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APPENDIX 1. Notable Midlands Musicians  

The following musicians were active between the mid-eighteenth century and around 

1810 in the wider Midlands region. The information presented here is not exhaustive 

but largely derived from hitherto unstudied sources such as local newspaper 

advertisements and subscription lists in printed music, and enhanced by reference to a 

few key primary sources such as Doane’s A Musical Directory for the Year 1794, 

Burney’s An Account of the Musical Performances (1784), and a number of secondary 

sources. A description of these sources is presented in the footnotes. The musicians 

have been grouped by county and then town and presented alphabetically. The 

individual’s position and/or instrument is indicated (where known) and their years of 

known activity. Where an individual was associated with two or more places, I have 

indicated this in the main text. Musical works referred to as a source are abbreviated 

but included in the bibliography in Volume 1.  

  

Derbyshire 

Ashbourne 

Mr Binnell, organist, fl. 1753.1 

Mr King, harpsichord, fl. 1776–79.2 

Paul Slater, organ, fl. 1784–90.3 

 

Belper 

Samuel Taylor, violin and violoncello, fl. 1794.4  

 

Chesterfield 

                                                 
1 He took part in a benefit concert, ‘Mr. Saizoi and Binnell, Organists of Oakover and Ashbourne’, 

Wednesday, 22 August 1753 (Derby Mercury (from hereafter DM), Friday, 10 August). 
2 ‘Mr. King’s Concert’ took place at Ashbourne School, 18 October 1776 where ‘A Concerto on the 

Harpsichord by Mr. King’ was performed (DM, 11th October 1776); subscribed to Jeremiah Clark’s Six 

Sonatas, op 3, 1779. 
3 Subscribed to John Valentine’s Thirty Psalm Tunes, 1784, and Edward Miller’s The Psalms of David, 

1790. 
4 Listed in Doane, as a member of the New Musical Fund. 
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Thomas Bower, organist of Goss Hall, Ashover, 1757–65; organist of St Mary and All Saints, 

Chesterfield, c. 1787–90.5 

Anthony Greatorex, organist of St Mary and All Saints, Chesterfield c. 1761-65, after which he 

moved to Leicester (see more under Leicester, below). 

Thomas Layland, organ, harpsichord and violin, organist of St Mary and All Saints, c. 1758–

66.6 

 

Derby 

Peter Saizoi (d. 1785), organist of Ashbourne and Okeover Hall, c. 1753–77.7 

Messrs. Charles, French horn, fl. 1755–56.8 

William Denby, organist of All Saints (now Derby Cathedral), c. 1747–79.9 

                                                 
5 Bower organized a benefit concert with Anthony Greatorex in Matlock-Bath, 17 August 1757 (DM, 

Friday, 5 August 1757). He subscribed to Samuel Wise’s Six Lessons, 1765, Samuel Arnold’s edition of 

Handel’s Theodora, 1787; and Edward Miller’s Psalms of David, 1790; and Joseph Mazzinghi’s Three 

Sonatas, op 5, 1790, where he is described as ‘Organist, Chesterfield’. 
6 He subscribed to Bennett’s Ten Voluntaries, 1758, where he is described as ‘Organist of Chesterfield, 

Derbyshire’; John Jones’ Lessons for the Harpsichord, 1761; John Valentine’s Epithalamium, 1765; and 

Jeremiah Clark’s Eight Songs, op 2, 1766. He organized a benefit concert at the Town Hall, Chesterfield, 

30 March 1758 (DM, Friday, 10 March 1758). 
7 He took part in a benefit concert, ‘Mr. Saizoi and Mr. Binnell, Organists of Oakover and Ashbourne’, 

Wednesday, 22 August 1753 (DM, Friday, 10 August); and a concert for his Scholars in 

Wolverhampton, on 20 December 1760 (Aris’s Birmingham Gazette (from hereafter ABG), Thursday 

22 December 1760). He subscribed to Jones’ Lessons for the Harpsichord, 1761, and Clark’s Eight 

Songs, op 2, 1766. He published Six Sonatas for the Harpsichord or Piano forte, 1770. His will is held in 

the National Archives (PROB 11/1135/6). 
8 They subscribed to Avison’s Eight Concertos, op 4, 1755, where his is listed as ‘Mr Charles and Son, 

French Horns’. 
9 A ‘William Denby, junior’ subscribed to Boyce’s Solomon, 1743, whilst the ‘Mr. Denby, Organist of 

Wakefield’ who subscribed to Avison’s Six Concertos in Seven Parts, op 2, 1740, and ‘Mr. William 

Denby, Organist of Wakefield in Yorkshire’ who subscribed to Greene’s Forty Select Anthems, 1743, is 

probably the father. Denby junior held a benefit concert at the Derby town hall on 4 October 1752 (DM, 

Friday, 22 September 1752), and benefit concerts at the Assembly Room, Derby on Wednesday, 6 

August 1760 (DM, Friday, 25 July) and Wednesday, 5 September (DM, Friday, 31 August 1770). He 

also subscribed to many other musical publications including Avison’s Twelve Concertos, op 9, 1766, 

Jeremiah Clark’s Six Sonatas, op 3, 1779, Ten Songs, op 4, 1791. He may also have been the ‘Mr. 

Denby, Derby’ who played violin in the Handel Commemorations (Burney). 
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John Stenson, tenor, fl. 1771–94.10 

 

Matlock 

Anthony Greatorex, organ. fl. 1758–61, then moved to Leicester (see more under Leicester). 

Francis Roome, organ and bassoon, bookseller, fl. 1767–94.11 

Shepherd, tenor, fl. 1794.12 

 

Okeover 

Peter Saizoi, organ and voice, composer, fl. 1753–61.13 

 

Sudbury  

Jones, organ and violin, fl. 1760.14 

 

Gloucestershire 

Cirencester 

Charles Smyth, organ, fl. 1736.15 

Whatley, fl. 1760–66.16 

 

Gloucester 

Martin Smith (d. 1786), cathedral organist, 1739–81.17 

                                                 
10 A Stenson subscribed to Thomas Morley’s A Plain and Easy Introduction to Practical Music, 1771, and 

John Alcock Jr’s Parochial Harmony, 1777. He is listed in Doane. 
11 Listed in Doane, as taking part in the Westminster Abbey performances. He is probably the Derby 

bookseller and printer who published Alcock’s Parochial Harmony, 1777.  
12 Listed in Doane, as taking part in the Westminster Abbey performances.  
13 Organized a benefit concert with Mr Binnell, at the Blackamoor’s Head, Ashbourne, 22 August 1753 

(DM, Friday, 10 August 1753); Subscribed to Jones’ Lessons for the Harpsichord, 1761. 
14 Played first violin in a benefit concert for Denby in Derby, 6 August 1760 (DM, 25 July 1760); 

subscribed to John Alcock’s Fanny Brown, 1760. 
15 Subscribed to Gunn’s Two Cantatas and Six Songs, 1736. 
16 Subscribed to Clark Eight Songs, [op 1], 1760, and Eight Songs, op 2, 1766. He maybe the ‘Watley’ 

listed as playing violin in the Handel Commemorations (Burney) and is listed in Doane as ‘Orgt 

Cirencester.’ 
17 Shaw, The Succession of Organists of the Chapel Royal and the Cathedrals of England and Wales  

from c. 1538 (Oxford: Oxford University Press, 1991). Smith was a member of the Royal Society of 

Musicians from 1739 until at least 1755. He subscribed to Felton’s Six Concertos, op 1, 1744. 
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William Mutlow (1760–1832), cathedral organist, 1780–1832.18 

James Cleavely, singer Gloucester and Tewkesbury, fl. 1736–60.19 

Thomas Price, bass, fl. 1745–84.20 

 

Stroud 

Leonard Fitchew, fl. 1760–63.21 

 

Tewkesbury 

Chandler, organist, fl. 1766–70.22 

James Cleavely, organist, fl. 1747-51.23 

 

                                                 
18 Shaw (1991) lists his appointment as starting in 1781, but he is listed as ‘Mr. William Mutlow, Organist, 

Glocester’ in the list of subscribers to Beckwith’s Six Voluntaries (1780). Mutlow conducted Three 

Choirs meetings in Gloucester 1790-1829 and appeared as organist in all Hereford and Worcester 

meetings, 1791–1830. 
19 Listed as ‘Mr. Cleavely of the choir at Gloucester’ in the subscription list to Gunn’s Two Cantatas and 

Six Songs, 1736, and he also subscribed to Boyce’s Twelve Trio Sonatas, 1747, where his is listed as ‘Mr. 

Cleavely for the musical society at Tewkesbury’. He held a benefit ‘Concert of Vocal and Instrumental 

Musick’ on 22 April 1760 (Berrow’s Worcester Journal (from hereafter, BWJ), 17 Apr 1760). 
20 According to Humphries and Smith’s Music Publishing in the British Isles, there was a bookseller in 

Gloucester in 1745 named Thomas Price, who is likely to have been the father of the singer. Thomas 

Price Jr was a member of the cathedral choir in Gloucester but travelled frequently as a concert soloist 

around the Midlands. He first appeared at Oxford performing at a benefit concert for J. Jackson at the 

Holywell Music Room on Wednesday, 23 August 1758 (Jackson’s Oxford Journal (from hereafter, JOJ), 

Saturday, 19 August 1758), and was a frequent visitor over the next few years. The extent of his 

professional appearances can be seen by looking at a single year in isolation: In 1760, for example, Price 

was singing in Handel’s Judas Maccabæus at the Holywell Music Room, Oxford on Monday, 28 April 

(JOJ, Saturday, 19 April 1760), at the Church Langton musical meetings 30-31 July (DM, 4 July 1760), in 

Handel’s Messiah and Sampson on 14-15 August in Wolverhampton (ABG, 7 July 1760), the Gloucester 

Three Choirs Festival, 9-12 September (BWJ, 28 August 1760) and in Handel’s Sampson and Messiah 

on 15-17 September in Coventry (ABG, Thursday 1 September 1760). He subscribed to numerous 

musical publications including Joseph Harris’s Eight Songs, 1768 and Beckwith’s Six Voluntaries, 1780. 
21 Subscribed to Clark’s Eight Songs, [op 1], 1760; he held a benefit ‘Concert of Rough Musick’ on 

Friday, 7 January 1763 (Gloucester Journal, 3 January 1763). 
22 Subscribed to Clark’s Eight Songs, op 2, 1766, where he is listed as ‘Organist in Tewkesbury’. He also 

held a benefit concert on 1 May 1770 at Tewkesbury Town Hall (BWJ, Monday, 19 April 1770).  
23 Subscribed to Boyce’s Twelve Trios, 1747, listed as ‘Mr James Cleavely, for the Musical Society at 

Tewksbury’. He also subscribed to John Barker’s Twelve Songs, 1741, listed as ‘organist’. 
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Herefordshire 

Hereford 

Henry Swarbrick (fl. 1720–54), cathedral organist 1720–54.24  

Richard Clack (d. 1779), cathedral organist, 1754–79.25 

William Perry (d. 1789), cathedral organist, 1779–89.26 

Dare, organist, fl. 1801.27 

Miles Coyle (fl. 1771–1805), cathedral organist, 1789–1805, and organist at Ludlow from at 

least 1778.28  

John Eckley, organist of St Peter’s church, Hereford, fl. 1782.29 

                                                 
24 Shaw, 1991. He subscribed to William Hine’s Harmonia Sacra Glocestriensis, 1731, William Hayes’s 

Twelve Arietts or Ballads, and Two Cantatas, 1735, Gunn’s, Two Cantatas and Six Songs, 1736, John 

Barker’s Twelve Songs, 1741, and Felton’s Six Concertos, op 1, 1744. He is not the same as the 

Swarbrick organ builder (who also subscribed to Gunn’s Two Cantatas and Six Songs). 
25 Watkins Shaw The Organists and Organs of Hereford Cathedral (Hereford: Friends of Hereford 

Cathedral Publications Committee, 1976). Clack was considered for the post of organist at St Laurence’s 

Church, Reading in 1741, but the post was awarded to John Alcock (see Burrows, Donald and Rosemary 

Dunhill, Music and theatre in Handel's world: the family papers of James Harris 1732-1780 (2002), pp 

117-118.)  He subsequently gained a position at Plymouth and is listed in the list of subscribers to 

Alcock’s Six Concertos in Seven Parts, 1750, as ‘Mr. Clack, Organist of Plymouth’. He conducted the 

Hereford Three Choirs meetings 1756–74. He subscribed to numerous musical publications including 

Langdon’s Ten Songs and a Cantata, 1760, Bond’s Six Anthems, 1769 and Nares’s Twenty Anthems, 

1778. He may also be the ‘Clack, Organist at Worcester’ who subscribed to Alcock’s Twelve English 

Songs, 1743. 
26 Shaw, 1991. Subscribed to Thomas Pitt’s Church Music, 1788. 
27 Dare subscribed to W. W. Holland and W. Cooke’s edition of Thomas Morley’s The Canzonets and 

Madrigals, 1801. 
28 Shaw, 1991. Coyle conducted the Hereford Three Choirs meetings, 1780-1804; and appeared as 

organist at the Gloucester meetings, 1796, 1799 and 1802. He took part in a concert ‘by the Gentlemen 

of Hereford, assisted by the principal performers from Worcester, Ludlow, and Leominster’ in Hereford 

on 22 December 1785 (HJ, Thursday, 15 December 1785); led concerts for Mr. Peene in Leominster 21 

April 1786 (HJ, Thursday, 20 April 1786), and concerts ‘for the Benefit of Mr. Pearce, his Assistant.’ 

