAA
Ioupaen) uyof; :epdyooq
Juou [BLIOULIE AITNJUDD TPUIINIUIN
LEE
MM
282 A syrewr diysIaumo oN]
Juoymg 3 £q1(Y
Ia[[as o1snw N oueld ‘Quri()
wrel[IpA, sdure)s s 19[[as d1snjy
L3qqV 9Y[RD 2amaI)),
Jed[A]y 1oddn uo paqusuy
Y066 A

6181 “Pwye]
AU uopuo

'CERT SO0y SUTRI[IAN

‘puesuyy
6821 “TY[AN

OWHOOU ‘uopuo

"088T ‘uopuo]

¢/Q] ‘uopuo

¢QQT uopuo

¢8Q[ ‘uopuoy

G1LT
YSTEAA UyO[ :uopuory

SN

[smsnjsny Aq aproy ouerd ay) uo souLiofrad
o] 10 pasue.Le IJur| Aq pasoduiod
IJJO IySe pue LIOIJ DArY JO SIE PIRIGIID )

ponpo.nur st gorgm ur NQN:.w:N.Q.FU;‘N\y \W~Qw%~w~N VvV

Jrumof uerquiey),

) wo.ry NV.UNQ.N,NQUMN S 20SNUW ysja A JU0UYy”

ONNQQ‘—\ SNoLIofr)

bw&@\a:zw.\m\ ] I0] YOIvUI [PAL]SI] \»:Wh% A

Jonp arrojourrd yorewr puvis opered oy |

A Ut aosuep SLLIOJ\

¥ ou wnqe 22uep S, ooy
e do “proyorsdrepy oy 10j sseq ysnoroy |,
2 [ SJUUWM.OSUI 19[10 pue Surjor) 1oy sped

12y [T¢ UT SOLI2OUO ) PIJLIGI[I) JISOJN S, IP[eALA

(GB8TI-¥CLY)

UOA 1919 “IIUTIAN

(8£81-66L1) due[
RLIRJA ‘SUTRI[[IAN

(9181-07L1)
[Pnureg “OqqaAA
TN AN ‘UOSTRAA

TN AN ‘UOSTRAN
(6881

=0T8T) PeUIIN
WRI[IAA ‘UOSTeAN
(GT6T-£E8T)
[ PIAPRAA

(I721-8£91)

OOy ‘IpreArp

€86

686

186
086

8.6

LLE

9.6




181

19400 9pIsul Uuo [oqe| pajsed e

UO SJUDIUOD JO IST[ UDNLIM-PURE “IIA0D
1oddn jo apisur uo Areiqry Aqqy
AM[eD), paIan9[ ‘Ae[d Yoo( [eLIouLR
[[eUIs AITNJUDD TPHUIIIUIT YA

uou .wﬁigm uo [oqe[ 9pn 1aded UanLmMpuey

SI0DURI] IJ[IANOU SISULD ANUOI IP [IINIAL IA]
PIoydIsdiIery oy 10j Sejeuog XIig

AJJOY] [PRYIIP\ AE] “SIAN JO IIULI] U] SSIUYSIE]

[2AO¥ SIEJ O [ UOISSIULISJ Aq PIJRIPI(T Ajquungy
JOYIRWARE] 2.08Y [ 8.5ULY] 9] 0] 19s0dwo)

PUY BLIPARE] JO 10]I3[] 9y} 0} jadey) o

JO IOISRPN] IJULAN I\ AL AJJOY] I\ 10] A9[ssaudxa

0081 pasoduwios ‘pueq jpayduiod e 10] : SOUUWINIINID

«@%Z@M ‘N ‘uopuo y soyorvur ;UNN.NN:Q AJoM] JO ]IS ST

“paynuLpI )

[¢] wosmAy

UOA " “TIUIAN

98¢
86

186




182



	CONTENTS
	List of Illustrations
	Illustration 1. ‘A Catalogue of Musick’ (top portion of page) 40
	Illustration 2. ‘List of the Music’ D1287/4/2/8 (R117), folio 1r. 44
	Illustration 3. Catalogue of Music, October 1784. D1287/4/2/8 (R117). 54
	Illustration 4: Catalogue of Music, 1790. D1287/4/2/8 (R117), folio 1r 68
	Illustration 5. ‘Catalogue of Sir Henry Harpurs Bart. Music’ 136


	APPENDIX 1. Notable Midlands Musicians
	Derbyshire
	Gloucestershire
	Herefordshire
	Leicestershire
	Lincolnshire
	Northamptonshire
	Nottinghamshire
	Oxfordshire
	Rutland
	Shropshire
	Staffordshire
	Warwickshire
	Worcestershire

	APPENDIX 2. ‘Rules and Orders to be Observed by a Choral Society who have agreed to meet at the House of Mr. Jos[eph] Cooke in the Cherry Orchard Birmingham begun 1769.’
	APPENDIX 3. Description of Zoffany portrait of the Sharp Family.
	APPENDIX 4. ‘Expenses [attaining] the Oratorio’s Performers &c / July 13 & 14th 1778 at Chapel in le Frith’
	APPENDIX 5. Bill, Francis Hackwood to Sir Henry Bridgeman, Bart., 1st March 1783.199F
	APPENDIX 6. Weston Park Music Catalogues
	6.1 ‘A Catalogue of Musick’222F
	TABLE 1. ‘A Catalogue of Musick’. Transcription.
	6.2. ‘List of the Music’223F
	TABLE 2. ‘List of the Music’. Transcription.
	6.3. ‘Catalogue of Music’, October 1784.231F
	TABLE 3. ‘Catalogue of Music’, October 1784. Transcription.
	6.4. Catalogue of Music, 1790.239F
	TABLE 4. Catalogue of Music, 1790. Transcription.
	6.5. Sale Catalogue, 1836.242F

	APPENDIX 7. Weston Park Music Collection
	APPENDIX 8. Catalogue of Sir Henry Harpurs Bart. Music
	APPENDIX 9. Calke Abbey Music Collection