(HJ Thursday, 24 February 1790); and on 15 November 1792 (HJ, Thursday, 24 October 1792); and he 

was the principal viola in the1794 Worcester Three Choirs meeting (HJ, Wednesday, 3 September 

1794). Coyle’s father (also Miles) came from York and was probably the ‘Mr. Coyle’ who subscribed to 

Hebden’s Six Concertos in Seven Parts, 1745 and Avison’s Six Concertos in Seven Parts, 1751. 
29 Subscribed to Valentine’s Eight Easy Symphonies, 1782. 
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Francis Woodcock, violin, fl. 1775–76.30 

 

Leominster 

Paul Francillon, organ, fl. 1760.31 

G. J. Cheese, organ, fl. 1768–84.32 

Peene, fl. 1775–95, organist of the Priory church from c. 1779.33 

 

Leicestershire 

Ashby-de-la-Zouch 

Swedes, organist of St Helen’s Church, c. 1763–69.34 

Gibbs, organist of St Helen’s Church, fl. 1791.35  

 

Leicester 

                                                 
30 He was probably ‘Mr. Francesco Woodcock, Hereford’ who subscribed to Clark’s Eight Songs, 1760; 

the ‘Mr. F. Woodcock, Hereford’ who subscribed to Hayes’s Six Concertos, 1769; and the ‘Mr. Francis 

Woodcock, Hereford’ who subscribed to Valentine’s Eight Easy Symphonies, 1782. He played first 

violin in Handel’s Messiah on Friday, 5 January 1776 in Welshpool (Shrewsbury Chronicle, Saturday, 30 

December 1775). 
31 Subscribed to Clark’s Eight Songs, 1760, where he is listed at ‘Mr. Paul Francillon, Organist in 

Leominster’. 
32 Subscribed to Joseph Harris’s Eight Songs, 1768; and Morley’s Plain and Easy, 1771. Organised a 

benefit concert in Brecon on Friday, 5 January 1781 (HJ, Thursday, 4 January 1781). He maybe the 

same Mr Cheese, ‘Organist of Pembroke, South Wales’ who subscribed to Boyce’s Fifteen Anthems, 

1780, and who organized a benefit concert in Brecon, Friday, 5 January 1781 (HJ, Thursday, 4 January 

1781). The Mr Cheese who was among the tenor singers at the Handel Commemoration concerts was a 

different person, from Manchester (Burney). 
33 Promoted a Concert of Vocal and Instrumental Music at the King’s Arms, Leominster, 24 May 1775 

(BWJ, 18 May 1775); held benefit concerts in Leominster on Friday, 21 April 1786 (HJ, Thursday, 6 

April 1786), and on Thursday, 15 November 1792 with Mr. Coyle leading the violins. (HJ, Wednesday, 

24 October 1792); Peene subscribed to Clark’s Six Sonatas, op 3, 1779, and Coyle’s, Six Lessons, 1795, 

listed as ‘Organist, Leominster’. His wife ran a boarding school for ladies which offered music tuition 

(HJ, Thursday, 29 March 1787). 
34 Swedes organized annual benefit concerts in Ashby-de-la-Zouch between 1763 and 1769, (e.g. ‘A 

Concert of Vocal and Instrumental Music’ on 28 September 1763 (ABG, 19 September 1763) and the 

‘Annual Concert and Ball, for the Benefit of Mr. Swedes’ on 23 August 1769 (ABG, 14 August 1769). 
35 Subscribed to Clark’s Ten Songs, op 4, 1791. 
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Heighington Musgrave (1679–1764), organist of St Martin’s Church (now cathedral), 1748–

c.1756.36 

John Dyson, organist, fl. 1751.37 

Bolton, organist of St Martin’s, c. 1763–65.38 

Anthony Greatorex, fl. 1765–72.39  

Martha Greatorex, organist of St Martin’s, 1772–1800.40 

John Valentine (1730–91), composer, viola, fl. 1794.41 

Henry Valentine, oboist, fl. 1794.42  

Ann Valentine (1762–1845), organist of St Martin’s Church, 1800–c. 1834.43 

Thomas Valentine, violin, fl. 1775–76.44 

Mrs T. Valentine, fl. 1775.45 

 

                                                 
36 Subscribed to Alcock’s Six Concertos, 1750, as ‘Dr. Heighington, Organist of Leicester’. 
37 Subscribed to John Barker’s Twelve Songs, 1741. 
38 Bolton subscribed to Hale’s Social Harmony, 1763, and Wise’s Six Lessons, 1765. 
39 Anthony Greatorex was organist of St Mary and All Saints, Chesterfield c. 1761-65, but was associated 

with music making in Matlock Bath from 1758. He organized a benefit concert in Matlock Bath on 9 

August 1758 (DM, 14 July 1758) and took part in William Denby’s benefit concert on Wednesday, 20 

August 1760 (DM, 8 August 1760). He moved to Leicester in 1765/6. He is the father of Martha and 

Thomas Greatorex (The Annual Biography and Obituary Vol. 16 (London: Longman, Hurst, Rees, 

Orme, and Brown, 1832) pp. 381–87). He subscribed to Bond’s Six Anthems, 1766. He may have been 

the ‘Mr. Gretorex, Organist at Carlisle’ who subscribed to Charles Evans’s Six Sonatas, op 3, 1795. 
40 Martha Greatorix subscribed to Pixell’s Odes, Cantatas, Songs &c., op 2, 1775, Clark’s Eight Songs, op 

2, 1779, and Ten Songs, op 4, 1791, and Cecilia Maria Barthelemon’s Three Sonatas for the Piano-

Forte, or harpsichord, op 1, 1791. 
41 Took part in the Handel Commemoration performances in 1784 (Burney). 
42 Ibid. 
43 Ann was the daughter of John Valentine (Karl Kroeger: ‘Leicester’s Lady Organists, 1770-1800’ 

CHOMBEC News. Bristol: Centre for the History of Music in Britain, the Empire and the 

Commonwealth (5): 9–10. 2008). 
44 Thomas was the son of John Valentine. He took part with ‘Mrs Valentine’ in a Grand Concert of Vocal 

and Instrumental Music in Northampton, Thursday, 9 February 1775 (Northampton Mercury (hereafter 

NM), Monday, 6 February 1775); took part in a Northampton concert under the direction of Dabney 4 

July 1776 (NM, Monday, 3 June 1776). 
45 Took part, along with her husband, in a Grand Concert of Vocal and Instruumental Music in 

Northampton, Thursday, 9 February 1775, described as ‘of Leicester’ (NM, Monday, 6 February 1775). 
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Lincolnshire 

Grantham 

Jeremiah Parkinson, oboe, fl. 1759–94.46 

John Scamardine (Scamerdine), c. 1709–75, bassoon, fl. 1758–66.47 

M. Sharp, double bass and oboe, fl. 1758–94.48 

Francis Sharpe Jr, bassoon, oboe and harpsichord, fl. 1759–1823.49 

 

Stamford  

Richard Cole, violin and violin, fl. 1794-1809.50 

Charles Fairchild, bassoon, fl. 1794.51 

Charles Rogers, violin, fl. 1777–96.52 

                                                 
46 Took part in a benefit concert for Layland at the Royal Oak, Chesterfield on Thursday, 29 November 

1759 (DM, Friday, 9 November 1759); he subscribed to Valentine’s Epithalamium, 1765 and Hargrave’s 

Five Concertos, 1765. He became a member of Royal Society of Musicians in 1780; took part in 1784 

Handel Commemorations (Burney), and is listed in Doane, as a bassoonist living in Lambeth.  
47 Played a bassoon concerto in benefit concert for Layland, at Chesterfield Town Hall, Thursday, 30 

March 1758 (DM, Friday, 10 March 1758); appeared at a benefit concert for Anthony Greatorex in 

Matlock, 9 August of that year playing a ‘Solo and Concerto on the Bassoon’ (DM, Friday 14 July 1758).  

He also subscribed to Jones’s Lessons for the Harpsichord (1761), Hargrave’s Five Concertos, 1765 and 

Garth’s Six Sonatas, 1768. There is a memorial to him in St Wulfram’s church, Grantham. 
48 Probably the same M. Sharp who appeared at a benefit concert for Anthony Greatorex in Matlock, 9 

August 1758, ‘The Double Bass to be perform’d by Mr. M. Sharp from Grantham’. (DM, Friday, 14 July 

1758). He took part in Handel Commemoration performances in 1784 (Burney).  
49 Listed as a principal performer in a benefit concert for Denby at the Derby Assembly, Wednesday, 15 

August 1759 (DM, Friday, 3 August 1759); he took part in the Westminster Abbey performances and 

New Musical Fund concerts, and as a professional subscriber to the New Musical Fund (Doane). He 

published: Six Sonatas for the Harpsichord or Piano Forte. Three with an Accompanyment for the 

Violin [1775?]; Six Sonatas for the Piano Forte or Harpsichord, with accompany- o ments for the Violin 

(or Flute) & Violincello, op 5 [1785?]; and New Guida di Musika, being a Complete Book of 

Instructions for Beginners on the Piano Forte [1790?]. 
50 Doane. Cole subscribed to George Pratt’s Psalmodia Cantabrigiensis, 1809.  
51 Ibid.  
52 Rogers held subscription concerts at Mr. Pool’s Great Room, Friday, 10 October 1777 (Staffordshire 

Mercury (from hereafter SM), 2 October 1777), and in October 1778 (SM, Thursday, 29 October 1778), 

on 22 December 1779 (SM, Thursday, 16 December 1779), and 1780 (SM, Thursday, 9 November 

1780). He appears in the account books of Brownlow Cecil, 9th Earl of Essex as an occasional performer 

at Burghley House, 1784–96 (Gifford, Gerald, A Descriptive Catalogue of the Music Collection at 

Burghley (Aldershot: Ashgate, 2002). He subscribed to the New Musical Fund (Doane).  
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Robert Saile, bassoon, fl. 1794.53 

Francis Sharp, piano, composer, fl. 1765–94.54 

 

Northamptonshire 

Finedon 

Thomas Burlingson, organist, fl. 1741.55 

John Perkins, organist of St Mary’s Church, fl. 1757–80.56 

 

Northampton 

Barrett (Barratt, Barat), harpsichord and voice, fl. 1773–82.57 

                                                 
53 Sang bass in the Handel Commemoration performances in 1784 (Burney), and subscribed to the New 

Musical Fund (Doane). 
54 He took part in a ‘Second Subscription Concert’, 22 January 1765 (SM, Thursday, 17 January 1765), 

and organized subscription concerts in 1773 (Shrewsbury Chronicle, Saturday, 16 December 1773), and 

1779 (SM, Thursday, 16 December 1779); he continued to promote events until 1781, the year in which 

both he and Charles Rogers advertised subscription concerts at the Town Hall: ‘Francis Sharp’s First 

Subscription Concert will be on Tuesday next, the 2d of January, at the Town Hall, in Stamford’ (SM, 

Thursday, 28 December 1780); ‘A Subscription Ball will be at the Town Hall, Stamford, on Wednsday 

the 27th Instant, and to be continued every Fortnight. Subscriptions taken in by C. Rogers…’ (SM, 

Thursday, 21 December 1780). Francis Sharp was probably related to the Sharp family of musicians also 

listed in Doane as living in Grantham and may well have been the one listed in Doane as playing piano-

forte and taking part in the Handel commemoration concerts in 1784. He took part in the Westminster 

Abbey performances, 1786 (Doane). 
55 He subscribed to John Barker’s Twelve Songs, 1741. 
56 Took part in a benefit concert for Anthony Greatorex in Matlock Bath, Wednesday, 17 August 1757 

(DM, 5 August 1767). He subscribed to Bezozzi’s Six Solos for the German-flute, 1759, where he is 

listed as ‘Mr. John Perkins, Organist of Finnedon, and one of His Majesty’s Musicians in Ordinary’. He 

also subscribed to Randall & Abell’s edition of Handel’s Messiah, 1767, and Boyce’s Fifteen Anthems, 

1780. His son, also an organist, subscribed to Boyce’s Fifteen Anthems, 1780, and may well be the same 

Perkins who became organist of Wells Cathedral. 
57 Barrett played a Bach harpsichord concerto and Eichner sonata in a concert marking the anniversary of 

the Northampton County Infirmary on Tuesday, 28 September 1773; he sang in a concert in Daventry 7 

April 1774 (NM, Monday, 4 April 1774). He is listed as ‘Mr. Barrat, Organist of Northampton’ in 

Beckwith’s Six Voluntaries, 1780 and Alcock’s Eight Easy Symphonies, 1782. He taught Henrietta, 

daughter of John, 1st Earl Spencer at Althrop 1774–75.  
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Dabney, bassoon, fl. 1771–75.58 

Schutz (Schutz), French horn, fl. 1773.59 

 

Nottinghamshire 

Newark 

Marley, fl. 1758.60 

John Alcock Jr, fl. 1760–65.61 

Robert Sharp, violin, possibly 1780, 1794.62 

 

Nottingham 

John King, violin, viola, drums, fl. 1784–94.63 

James Edenborough, bassoonist, fl.  1782–94.64 

Pearson, organist, fl. 1791.65 

                                                 
58 Dabney took part in a concert at the Red Lion, Northampton, Tuesday, 22 January 1771 (NM, 

Monday, 21 January). He played the bassoon in a concert marking the anniversary of the Northampton 

County Infirmary on Tuesday, 28 September 1773 (NM, 27 September 1773) and a bassoon concerto in 

a concert in Daventry 7 April 1774 (NM, Monday, 4 April 1774). The following year he is listed as 

selling the tickets for a Grand Concert with included Barrett and the Valentines (NM, Monday, 6 

February 1775), and he directed a Concert of Vocal and Instrumental Music on 4 June 1776 (NM, 

Monday, 3 June 1776) and on Monday, 13 January 1783 (NM, 8 January 1783). 
59 He took part in a concert with Barrett playing a violin concerto by Giardini at the Red Lion, 

Northampton, 28 September 1773 (NM, Monday, 27 September 1773). He may be either the Daniel or 

George Shutze who became members of the Royal Society of Musicians in 1783, the former of whom 

played first violin in the Handel Commemoration performances in 1784 (Burney).  
60 Subscribed to Bennett’s Ten Voluntaries, 1758, listed as ‘Organist at Newark’. He is probably the same 

Marley as the organist of Hull c. 1765–90.  
61 Subscribed to his father’s Life of Fanny Brown, 1760, and Samuel Wise’s Lessons, 1765. 
62 He was probably the same Mr. Sharp who played first violin in Mr. Walton’s Concert, Lichfield 13 and 

14 September 1780 (ABG, Thursday 4 September 1780); He subscribed to Edward Miller’s The Psalms 

of David, 1790; was a member of the New Music Fund and took part in the Westminster Abbey concerts 

in 1784 (Doane). 
63 John King subscribed to Valentine’s Thirty Psalm Tunes, 1784, and Clark’s Ten Songs, op 4, 1791, 

where he is listed as ‘Organist, Nottingham’. He was a member of the New Musical Fund and played 

violin, viola and drums (Doane). 
64 Subscribed to Valentine’s Eight Easy Symphonies (1782) and sung bass at the Handel Commemoration 

performances in 1784 (Burney); he is listed in Doane, without indication of the instrument he played. 
65 Subscribed to Clark’s Ten Songs, op 4, 1791. 
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J. Sharp, cello, fl. 1758–59.66  

Samuel Wise (1757–91).67 

 

Retford 

William Wilson, organ, fl. 1765.68 

 

Southwell 

William Lee (d. 1754), minster organist, 1721–54.69 

Samuel Wise (1734–1808), minster organist, 1754–55 (and from 1754, organist of St Mary’s 

Church, Nottingham).70 

Edmund Ayrton, fl. 1755–65, minster organist 1755–64.71 

Thomas Spofforth (d. 1826), minster organist, 1764–1818.72 

 

Trowell 

Joseph Smedley, oboe, cello, violin, bass, fl. 1782–94.73 

William Smedley, cello, violin, fl. 1782–94.74 

William Smedley Jr, violin, cello, fl. 1782–94. 

                                                 
66 Appeared at a benefit concert for Anthony Greatorex in Matlock, 9 August 1758, playing a ‘Solo and 

Concerto on the Violoncello’ (DM, Friday, 14 July 1758); listed as a principal performer in benefit 

concert for Denby at the Derby Assembly Room on Wednesday, 15 August 1759 (DM, Friday, 3 August 

1759). He was probably related to Francis Sharp, oboist. 
67 Described as ‘Organist at Nottingham’ in Marcello’s Psalms, vol. 2, 1757; Bennett’s Ten Voluntaries, 

1758; Antoniotti’s L’arte armonica, 1760; and Clark’s Ten Songs, op 4, 1791. He performed a 

harpsichord concerto at a benefit concert for Anthony Greatorex in Matlock, 9 August 1758 (DM, 

Friday, 14 July 1758). 
68 Listed as ‘organist, Retford’ in the subscribers list to Valentine’s Epithalamium, 1765. 
69 Subscribed to Prior’s Eighteen Canzonets, 1745, and Boyce’s Twelve Trios, 1747. 
70 Shaw, 1991. See above. 
71 He played a ‘Lesson or Concerto on the Harpsichord’ in a benefit concert for Bower and Greatorex on 

Wednesday, 17 August 1757 (DM, Friday, 5 August 1757). He subscribed to Androux’s Six Trios (1759) 

and is listed as ‘Mr Ayrton, Organist of the Collegiate Church of Southwell’ in the list of subscribers to 

Clark Eight Songs, 1760, and Robert Wise’s Lessons, 1765. 
72 Shaw, 1991. 
73 Subscribed to Valentine’s Eight Easy Symphonies, 1782, Valentine’s Thirty Psalm Tunes, 1784, and 

took part in the Westminster Abbey performances (Doane). 
74 Both William Smedley senior and junior subscribed to Valentine’s Eight Easy Symphonies, 1782 and 

Thirty Psalm Tunes, 1784. Both were members of the New Musical Fund (Doane). 
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Oxfordshire 

Banbury 

Jonathan Hobbs, organist, fl. 1767–69; later organist of Warwick, 1775.75 

Jarrat/Jarret, organist, fl. 1779–91.76 

 

Oxford 

Richard Church (d. 1776), cathedral organist, 1741–76.77 

Thomas Norris (1741–90), organist of Christ Church cathedral and St John’s College, c. 1776–

90.78 

Paul Hatton, violin, fl. 1794.79 

William Hayes (1708–77), professor of music, Oxford University from 1741.80 

Thomas Hayward, bassoon, fl. 1794.81 

Inchbald, cello, fl. 1794.82 

Lates, bass, fl. 1794.83 

J. Jackson, violin, fl. 1758–94.84  

                                                 
75 Conducted a concert of Handel on Wednesday, 30 September 1767 (Jackson’s Oxford Journal, 5 

September 1767); subscribed to Bond’s Six Concertos, 1766 and William Hayes’s Six Concertos (1769). 

He subscribed to Pixel’s Odes, Cantatas, Songs, &c, 1775, described as ‘Organist, of Warwick’. He may 

have been the brother of Richard Hobbs, organist in Birmingham (see below). 
76 He subscribed to Clark Six Sonatas, op 3, 1779, and Ten Songs, op 4, 1791; he may be the same as the 

‘Mr. Jarrett, Organist, Coventry’, listed in the list of subscribers to Clark’s Eight Songs, 1760. 
77 Shaw, 1991. 
78 For a full biography see Bruce, Robert J. ‘Norris, Thomas’, Grove Music Online. Oxford Music 

Online. Oxford University Press 

 <https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-

9781561592630-e-0000020080> [accessed 11th May 2019]. 
79 Subscribed to the New Musical Fund (Doane). 
80 For a full biography see Jones, Peter Ward, and Simon Heighes. ‘Hayes family’ Grove Music 

Online. Oxford Music Online. Oxford University Press, 

 <https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-

9781561592630-e-0000012621> [accessed 11th May 2019]. 
81 Sang bass at the Westminster Abbey performances, and 1793 Oxford Musical Meeting (Doane). 
82 Subscribed to the New Musical Fund (Doane). 
83 Took part in the Oxford Musical Meeting, 1793 (Doane). 
84 Probably James Jackson who published Six Voluntaries for the Organ or Harpsichord around 1775, 

and not to be confused with the William Jackson of Exeter. He held a benefit concert at the Holywell 
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John Malchair, violin, fl.1759–92.85  

Matthews, bass, fl. 1772–94.86 

Vickery, organ and double bass, fl. 1793–94.87 

William Walond (1719-68), deputy organist of New College, c. 1748-68.88 

Webb, alto, fl. 1793–94.89 

 

Rutland 

Oakham 

John Rouse, organ builder.90 

Stamford 

(Historically in the county of Rutlands, now in Lincolnshire – see above) 

 

Shropshire 

Ludlow 

David Valentine, organist, fl. 1735-65.91 

                                                 

Music Room, Wednesday, 23 August 1758, with a ‘Mr. W. Jackson from London’ (JOJ, Saturday, 19 

August 1758). He sang bass at Westminster Abbey performances (Doane). 
85 Malchair was leader of the Oxford Music Room (Holywell) band, 1759–92, and leader of second 

violins of the Three Choirs Festival. Bruce, Robert J. ‘Malchair [Malscher], John.’, Grove Music 

Online. Oxford Music Online. Oxford University Press, 

 <http:////www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-

9781561592630-e-0000017528> [Accessed 2 August]. 
86 A ‘Mr Matthews’ sang in a performance of Handel’s Messiah in the Holywell Music Room, Monday, 

23 March 1772 (JOJ, Saturday, 21 March 1772); sang bass at the Westminster Abbey performances 

(Doane). 
87 Took part in the Oxford Musical Meeting, 1793 (Doane). 
88 For a full biography see Johnstone, H. Diack, and Peter Ward Jones, ‘Walond, William’, Grove 

Music Online. Oxford Music Online. Oxford University Press 

2019, <https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/o

mo-9781561592630-e-0000029855> [accessed 11th May 2019]. 
89 Principal alto in the Oxford Musical Meeting, 1793 (Doane). 
90 Subscribed to John Valentine’s Eight Easy Symphonies, 1782. 
91 Presumably a relative of the Valentines of Liecester; He subscribed to William Hayes’s Twelve Arietts 

or Ballads, and Two Cantatas, 1735, John Barker’s Twelve Songs, 1741, and John Valentine’s 

Epithalamium, 1765.  



 17 

Miles Coyle Jr, organist of St Laurence’s, Ludlow, c. 1778–85, and violinist/violist.92  

Joseph Harris (1744–1814), organist of St Laurence’s church, 1764–71, before moving to 

Birmigham (see above).93   

Charles Evans, fl. 1782.94 

Clarke, organ, fl. 1791–94.95 

 

Shrewsbury 

James Macburny (Burney), 1678–1758, organist of St Laurence’s Church.96 

James Burney, organist of St Margaret’s.97 

Jones, organ, fl. 1791.98 

Nicola Matteis, fl. 1744.99 

Rocke, fl. 1773.100 

 

Newport 

Mr Acton, fl. 1766.101 

 

                                                 
92 Sang at the Handel Commemorations, 1784 (Burney); subscribed to Boyce’s Fifteen Anthems, 1780, 

and Reynolds’s Sonatas, 1785. 
93 For a full biography of Harris see Thomas McGeary, ‘Joseph Harris, Birmingham organist (1744–

1814), and his Messiah manuscript’ Early Music vol. 39, no. 2 (2011) pp. 165–84. 
94 Listed as a member of the Royal Society of Musicians from 1782 (Matthews, 1985). 
95 Subscribed to Jeremiah Clark’s Ten Songs, op 4, 1791; listed in Doane as ‘Organ’; led a benefit concert 

for Mr. Peene in Ludlow, Friday, 24 January 1794 (HJ, Wednesday, 15 January 1794). 
96 Father of Charles Burney. He subscribed to William Hayes’s Twelve Arietts or Ballads, and Two 

Cantatas, 1735, where he is listed as ‘Mr James Mackbourny Organist of St Mary's in Shrewsbury’, 

Barnabas Gunn’s Two Cantatas and Six Songs, 1736 and Bennett’s Ten Voluntaries, 1758 where he is 

listed as Mr. Mackburny ‘Organist in Shrewsbury’. 
97 Charles Burney’s half-brother. He held a benefit concert during the Shrewsbury Races on Wednesday, 

28 August 1776 (Shrewsbury Chronicle, Saturday, 13 July 1776).  
98 Subscribed to Clark’s Ten Songs, op 4, 1791. 
99 Listed as ‘Mr Nichola Matteis, Master of Musick and Modern Languages, in Shrewsbury’ in the list of 

subscribers to Felton’s Six Concertos, op 1, 1744. He is presumably the son of the Nicola Matteis of 

London, born in Naples. 
100 Advertised his services as a teacher of violin, oboe, flute, bassoon, guitar, harpsichord and vocal music 

(Shrewsbury Chronicle, Saturday, 18 September 1773). 
101 Subscribed to Clark’s Eight Songs, op 2, 1766. 
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Staffordshire 

Burton upon Trent 

Anthony Greatorex, fl. 1758–94, bass and bassoon, (also organist at St Lawrence’s, Church, 

North Wingfield c. 1758–73.102 

 

Leek 

Mr Stanton, fl.1792.103 

 

Lichfield 

Cathedral Organists 

John Alcock (1715–1806), organ, 1750–65; tenor vicar choral 1749–1806; violin.104 

William Brown (c. 1737–1807), organ, 1765–1807.105 

 

Rev. John Batteridge, bass vicar choral, 1776–84, 1785–87.106 

Rev. Henry White, bass vicar choral, 1784–85.107 

Rev. John Oldershaw, bass vicar, 1787–1800.108 

Francis Bird, bass vicar, 1741–67.109 

Benjamin Mence, tenor vicar, 1742–59.110 

Samuel Mence, tenor vicar choral, 1759–86.111 

                                                 
102 Father of Thomas Greatorex (1758–1831). He held a benefit concert at Matlock Bath, Wednesday, 9 

August 1758 (DM, Friday, 14 July 1758); described as ‘Organist, Burton upon Trent’ in the lists of 

subscribers to John Alcock Jr’s Parochial Harmony, 1777, and Clark’s Ten Songs, op 4, 1791. He sang 

bass at the Handel Commemoration performances (Doane).  
103 Subscribed to Saizoi’s Sonatas, 1770. 
104 For a comprehensive biography see Peter Marr, ‘John Alcock and Fanny Brown’ The Musical Times 

Vol. 118, No. 1608 (Feb., 1977), pp. 118-120. In addition to his well-documented activities at Lichfield 

cathedral he played violin across the region. For example, he is listed as a principal performer in the 

1780 Ashby-de-la-Zouch Music Meeting (ABG, Thursday 7 August 1780). 
105 https://www.cathedralchoir.org.uk/personnel_organists.php ; Listed as a principal performer in the 

1780 Ashby-de-la-Zouch Music Meeting (ABG, Thursday 7 August 1780) 
106 Ibid. 
107 Ibid. 
108 Ibid. 
109 Ibid. 
110 Ibid. 
111 Ibid. Subscribed to Chilcot’s Six Concertos for the Harpsichord, 1765, listed as ‘Mr. Samuel Mence, 

Chorister, at Litchfield’.  
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John Saville, tenor vicar choral, 1755–1803.112 

Thomas Spray, alto/tenor vicar choral, 1792–94.113 

Thomas Birch, bass vicar choral, 1773–1818.114 

Henry Walton, alto (or tenor) vicar choral 1772–91. 

Joshua Warren, bass vicar choral, 1768–1819.115  

 

Newcastle-under-Lyme 

John Alcock, fl.1766.116 

 

Rugeley  

William Masters, violin, fl. 1794.117 

 

Stafford 

Baker, violinist, fl. 1791–98.118 

Edwards, harpist, fl. 1798.119 

 

Tamworth  

John Alcock Jr (1740-91), organist of St Editha’s Church, c. 1766–90.120 

                                                 
112 Ibid. 
113 Took part in the Westminster Abbey performances (Doane). 
114 He held a benefit concert at Lichfield Vicars Hall on Wednesday, 5 April 1780; subscribed to Clark’s 

Ten Songs, op 4, 1791. He was possibly also organist of Tamworth, 1790–91. 
115 Probably the same as ‘Warten’ listed in Doane, who took part in Westminster Abbey performances 

singing bass. 
116 Subscribed to Clark’s Eight Songs, op 2, 1766. 
117 Was a member of the New Musical Fund (Doane). 
118 Subscribed to Clark, Ten Songs, op 4, 1791; played first violin in Mr. Edwards’s Concert in Stafford, 

Thursday, 1 March 1798 (SA – Saturday, 24 February 1798). 
119 Took part in Mr. Edwards’s Concert in Stafford, Thursday, 1 March 1798 (SA – Saturday, 24 

February 1798) 
120 See Marr, Peter, ‘Alcock, John (ii)’, Grove Music Online. Oxford Music Online. Oxford University 

Press, 

<https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-

9781561592630-e-0000000492> [accessed 11th May 2019]. 
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W. Alcock, violin, fl. 1780.121  

 

Walsall (now West Midlands) 

Josiah Herbert, fl. 1751, organist.122 

Balam, fl. 1766, organist of All Saints.123 

John Alcock Jr, organist of All Saints, from 1773.124 

Thomas Horton, fl. 1768–70.125 

 

Wolverhampton (now West Midlands) 

William Bond, organist of St John’s Church c. 1760–75.126  

James Lyndon (c. 1698-1761), organist from 1728–61.127 

Richard Jorden, organist, fl.1751–69.128 

William Rudge Sr, organist (fl. 1731–81).129 

                                                 
121 Took part in Tamworth Annual Concert, 17 October 1780 ‘in which will be introduced, a Solo on the 

Violin by Mr. W. Alcock.’ (ABG, Thursday 9 October 1780). It is not clear how this Alcock relates to 

John Alcock of Lichfield and son. 
122 Subscribed to John Barker’s Twelve Songs, 1751. 
123 Held a benefit concert, 1766 (ABG, Thursday 22 September 1766]; described in the list of subscribers 

to Capel Bond’s Six Concertos, 1766, as ‘Mr. Balam, Organist, Walsall’. 
124 See above under Tamworth. 
125 Horton organized benefit concerts at the Assembly Rooms, Walsall, on Thursday, 7 April 1768 (ABG, 

Thursday, 28 March 1768), and Friday, 28 September 1770 (ABG, Thursday, 17 September 1770). On 

both occasions Jeremiah Clark played first violin. It is not clear what instrument he played. 
126 Subscribed to Clark’s Eight Songs, [op 1], 1760; and Jones’ Lessons, 1761. He may have been related 

to Capel Bond and/or Nathaniel Bond. 
127 Subscribed to Gunn’s Two Cantatas and Six Songs, 1736, Coventry organist John Barker’s Twelve 

Songs, 1741, Felton’s Six Concertos, op 1, 1744, (listed as ‘Lindon, Organist’), Alcock’s Six Concerto’s in 

Seven Parts, 1750, John Barker’s Twelve Songs, 1741, and Pixell’s A Collection of Songs, 1759. He 

published two works: Six Sonatas, for Two Violins and Two Basses, 1742, and Six Solos for a Violin, 

1751. He gave a benefit ‘Concert of Vocal and Instrumental Musick’ at the Town Hall, Wolverhampton 

on 24 August 1758 (ABG, Thursday, 28 August 1758). His death was announced ‘Mr. Lyndon, Organist 

of Wolverhampton, being very lately dead, Notice is hereby given of the Vacancy, to the End proper 

Persons may offer themselves to succeed him.’ (ABG, Thursday, 16 March 1761). 
128 Jorden subscribed to Lyndon’s Six Sonatas, 1751 and is mentioned by Samuel Hellier in letters of 

1768 and 1769. 
129 He subscribed to Clark’s Eight Songs [op 1], 1760, Bond’s Six Concertos, 1766, and John Pixell’s 

Odes, Cantatas, Songs, &c., 1775. Listed as ‘Assistant Organist’ in list of subscribers to Alcock’s Thirty 
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William Rudge Jr (b. 1774/5), organist of St John’s Church from 1795, fl. 1780–96.130 

Mark Beaman, oboe and bassoon, fl. 1767.131 

 

Warwickshire 

Birmingham (now West Midlands)  

 

Organists of St Philip’s Church (consecrated 1715)  

Barnabus Gunn, 1715–30. 

William St Thunes, 1730–35.132 

John Ohio Eversman,1735–65.133 

Jeremiah Clark, 1765–1803.134 

 

Organists of St Martin’s Church 

Barnabas Gunn, 1740–53. 

Richard Hobbs, from 1753.    

John Eversman, 1753.135  

Joseph Harris, 1771.  

Samuel Stanley (1767-1822).136 

                                                 

psalm tunes in four parts with symphonies, 1784. He is listed in Pearson and Rollason’s Birmingham, 

Wolverhampton, Walsall, Dudley, Bilston, and Willenhall Directory, 1781. 
130 First appeared in concert at the Wolverhampton Concert for the benefit of his father: ‘Between the 

Acts will be introduced, A Concerto upon the harpsichord, by Mr. Rudge’s Son, a Child whose delicate 

Fingers and early Taste for Music (having not attained his sixth Year) will inspire the Lovers of Harmony 

with Pleasure and Surprize.’ (ABG, Thursday 2 October 1780). He subscribed to Valentine’s Thirty 

Psalm Tunes, 1784; visited Weston Park for music-making, November 1786 (SRO, 

D1287/19/1(P/1209). Appointed organist of St John’s, Wolverhampton in 1795 (Wolverhampton 

Archives: D/JSR/44/287: St Peter’s church records transcript 1760-1895). 
131 Referred to by Samuel Hellier in letters 15 and 18 January 1767.  
132 Subscribed to William Hayes’s Twelve Arietts or Ballads, and Two Cantatas, 1735, lists as ‘Mr 

Will de Santhuns Organist of Birmingham’. 
133 Dates of Gunn, Thunes and Eversman’s tenure are taken from a monument in the cathedral. 
134 See volume 1, chapter 1.3.2. of this study for a full biography. 
135 Joseph Sutcliffe Smith, 1945. 
136 According to Smith, 1945, Samuel Stanley was born in 1767. He was precentor of Carr’s Lane 

congregational Chapel in Birmingham and played the violoncello in the Birmingham Theatre orchestra 

and may well have been organist of St Martin’s church. He is known for his hymn-tunes ‘Doversdale’ and 

‘Warwick’. 
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St Bartholemew’s, Edgbaston (now called Edgbaston Old Church)  

John Pixell (1750 – 84), vicar and amateur composer.137 

 

Organist of St Bartholomew’s, Digbeth (chapel of rest for St Martin’s, consecrated 1749)  

Richard Mudge (1750–56), curate and amateur composer. 

 

Others  

Sims, fl. 1791.138 

William Fletcher, double bass, fl. 1790–94.139 

William Holden, bass.140 

Thomas Bird, violin, fl. 1790–94.141 

Dr. Heighington, fl. 1759.142 

Eller, horn, fl. 1768–74.143 

                                                 
137 Dates of Pixel’s tenure at St Bartholemew’s are taken from a monument in the church. 
138 Subscribed to Clark’s Ten Songs, op 4, 1791, where he is listed as ‘Mr. Sims, Organist, Birmingham’. 
139 Fletcher held at concert at the Birmingham hotel on 17 May, 1790, featuring local performers and 

‘madam Gautherot’. He sang bass at Westminster Abbey performances (Doane). 
140 He subscribed to Clark’s Eight Songs, op 2 (1766), a number of the Randall editions of Handel’s 

oratorios in the 1760s and 1770s, John Pixell’s Odes, Cantatas, Songs &c., op 2 (1775) and Clark’s Ten 

Songs, op 4, 1791. He is listed as ‘Mr. Holden, Birmingham’ who say in the Handel Commemorations 

(Burney). 
141 Bird was a freelance violinist active in Birmingham and Worcester. He played violin in the Vauxhall 

(Duddesdon) Gardens concert and cello in the Birmingham subscription concerts in 1790 (ABG 28 June 

1790); took part in the opening concert of a new organ in St Swithun’s, Worcester, December 1793 

(BWJ, Monday, 5 December 1793), He is listed as subscriber to New Musical Fund. Songs, chorusses, 

&c. performed at the King’s Theatre, 1794. 
142 Performed in a ‘Concert of Vocal and Instrumental Music, Birmingham 16 June 1759 (ABG, 25 June 

1759). 
143 Subscribed to Pixell’s A Collection of Songs, op 1, 1759; Clark’s Eight Songs, op 1, 1760. He is 

mentioned in an advert in ABG: ‘Wanted for General Eliott’s Light-Horse, Six young Men to learn the 

French-Horn, and one that is capable of teaching it - Likewise several Recruits from five Feet four Inches 

to five Feet nine Inches high. Enquire of Cornet Child, at Mr. Nash’s, in Bull-Street; of Mr. Lunn’s, in 

Worcester-Street; or of Mr. Eller (Teacher of the Horn) in Mount-Pleasant, Birmingham.’ (ABG, 

Thursday, 18 February 1760). He taught horn (and possibly trumpet) to members of Sir Samuel Hellier’s 

orchestra in Wombourne. 



 23 

Kelly, violin, fl. 1780.144 

James Kempson (1742–1822), voice and publisher, 1766–80.145 

Mr Blonck, instrumentalist, fl. 1772.146 

Michael Broome Sr (1700–75) chorister and choir trainer.147 

William Meadows, (fl. 1779–1809), voice.148  

Mills, tenor, fl. 1794.149  

Skinner, viola, fl. 1794.150 

Southall, alto, fl. 1794.151 

Mr Tannett, voice, fl. 1781.152 

Tooth, bass, fl. 1794.153 

 

Coventry (now West Midlands) 

Organists of Holy Trinity.154 

John Barker (c.1708–81), organist, 1736–43.155 

                                                 
144 Kelly took part in a ‘Concert of Music at the Golden Cross, Bromsgrove’, Thursday, 6 July 1780 

(ABG, 3 July 1780), where he is described as a violinist ‘from the Theatre in Birmingham’. He may well 

have been part of a seasonal theatre company in Birmingham rather than a permanent resident. 
145 Kempson performed at a Birmingham Subscription concert, ‘Singing between the Acts by Messrs. 

[John] Saville, [Jeremiah] Clarke, [J] Probin, and Kempson’ (ABG, Thursday, 11th December 1780). He 

taught singing to members of the Birmingham Chappel Society from 1766 (Handford, 1991), and 

published three collections of psalm tunes and anthems, 1770, 1775 and 1780. 
146 Performed at the Duddeston Gardens concerts (ABG, Thursday 10 August 1772). 
147 Handford, 1991. 
148 Listed as a singing the principal vocal part in a Coleshill subscription concert alongside John Alcock 

playing first violin (ABG 24 July 1780); appeared at Duddeston Gardens concerts throughout the season, 

including the last performance, with Miss Field (also of the New Street Theatre company, Birmingham) 

on Thursday, 7 September 1780 (ABG, 4 September 1780). 
149 Mills sang bass at Westminster Abbey performances (Doane) although Burney does not list him in the 

comprehensive list for the 1784 performances.  
150 Doane. 
151 Took part in Westminster Abbey performances (Doane). 
152 Appeared at the King Street Theatre, Birmingham, 30 April 1781 (ABG 30 April 1781). 
153 Took part in Westminster Abbey performances (Doane). 
154 Holy Trinity church had an organ as early as 1732, when a faculty was granted (WCRO, DR0429/406).  
155 Barker published Twelve Songs; Three for Two Voices; with Symphonies for the Violin, or German 

Flute, in 1741. He subscribed to Gunn’s Two Cantatas and Six Songs, 1736, and Boyce’s Solomon, 

1743. 
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Capel Bond, organist, 1752–90.156 

 

Organists of St Michael’s and All Angels, (Coventry Cathedral, from 1918). 

Capel Bond, 1749–90. 

William Woodrousse, organist, harpsichord and viola, fl. 1782–94.157 

 

Jarrett, organist, fl. 1760.158 

Joseph Lee, violin, fl. 1794.159 

Price, organist, fl. 1775.160 

Owen, organist, fl. 1793.161 

William Payne Jr, violin, fl. 1794.162 

 

Rugby 

Hewill, organ, fl. 1804.163 

 

Solihull (Now West Midlands)  

Joseph Weston, fl. 1769–94.164 

                                                 
156 Edwards, Owain, and Peter Holman. “Bond, Capel.” Grove Music Online. 2001. Oxford University 

Press. Date of access 15 Nov. 2019, 

<https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-

9781561592630-e-0000003499> 
157 Subscribed to Valentine’s Eight Easy Symphonies, 1782. He was a member of the New Musical Fund 

(Doane 1794). 
158 Jarrett subscribed to Jeremiah Clark’s Eight Songs, 1760. 
159 Member of the New Musical Fund (Doane 1794). 
160 Subscribed to Pixell’s Odes, Cantatas, Songs &c, op 2, 1775, described as ‘Mr Price, Dep. Org. 

Coventry’. 
161 Directed the Coventry Music Meeting, 1793 (NM, 4 May 1793). 
162 Member of the New Musical Fund (Doane 1794). 
163 Listed as ‘Mr. Hewill, Organist, Rugby, Warwickshire’ in the list of subscribers to William Russell’s 

Twelve Voluntaries, 1804. Possibly Jonathan Hewitt who is described as ‘music master’ in the register of 

baptisms for St Andrew’s church, Rugby on the birth of his daughter, 1797. WRO DR0258/1. 
164 Described in list of subscribers to William Hayes’s Six Concertos, 1769, and John Alcock’s Harmonia 

Festi, 1791, as ‘Mr. Weston, Organist of Solihull, Warwickshire’. He also subscribed to Clark’s Ten 

Songs, op 4, 1791. He wrote a letter of recommendation to Rev. Matthews of Warwick for ‘Mr. Richards 

of Kenilworth, singing master’, who ‘attended a Choir at Solihull, about three years ago’. 
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Jonathan Hobbs, organ, fl. 1760 (after which he was appointed organist at St Mary’s, 

Warwick).165  

 

Stratford  

Barrett, fl. 1736.166 

Mr Ames, organ, fl. 1758–60.167  

Mr Canning, fl. 1778.168   

 

Sutton Coldfield (now West Midlands) 

John Alcock, organist of Holy Trinity Church, fl. 1761–86. 

 

Warwick  

Mr Dean, organist of St Mary’s Church, 1751.169  

Jonathan Hobbs, organ, fl. 1775.170 

Mr Russel, fl. 1769.171 

 

Worcestershire 

Dudley (now West Midlands) 

                                                 

(DR126/737/14/B Letter to Reverand Mr. Matthews, Warwick from Joseph Weston, Solihull, 6 April 

1794’). 
165 Hobbs held a benefit concert in Solihull on 19 April 1760 (ABG, Thursday 14 April 1760). 

Subscribed to Clark’s Eight Songs, [op 1], 1760. 
166 Subscribed to Gunn, Two Cantatas and Six Songs, 1736. 
167 Ames held benefit concerts at the Town Hall in Stratford on 18 April 1758 (ABG, Thursday 3 April 

1758); on 8 May 1759 (BWJ, Monday, 26 April 1759); and on Tuesday, 8 July 1760 (JOJ, Saturday, 28 

June 1760). 
168 He performed ‘two Harpsichord Concertos’ in his own benefit concert at Shakespeare’s Hall, 

Stratford-upon-Avon on 6 October 1778 (ABG, Thursday, 5 October 1778); and again the following year 

on 5 October (BWJ, Monday, 4 October 1779). In a concert on 29 August 1781 under the direction of 

‘Mr. Hobbs, Organist’ were performed ‘Two Harpsichord Sonatas by Mr. Canning late pupil Mr. 

Hobbs’ (ABG, Thursday, 20 August 1781). 
169 Dean subscribed to John Alcock’s Six Concertos, 1750, and James Lyndon’s Six Sonatas, 1751, where 

he is listed as ‘Mr. Dean, Organist of Warwick’. 
170 See above, under Banbury. 
171 Held a benefit concert on Friday, 14 April 1769 (JOJ, Saturday, 8 April 1769). 
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William Geast, 1768–71.172 

 

Kidderminster  

Frances Lewis.173   

 

Stourbridge (now West Midlands) 

Shepard, 1759–60.174   

H. Simms, organist, fl. 1806.175 

 

Worcester  

Cathedral Organists 

John Merifield, (d. 1747), cathedral organist, 1735–47.176 

William David, cathedral organist.177 

Elias Isaac, (d. 1793), 1747–93.178 

                                                 
172 Was involved in a Concert and Ball, 5 September 1768 (although not named in the advertisement for 

this concert, a letter from Sir Samuel Hellier to John Rogers, 4 September details Geast borrowing 

Hellier’s kettle drums for this concert which involved Handel choruses). He subscribed to Harris’s Eight 

Songs, 1768, Randall’s edition of Handel’s Jephtha, 1769, and the 1771 edition of Thomas Morley’s 

Plain and Easy Introduction to Practical Music. 
173 He took part in concerts in Bewdley, Stourbridge 1758–68 and possibly Kidderminster (ABG, 

Thursday, 9 October 1758; BWJ, Monday, 23 December 1762; ABG, Thursday 3 April 1758; ABG, 

Thursday, 10 May 1760). He was possibly the Mr Lewis of Kidderminster, who subscribed to Pixell’s A 

Collection of Songs, 1759, Clark’s Eight Songs, 1760 and Eight Songs, op 2, 1766.  
174 He held a benefit concert at the theatre in Worcester on 16 April 1759 (BWJ, Monday, 12 April 

1759), and a benefit concert with Mrs Shepard at Trinity Hall, Worcester, 17 April 1760 (BWJ, 

Monday, 17 April 1760). 
175 Simms subscribed to William Mather’s Sacred Music, 1806. He was part of a family of musicians 

active from the late eighteenth century 
176 He subscribed to William Hayes’s Twelve Arietts or Ballads, and Two Cantatas, 1735, Twelve English 

Songs, 1743 and Felton’s Six Concertos, op 1, 1744. Shaw, 1991.  
177 He is probably the ‘Mr. William Davis, Organist, in Worcester’ who subscribed to John Barker’s 

Twelve Songs, 1741.  
178 Shaw, 1991. He subscribed to Felton’s Eight Concertos, op 7. 1760, James Nares’s Twenty 

Anthems in Score, 1778, John Clarke’s Three Sonatas, for the Piano Forte or Harpsichord, op 

1, 1789, and William Jones’s Ten Church Pieces for the Organ with Four Anthems, op 2, 

1789.  
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Thomas Pitt (d. 1806), 1793–1806.179 

Jeremiah Clark (1734–1809), organ and violin, 1806–7; previously organist in Birmingham (see 

above). 

William Kenge, 1807–13.180 

 

Lay Clerks 

Charles Clark, fl. 1752–89.181 

Bond Jr, bass, fl. 1755–80.182  

Samuel Dangerfield, fl. 1791–1807.183 

Davis, alto, fl. 1794.184 

James Griffiths, chorister, fl. 1776–80. Presumably brother of John Griffiths.185 

John Griffiths, chorister, fl. 1776–80, tenor lay clerk, 1785–c. 1807)186 

Charles Radcliffe, fl. 1777/80–1807.187 

James Radcliffe, fl. 1777/80–94.188 

John Radcliffe, fl. 1777/80–1807.189 

                                                 
179 Pitt published two volumes of Church Music in 1788. Among the numerous musical 

publications he subscribed to are William Jones’s Ten Church Pieces for the Organ with Four 

Anthems, op 2, 1789 which lists him as being ‘Deputy Organist of Worcester Cathedral’. 
180 Shaw, 1991. Directed Worcester Three Choirs Festival 1809 and 1812. 
181 Charles is listed in the Worcester Cathedral Chapter Acts as a member of the choir for the year 1752 

through to 1789. It is likely that a John Clark who was admitted chorister of the cathedral on 15 

December 1758 was Jeremiah’s brother. One futher Clark – James – is listed in the Worcester Royal 

Directory of 1791 as a musician living ‘horn tavern, 7. Angel street’, but he is not mentioned in the 

Worcester Cathedral Chapter Acts, so may not be of the same family. 
182 Took part in Westminster Abbey performances (Doane). 
183 Doane. He subscribed to James Radcliffe’s Church Music, 1801.  
184 Ibid. Possibly the son of William David/Davis (see above). 
185 Worcester Cathedral Chapter Acts. 
186 Made frequent appearances as a soloist at the Three Choirs meetings, at Worcester subscription 

concerts 1795–96 (e.g. BWJ, Monday, 1 January 1795), and in Birmingham, including a ‘Grand Concert 

[…] for Mr Clarke’s Benefit […] 11th of October […] the Anniversary of Admiral Lord Duncan’s Victory 

over the Dutch Fleet’ (ABG, Thursday 1 October 1798).  
187 Worcester Chapter Acts. These records do not always indicate forenames for the three Radcliffe 

musicians (sometimes spelt Ratcliffe). All three are listed from 1780 until 1794 when James presumably 

died.  
188 Ibid. 
189 Ibid. 
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Joseph Shelton, tenor, fl. 1793–95.190 

George Stephen Sikes [Sykes], organ, piano and cello, fl. 1791–95.191 

John Southall, alto, fl. 1789-after 1807.192 

Nott, bass, fl. 1794.193 

 

Others 

Charles Rousseu Burney, organ.194  

William Clark 

William Crump, fl. 1776.195 

William Harris, flute, fl. 1772.196 

Mr Hyde, fl. 1786.197 

Mr Hyler, piano and clarinet, fl. 1796.198 

Richard Onions, organ, fl. 1776199 

 

  

                                                 
190 He sang at the inauguration of the St Swithun’s organ on 10 December 1793 (BWJ, Monday, 12 

December 1793); at the Worcester subscription concerts, 1795 (e.g. BWJ, Monday, 9 April 1795); and 

took part in Westminster Abbey performances (Doane). He subscribed to James Radcliffe’s Church 

Music, 1801. 
191 Was a member of the New Musical Fund (Doane). Organised subscription concerts, 1794–5 in 

Worcester (BWJ, Monday, 20 November 1794). He subscribed to Joseph Corfe’s Twelve Glees, 1791. 
192 Worcester Chapter Acts. Took part in Handel Commemoration performances (Burney). 
193 Sang bass at Handel Commemoration performances (Burney). 
194 Son of Richard, nephew of Charles Burney. See volume 2, chapter 2.3.5 for his activities teaching 

Maria and Anne Coventry of Croome Court during the 1770s. He subscribed to Pixell’s A collection of 

songs, op 1, 1759. 
195 Held a benefit concert at Worcester Guildhall, 12 March 1776 (BWJ, Monday, 7 March 1776), in 

which he was ‘Assisted by Mr. Clarke from Birmingham, and Others.’ He was probably the Crump who 

gave a benefit concert with Jones at the Town Hall in Bewdley, 17 April 1759 (BWJ, Monday 12 April 

1759). 
196 Held a concert for his own benefit at the Red-Lion in Digbeth, Birmingham (ABG, Thursday, 3 

August 1772). 
197 Held a benefit concert at Worcester Town Hall, Friday, 29 September 1786 (BWJ, 28 September 

1786) 
198 Performed in a concert for Mr. Farlo at the Talbot, Stourbridge, 18 January 1796 (BWJ, Monday, 14 

January 1796). 
199 Held a benefit concert at Worcester Guildhall, 22 July 1776 (BWJ, Monday, 18 July 1776). 
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APPENDIX 2. ‘Rules and Orders to be Observed by a Choral 

Society who have agreed to meet at the House of Mr. Jos[eph] 

Cooke in the Cherry Orchard Birmingham begun 1769.’ 

 

This is a transcription of a document is preserved in the Birmingham Archives and 

Heritage, Library of Birmingham, at MS 254/10. It describes the rules of the 

Birmingham Choral Society, established 1769. 

 

1st.  The first Wednesday in every month shall be the club night. 

2nd.  Every member shall be in the Club Room at half an Hour after Seven o’ Clock or 

forfeit sixpence unless prevented by sickness or be out of Town upon urgent Business.  

3rd.  At the first meeting in January & July three new Stewards shall be Chosen in Rotation 

from the List, one of which shall be an auditory Member, who shall take Care that 

Silence is kept & Order observ’d during the performance. 

4th.  If either of the Stewards omit attending on a Club night he shall forfeit one Shilling 

extra, unless he appoint one to act in his stead. 

5th.  There shall be a Box provided with One Lock & Three Keys for containing the Books 

&c. which shall be under the Care of the Stewards. 

6th.  Every Club-night each Member shall deposite six pence towards a Fund, which may be 

discontinued, when the Majority shall think proper. 

7th.  That each Member shall have the privilege every Club night of bringing with him one 

or more persons after paying sixpence each for their admittance, but if an indifferent 

Person desire to be admitted, he shall pay one shilling.  

8th. The monies arising from forfeits, admittances, &c. to be expended in Music Books & 

Instrument & for such other purposes the Society may be in want of.  

9th.  That if any member absent himself three Club nights he shall be excluded, unless 

prevented by sickness or urgent business of which […] shall be […] the stewards.  

10th.  If any Member refuses to pay his due when Demanded by the stewards, shall be 

[ex]cluded, & if he shall screen himself by false reports from the Payment of his 

forfeitures shall for every Offence forfeit doubles or be excluded. 

11th.  Any Member leaving this Society at any time hereafter, provided his motives for so 

doing appear reasonable to the Majority, shall be intitled to his proportionable Share of 

the Cash Books & Instruments remaining in Stock, the Books and Instruments to be 

Valued at half their prime Cost if worth so much, his Dividend to be there made out 

and paid accordingly.  
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12th.  At the Death of any Member his Widow or Heir to be paid in the same proportion as 

above. 

13th.  If any Person has a desire of becoming a Member of this Society he shall be regularly 

Ballotted for, and if unanimously Chosen shall become a Member, after his paying a 

proportional Share of what is then in stock reckoning the whole at prime Cost: but if 

such person has a reasonable objection to subscribe to the stock in hand, which shall 

appear satisfactory to the Majority, he shall nevertheless be admitted, & invested to 

such a share of Stock as shall be awarded during the Time of his being a Member, 

reckoning[?] the Books & at half Price as before.  

14th.  A Scheme shall by given out by the Stewards every Club night of what is to be 

perform’d the next meeting, that such Pieces may be Practised, & each Person shall 

write his part out or cause it to be wrote, of every such Piece, but if found more 

conveniently, may be done by any particular Person, & the Expence thereof paid out of 

the money in Stock – such Pieces then to be the property of the Society. 

15th.  Any member that applies to the Stewards may have any one Book or Instrument 

belonging to the Society for Practice, which shall be deliver’d in the Club Room by half 

an hour after Seven o’Clock the next Club night, for the neglect of which he shall 

Forfeit one Shilling – & if such Book or Instrument be Damag’d it shall be made 

perfect or Replac’d with a new One. 

16th.  The Steward shall have Power to call a Meeting at any Time when to them it appears 

requisite, & those Members that do attend shall Determine the Business they Came 

upon.  

17. The Performance shall begin at half an Hour past Seven o’Clock or sooner if possible 

& end by Ten, when the reckoning shall be Discharg’d – No Smoaking will be allow’d 

during the Performance. 

18. That a Cashier shall be Chosen by Ballot & the Majoring shall Determine. 

19.  The Stewards shall, at the expiration of their Time, give up their Acc[oun]ts to the 

Cashier; & he shall give a Receipt to The Society, for the Cash in hand. 

20.  All disputes, that may arise in this Society, shall be Determin’d by the Majority.  
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APPENDIX 3. Description of Zoffany portrait of the Sharp 

Family. 

 

A transcription of ‘Copies of Zoffany’s portrait of the Sharp family with remarks by 

Granville Sharp, 1779–80; correspondence about two clarinets belonging to Sharp 

family and latterly at Hardwick Court 1934–35’, Gloucester Archives D3549/12/1/2.  

  

 

The two Pieces of Paper enclosed, were detached from the back of the Family Picture at Clare 

Hall, by Catharine, the Daughter of James Sharp, – the only survivor of the Thirteen Persons of 

whom the Group is composed June 8th 1837 – upon sending the Picture to be cleaned by desire 

of the Proprietor Thomas Barwick Lloyd Baker the Grandson of William Sharp for whom the 

Picture was Painted by Zoffani 1780.  

 

The Persons represented in the Zoffani’s Picture of the Sharp Family are.  

1 –  Dr. John Sharp Archdeacon of Northumberland &c. &c. &c.  

in full Canonicals –  

2 –  His Lady – Mary the Daughter of Dr. Dering  

Dean of Ripon – 

3 –  Anna Jemima their only Child – in Green & Pink – 

4 –  William Sharp taking off his Hat – his left  

hand upon the Helm or Rudder Steering –  

5 –  his Lady, Daughter of Thomas Barwick Esqr blue habit  

6 –  Mary their only Child, with a kitten – 

7 –  James Sharp – with a Serpent – 

8 –  His Lady Daughter of John Lodge Esqr in Lilac – 

9 –  Catharine their only Surviving Child – Pink & black Feather 

10 –  Mrs Prowse, Widow of George Prowe Esqr of Wicken Park – 

Northamptonshire, at the small Harpsichord – 

11 –  Mrs Judith Sharp, her Sister, with a Lute – 

12 –  Mrs Frances Sharp, her youngest Sister in Blue – 

13 –  Granville Sharp – Two Flutes in his right Hand – 

 

 

William Lee Boat Master, – Dick Spikeman[?] Cabin Boy,  
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supposed to be alongside the Apollo in a small Boat bringing music Books. 

Zoffani’s favourite Dog, Poma – Scene the Thames between Fulham and Putney – Fulham 

Church – The Elmion yacht at anchor – Mr. William Sharp’s Villa at Fulham – The Toll 

House at the Putney End of the Bridge – The Crimson silk flag behind Mrs Wm Sharp, bore 

the arms of Mr and Mrs Wm Sharp – & of Mr and Mrs James Sharp in Separate Shields, tyed 

together with a Blue Riband Held by a Spread Eagle – The Work of Mrs Judith Sharp, in 

Patchworkhand Embroidery –  

My impression is that 200 Guineas were paid to Zoffani when the Picture was began 1779 – 

and 200 Guineas more when it was finished 1780 or 1781 – 
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APPENDIX 4. ‘Expenses [attaining] the Oratorio’s Performers 

&c / July 13 & 14th 1778 at Chapel in le Frith’ 

 

This is a diplomatic transcripton of a document held in the Derbyshire Record Office 

under D3453/17/6 ‘Chapel en le Frith Organ and Oratorio 1778’. It presents details of 

the performers and finances of a two-day musical meeting in Chapel en le Frith, 

Derbyshire. 

 

Folio 1 v. [List of performers]  

 

Violins £ S D Treble   £ S D 

Mr Josbon 12 12 0 Miss Barn[e]s  5 5 0 

Mr Garner 3 3 0 Miss Harwood 3 3 0 

Mr Garner Junr 2 2 0 Mrs Nield 1 11 6 

Mr Marshall 0 0 0 Mrs Beaumon 1 11 6 

Hautboys     Counter     

Mr Hutchinson 3 3 0 Mr W Nield  2 2 0 

Mr Shepley 3 3 0 Mr Heywood 2 2 0 

Trumpets & Horns     Mr Heywood Junr  1 11 6 

Mr Hague 5 5 0 Tenor     

Mr Lucas 2 2 0 Mr Ogden  2 2 0 

Violincello     Mr Haughton 2 2 0 

Mr Hague    Mr Travis 2 2 0 

Mr Wood Senr 1 1 0 Mr Walker 1 11 6 

Bassoons     Bass     

Mr Park 2 2 0 Mr Jas Nield  3 3 0 

Mr Whitehead 2 2 0 Mr Radcliffe 2 2 0 

Mr Clough 2 2 0 Mr Hague 1 11 6 

Drums & Clarinet     Mr Shaw  1 11 6 

Mr Massey 2 12 6 Mr Tinker 1 1 0 

Organ     [Total]  34 2 6 

Mr Buckley 5 5 0 Temporary Stage 1 2 0 

[Total] 46 14 6 [Carried over] 46 14 6 

     81 19 0 
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    Tickets [printing] 2 10 0 

    [Grand total] 85 9 0 

 

 

 

Folio 2 r. [List of tickets sold by stewards]  

 

Mr Orgill   

200 Ticketts Judas Maccab[æus] Gallery 2/6 

50 Books 200 D[itt]o Messiah Gallery  

500 Ticketts Judas Maccab Church 1s 

500 D[itt]o Messiah }  

Mr Slack   

99 Ticketts Judas Maccab   

98 D[itt]o Messiah } Church  Gallery / 50 Books 

  

200 Ticketts Judas Maccab }   

200 D[itt]o Messiah } Gallery Church   

  

1 Gallery Tickett given Mr Orgill   

1 D[itt]o given Mr Slack   

2 Church Ticketts to Constable   

1[?] D[itt]o to Church wardens   

4 D[itt]o to Clerk & Sexton   

1 D[itt]o to R[ev] Middleton   

200 D[itt]o Messiah } Gallery Church   

 

These Oratorios lost 19.15  

that is to say the above in the whole.  
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APPENDIX 5. Bill, Francis Hackwood to Sir Henry Bridgeman, 

Bart., 1st March 1783.200 

 

Folio 1 r. 

Hackwood 

March 1st 

1783 

 

Folio 1 v. [this page has been written on in landscape orientation] 

 

Novem[be]r 28 1782 Attendance on Miss Bridgeman  

 9 Times £2.7.3 

 Hermit 201 £0.2.6 

 Nicollai Op[e]ra 3d 202 £0.10.6 

 Kirkman’s Lessons 203 £0.10.6 

 Viva tutti le Vezozi 204 £0.2.6 

 Opera Rosina 205 £0.6.0 

 Lucy & Colin 206 £0.2.6 

 Hire of Miss Bridge[man’]s Harp £1.1.0 

  £5.2.9 

  £54.19.0 

  £60.1.9 

Received March 1st 1783 

Of Sir Henry Bridgeman Bart. the 

present[?] in full. Francis Hackwood  

£60.1.9 

 

                                                 
200 SRO, D1287/3/12 (R310). 
201 Probably James Hook, The hermit … Adapted for two violins, voice and harpsichord, op 24 (London: 

Thompson, 1782) 
202 Valentino Nicolai, Six Sonatas for the Piano Forte or Harpsichord with an Accompaniment for a 

Violin (London: Welcker, 1775?) 
203 Probably Jacob Kirkman, Six Sonatas for the Harpsichord or Piano Forte, op 3 (London: Printed for 

the Author, [1783?]) 
204 Probably Giardini’s Viva tutte le vezzose: villanella a tre voci (London: n. pub., n.d.) 
205 Shield, William, unidentified edition of Rosina, c. 1782. 
206 Giardini, Colin and Lucy, a favorite English Ballad by Mr. Tickell (London: W. Napier, [1783]) 
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Folio 2 r. 

 

1782 Sir Henry Bridgeman Bart:  

to Francis Hackwood 

  £   S   D 

 Attendance on Miss Bridgeman  

& Miss Elizabeth 22 Times 

 

5 : 15 : 6 

 — [Attendance] Evening of May 20th  1 : 1 : 0 

  — [Attendance] — [Evening of] June 2d  1 : 1 : 0 

  — [Attendance] — [Evening of] — [June] 12th  1 : 1 : 0 

 [Attendance Evening of June] 16th 1 : 1 : 0 

  [Attendance Evening of June] 23rd  1 : 1 : 0 

 Stamitz’s Sonatas 207 0 : 10 : 6 

 Accompanyments to Bach’s Concertos  0 : 8 : 0 

 Staes Harpsichord Lessons 208 0 : 5 : 0 

 Nicollai’s D[itt]o — [Lessons] 209 0 : 10 : 6 

 Deitz’s Scotch Airs 210 0 : 10 : 6 

 Carters Fair American 211 0 : 10 : 6 

 Rauzini’s Airs 212 0 : 10 : 6 

 Xallon’s Lessons 213  1 : 10 : 6 

 Staes Opera 5th 214 1 : 6 : 6 

 Boccerini’s Conversation Pieces 215 0 : 6 : 0 

                                                 
207 Carl Stamitz, probably Six sonatas for the harpsichord or piano forte, with a violin accompanyment, 

the sixth for two harpsichords : humbly dedicated to the Rigt. Honble. Earl of Kelly: op 15 (London: 

Scherer, [1778?]) 
208 Ferdinand Staes, Three Favorite Sonatas for the Harpsichord or Piano-Forte. With an 

Accompanyment for a Violin, op 4 (London: J. Cooper, [1780?]) 
209 Nicolai, probably Six Trios for the Harpsichord or Piano Forte with Accompanyments for a Violin and 

a Bass obligato [op 1], c. 1775. 
210 Probably Joseph Dietz, unidentified work. 
211 Thomas Carter, probably The Fair American, a Comic Opera, op 10 (London: J. Preston, [1782]) 
212 Venanzio Rauzino, probably Six favorite Italian canzonets for the voice and harp, harpsichord or piano 

forte, op 9 (London: J. Blundell, [1782]) 
213 Probably John Chalon, Six sonates pour le clavecin et le piano forte avec accompagnement de violon 

ad libitum, op 5 (London: Longman & Broderip, [c. 1780?]) 
214 Ferdinand Staes, Three Sonatas for the Piano Forte or Harpsichord, with Accompanyments for a 

Violin and Violoncello op 5 (London: Longman and Broderip, [1780?]) 
215 Luigi Boccherini, 6 conversazioni a tre, op.7 (London: Napier, 1774) 
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 Cannales Quartetts 216 0 : 10 : 6 

 Pech’s Sonatas 217 0 : 7 : 6 

 Webb’s Songs 218 0 : 3 : 0 

 Sheilds Quartetts 219 0 : 10 : 6 

 D[itt]o Songs 220 0 : 3 : 0 

 Noferi’s Sonatas 221 0 : 10 : 6 

 Boccerini Opera 3d 222 0 : 10 : 6 

 3 Books Scotch Songs 0 : 7 : 6 

 5 Times Tuning 1 : 5 : 0 

 Past up Wrong 5e 14 : 7: 0 

 Journey to Weston 2 : 5 : 0 

 Carriage of Trunk 1 : 0 : 0 

 13 Weeks Attendance 27 : 6 : 0 

 Strings to Harpsichord & PF. 1 : 1 : 0 

 Expenses Weymouth to Weston 0 : 5 : 0 

From Worcester 

to Weston only 

- Thence to London 2 : 5 : 0 

 Carriage of Trunk 1 : 0 : 0 

To the 31st of December  £49 : 19 : 0 

last other order  54 : 19 : –  

  5 : 9 : 9 

  £60 : 1 : 9 

 

  

                                                 
216 Manuel Canales, Six Quartettos for Two Violins a Tenor & Bass, op 3 (London: William Napier, 

1782) 
217 Carl August Pesch, Six Sonates à deux Violons et Basse, op 3 (London: W. Napier, [1775]) 
218 Samuel Webbe, unidentified book of catches or songs. 
219 Shield, Six Quartettos, five for two Violins a Tenor & Violoncello and one for a Flute, Violin, Tenor 

and Violoncello, op.3 (London: William Napier, [1782?]) 
220 Shield, unidentified book of catches or songs 
221 Giovanni Noferi, probably Six Trios for two Violins and a Violoncello, op 17 (London: J. Blundell, 

[1780?]) 
222 Boccherini, 6 Sonatas for the harpischord of piano with an accompaniment for a violin or German 

flute, op 3 (London: Longman & Lukey, n.d.) 



APPENDIX 6. Weston Park Music Catalogues  

 

Four eighteenth-century manuscript catalogues and an auction sale catalogue relating to 

the music collection at Weston Park are transcribed with commentary for the first time 

in this appendix. These documents, dating from the early eighteenth century to 1836, 

are located in the Staffordshire Record Office, at D1287/4/1 (R/99), D1287/4/2/8 

(R117) and D1287-20-2 (R-707).  

 

The catalogues are the work of separate scribes, each of whom used a different method 

for indicating the music and presenting the information. The earliest catalogue, which 

contains the fewest number of works, lists only the composer and opus number of each 

work, and orders them by book sizes (folio, quarto, etc.). The later catalogues give 

more information, by categorising the works by genre and, in the case of catalogues 2 

and 3, giving a brief description of the work, often including an opus number. These 

later catalogues were clearly intended to be finding aids in order that the family could 

search quickly for specific works that were contained within a set of partbooks or large 

bound volume of music. The curious spelling of many of the composers, particularly in 

catalogues 1 and 3, is an indication that points to the scribe was receiving dictation. It is 

clear that the scribe was not familiar with reading or spelling the names of the 

composers, and it is likely that some names were misheard. There are no indications of 

the edition or date of the works catalogued and this has limited the accuracy of 

identification in many cases. In the later catalogues, where the work survives in the 

Weston Park music collection, I have given details of that edition. Where a description 

of a work is not precise enough to pinpoint a specific publication, I have given one or 

two reasonable suggestions, taking into consideration the date of the catalogue and 

assuming the family did not own multiple copies of a single work. Work and 

publication information has been sourced using a combination of the British Library 

Catalogue of Printed Music and RISM A/I. For works listed in the first catalgogue I 

have given details of the first edition, as it seems likely that these pieces were purchased 

in the original edition and there were generally fewer reprints and new editions of 

continental works produced in England during this period. 
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The printed sale catalogue of 1836 reveals that a great number of works were 

purchased after the creation of the fourth catalogue in 1790, and that many of the items 

had been published within just a few years of the sale. In this catalogue, many of the 

entries were too unspecific to give any meaningful suggestions of the possible works, 

and thus I have not commented on these items in the transcription. As much of this 

music was published at the end of the period of this thesis, I have only given brief a 

description of many of the later works. 

 

 

6.1 ‘A Catalogue of Musick’1 

The earliest catalogue is written on one single side of paper (see Illustration 1, below) 

and refers to volumes of music, which is an indication that the music was bound in 

series of part books according to instrument. Apart from the ‘Alberti’ concertos (the 

earliest print of which dates from 1713) the music listed in the catalogue dates from the 

1680s to 1703. Resident in Weston Park at that time was Richard Newport, 2nd Earl of 

Bradford, first creation (1644–1723). Newport’s second daughter Anne was married to 

Sir Orlando Bridgeman, 4th Baronet. It is likely that the music listed in this catalogue 

belonged to Richard. Of all the pieces listed in this catalogue, only Bonporti’s Sonate 

da camera a tre, op 2 (1698) and Caldara’s Suonate da camera, op 2 (1699) survive in 

the present collection at Weston Park.  

 

                                                 
1 Staffordshire Record Office D1287/4/1 (R/99) 
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Illustration 1. ‘A Catalogue of Musick’ (top portion of page) 
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TABLE 1. ‘A Catalogue of Musick’. Transcription. 

[Original Listing]  [Commentary on likely works] 

A Catalogue of Musick in Folio  

Volume 1  Opera  

Albicastero  1a Albicastro, Henricus (1660–1730): Il giardino armonico sacro-

profano di 12 suonate, op 1 (Bruges, 1696) 

Pez  1 Pez, Johann Christoph (1664–1717): XII sonatas of three parts for 

two violins & a bass with a thrõ bass for ye organ, harpsicord or 

arch lute, op 1 (London: 1701) 

Albinoni  1 Albinoni, Tomaso (1671–1750/51): [12] Suonate a tre, op 1 

(Venice: 1694) 

Fiore  1 Fiorè, Andrea Stefano (1686–1732): Sinfonie da chiesa, op 1 

(Modena: 1699) 

Ravenscroft  1 Ravenscroft, John (d before 1709): [12] Sonate a trè, op 1 (Rome: 

1695) 

Martinis Concertos  3 Marini, Carlo Antonio (1670/71–1717): Suonate da chiesa, op 3 

(Venice: [1693]) 

Torrellis  5 Concerti  Torelli, Giuseppe (1658–1709): Sinfonie a 3 e concerti a 4, op 5 

(1692) 

Torellis  6 Concerti Torelli: Concerti musicali. A quattro, op 6 [1700?] 

Correllis  1 Corelli, Arcangello (1653–1713): [12] Sonate a tre, op.1 (Rome: 

1681 or 1685) 

Correllis  3 Corelli: [12] Sonate da camera a tre, op 3 (Rome: 1689) 

Franchis   Franchi, Giovanni Pietro (d 1731): La cetra sonora, a 3, op 1 

(Rome: 1685) 

Volume 2  [Opera]  

Kaldaris 2 Caldara, Antonio (1671–1736): [12] Suonate da camera, op 2 

(Venice: 1699 or Amsterdam: [1700?]) 

Rogiris  1 Possibly Ruggieri, Giovanni Maria (fl. 1690–1720): Bizzarie 

armonische, op 1 (Venice: 1689) 

Sallieti  1 Possibly Taglietti, Luigi (1668–1715): Sonate da camera a tre, due 

violini, e violoncello, con alcune aggiunte a violoncello solo, op 1 

(Bologna: 1697) 

Carelios  1 Carelio, Antonio: Suonate a tre, due violini e violone col basso per 

l’organo, op 1 (Amsterdam: [1710?]) 

Varacinis  1 Veracini, Antonio (1659–1733): [10] Sonate a tre, op 1 (Florence: 

1692) 

  

Volume 3  [Opera]  
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Albinonis Concertos 2 Albinoni, Tomaso (1671–1750/51): [6] Sinfonie e [6] concerti a 

cinque, op 2 (Venice: 1700) 

Alberti  1 Alberti, Giuseppe Matteo (1685–1751): Concerti per chiesa, e per 

camera, ad uso dell’ accademia, eretta nella sala del Sig. Co. 

Orazio Leonardo Bargellini, op 1 (Bologna: 1713) 

Albicastero 4 Albicastro, Henricus, 1660–1730: XII suonate, op 4 (Amsterdan: 

1702) 

Albicasteros Concertos  7 Albicastro: XII concerti a quatro, due violini, alto, violoncello e 

basso continuo, op 7, (Amsterdam: 1704) 

Albicastero  8 Albicastro: Sonate da camera, op 8, (Amsterdam: 1704) 

Bianchi  1 Bianchi, Giovanni (1660–1720): 12 sonate a 3, op 1 (Modena: 

1697) 

Bianchi  2 Bianchi: VI concerti di chiesa, op 2 (Amsterdam: [1703?]) 

Corbet  1 Corbett, William (1680–1748): 12 sonate à tre, op 1 (Amsterdam: 

[1700?]) 

Gentili  1 Gentili, Giorgio (1669–1730): [12] Sonate a tre, op 1 (Venice: 

1701) 

Mottas Concertos  1 Motta, Artemio (b. 1661?): Concerti a cinque, op 1 (Bologna: 

1701) 

Tibaldi  1 Tibaldi, Giovanni Battista (d. after 1736): [Trio sonatas], op 1, 

(Rome: 1701, reprinted in London: 1710) 

Henry Pursills Vocall Musick  2 Volums Henry Purcell (1659–1695): Probably Orpheus Britannicus, vols. 1 

(London: 1698) and 2 (London: 1702) 

Bassinas Vocall and 

Instrumentall  

5 Volums Bassani, Giovanni Battista (1657–1716): including possibly Balletti, 

Correnti, Gighe, e Sarabande, op 1(Bologna: 1684) XII Sonate da 

Chiesa à Tre, Due Violini Basso e Basso Continuo, op 5 

(Amsterdam: 1710), and Cantate et arie amorose, op 31 (1703) 

Benidicts Sontata  1 Opera unidentified composer and work 

  

In Quarto  

  

Volume 4  Opera  

Bonporti 2 Bonporti, Francesco Antonio, (1672–1749): [10] Sonate da camera 

a tre, op 2 (Venice: 1698) 

Kadaris  2 Caldara, Antonio (1671–1736): [12] Suonate da camera, op 2 

(Venice: 1699) 

Varracinis 1 Veracini, Antonio (1659–1733): [10] Sonate a tre, op 1 (Florence: 

1692) 

Volume 5  [Opera]  
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Bernardies 2 Bernardi, Bartolomeo (1660–1732): [10] Sonate a 3, op 2 

(Bologna: 1696) 

Correllis  2 Corelli: Sonate da Camera, op 2 (Rome: 1685, or Bologna: 1685) 

Correllis 4 Corelli: Sonate a tre, op 4 (Rome: 1694, or Bologna: 1694) 

Kellers  1 Keller, J. Gottfried: 8 sonates à trois parties (Amsterdam: 1699) 

Two Large. Solo Books with many written 

Solos in and a great deal of spare Paper to 

write upon. 

Unidentified works 

 

 

6.2. ‘List of the Music’2 

 

This catalogue dates from 1784 (see Illustration 2, below). The latest work it contains is 

‘Overture to Dardanus’, which is presumably a keyboard arrangemet of Sacchini’s 

opera, produced in Versailles and then Paris in late 1784. It comprises a collection of 

single-folded quarto sheets indicating composers and works with page numbers 

referring to bound volumes. The list is the work of two different hands, and additions 

have been made, possibly in a third hand. Some works are followed by an ‘X’ (which 

has been retained below and presented in red for clarity), presumably added at a later 

date to indicate a subsequent checking of items either missing or present. Some works 

and composers have been crossed through. These indications have been retained. The 

scarcity of the details given in this catalogue prevents the accurate identification of many 

of the pieces. Where multiple editions of a work were published, I have given the date 

of the earliest known print. The listing of pieces in the long book of sonatas (folio 1v) 

does not include page numbers. 

                                                 
2 Staffordshire Record Office D1287/4/2/8 (R117). 
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Illustration 2. ‘List of the Music’ D1287/4/2/8 (R117), folio 1r. 
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TABLE 2. ‘List of the Music’. Transcription. 

Folio 1r  

     

 List of the 

Music 

 [Commentary on likely works]  

[Composer] Bound 

together.  

 

[page 

number] 

  

 

 

 Simphonies     

Guinin. X — 1 Guénin, Marie-

Alexandre (1744–

1835) 

Possibly Trois simphonies à premier 

et second dessus, alto, basse, deux 

hautbois obligés et deux cors ad 

libitum, op 4 (Paris: 1774) 

Lachnith  X — 4 Lachnith, Ludwig 

Wenzel (1746–

1820) 

either Six Symphonies à grand 

orchestre, op 1 (Paris, [1779?]); or 

Trois Simphonies à grand orchestra, 

op 2 (Berlin and Amsterdam: 

[1779?]); or Trois simphonies à 

grand orchestre, op 4 (Paris, 

[1783?]), or Trois Simphonies., op 6 

[1781?]) 

Abel  X Op 10 a  10 Abel, Karl 

Friedrich (1723–

87) 

Six Simphonies, op 10 (1773)  

Overture 

Desorten  X 

 16 unidentified 

work 

  

Overture  X  16 unidentified 

work 

  

Abel  X Op 1a 18 Abel Six overtures in eight parts, op 1 

(London: John Johnson, 1761) 

DeGiardinis  

X 

 24 Giardini, Felice 

(1716–96) 

probably Four Overtures & one 

Quattro ... Compos’d by Sigr F. 

Degiardino and one Concerto with 

two Violins & two Hautboys 

Obbligato ... by Sigr G. B. St 

Martini, etc. (London: J. Cox, 

[1756]) 
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1 Two of these works are for oboe or flute with violin, viola and cello, thereby placing the set in the 

‘miscelllaneous quartett’ category. 

Bach  X  Concertos  29 Bach, Johann 

Christian (1735–

82) 

Six concerti pour le clavecin, deux 

violons & une violoncelle, op 1 

(London: Welcker, [c. 1765]) 

Schroeter  X [Concertos] 35 Schroeter, Johann 

Samuel (1752–88) 

Six Concertos for the harpsichord or 

pianoforte, op 5 (London: Welcker, 

1777 or reprints) 

     

 Quarttetts      

     

Canales.  X Op 3a 41 Canales, Manuel 

(1747-84) 

Six Quartettos for Two Violins a 

Tenor & Bass, op 3 (London: 

William Napier, 1782) 

Davaux  X Op 9 a 47 Davaux, Jean-

Baptiste (1742–

1822) 

6 quatuors concertants, op 9 (Paris: 

Offenbach, 1779) 

Miscellaneous 

quartett   

X 53 Unidentified work   

Schield.  Op 3 a X 54 Shield, William 

(1748–1829) 

Six Quartettos, five for two Violins a 

Tenor & Violoncello and one for a 

Flute, Violin, Tenor and 

Violoncello, op.3 (London: William 

Napier, [1782?]) 

Kammell.  Op 9 X 

 

60 Kammell, 

Antonín 

(1730–84) 

Six Quartettos for two Violins, a 

Tenor and Violoncello obligato, op 

4 (London: Welcker, [1770?]).1  

 Quintetts      

     

Schroeter. X Harpsichord 

Flute + 

Violin & 

Tenor 

66  Three quintetto's for the 

harpsichord or piano forte, flute, 

violin, tenor and violoncello 

(London: William Napier, [1778?]) 

Op 3a 

Hullmandel  

 69 Hüllmandel, 

Nicolas-Joseph 

(1756–1823) 

Three Sonatas for the Harpsichord 

or Piano Forte, with an 

Accompanyment for the Violin ad 

libitum, op 3 (London: Printed for 

W. Napier, [1778]) 

Dandonus  71  unidentified work  
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2 This collection was published after Deller’s death. The title page inscription – ‘Humbly dedicated to Sir 

Gregory Page Turner, Baronet, by his most obedient humble servant Giovanni Salpietro.’ – may have 

lead the Bridgemans to misattribute it in this catalogue. 
3 Not listed in Grove Music Online or RISM A/I; British Library Catalogue of Printed Music lists vocal 

music only; no first name. 

Pan[…]  72  [undiscernible]  

     

Haydn X  73 Haydn, Joseph unidentified work  

      

 Trios     

Giardini. Pian. F. V. 

Ten. or Bass 

74  Giardini Possibly Six trios or the guittar, 

violin, and piano forte; or harp, 

violin and violoncello, op 18 

(London: William Napier, 1775) 

Giardini.  X V. Ten. & 

Violoncello 

75  Six Trios for a Violin, Tenor and 

Violoncello, op 17 (London: J. 

Blundell, [1773?]) 

Kammell. 

Op.6. X. 

2. V & Bass 76 Kammel Six Notturnos for Two Violins and a 

Bass, op 6 (London: [1770?]) 

Salpietro  X Ditto [2 vn 

& bass] 

82 Salpietro, 

Giovanni 

Possibly Deller, Florian Johann 

(1729-74) Six sonatas for two violins 

and a violoncello with a thorough 

bass for the harpsichord (London: J. 

Welcker, 1775-77)2 

Tissier3  X D[itt]o [2 vn 

& bass] 

88 Various Tissier (ed.) Six trio d'ariettes 

d'opéra comiques … op 2, or op 11. 

(Paris: n.d.) 

Agus  X op 4 D[itt]o 94 Agus, Giuseppe 

(1725–1803) 

Six Notturnos for two Violins and a 

Violoncello obbligato, op 4 

(London: Welcker, [1770?]) 

Agus  X op 6 D[itt]o [2 vn 

& bass] 

100  Six Sonatas, two for a Violin, Tenor 

and Violoncello, two for two Violins 

and a Thorough Bass, two for one 

Flute, a Violin and Thorough Bass, 

op 6 (London: Welcker, [1775?]) 

Barthelemon. 

op 1a  X 

D[itt]o or 

Flute [2 vn 

& bass] 

106 Barthélemon, 

François-

Hippolyte (1741–

1808) 

Six Sonatas for two Violins or 

German Flutes, with a Thorough 

Bass, op 1 (London: [1765?]) 
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Zappa — X D[itt]o [2 vn 

& bass] 

113 Zappa, Francesco 

(fl. 1717–1803) 

Probably: Six Trios à deux Violons 

avec la Basse, op 1 (London: 

Welcker, 1765) 

Boccherini 

op 7 X 

D[itt]o [2 vn 

& bass] 

119 Boccherini, 

(Ridolfo) Luigi 

(1743–1805) 

6 conversazioni a tre, op 7 (Paris: 

1770, reprinted London: Napier, 

1774) 

Pesh op 3 X D[itt]o [2 vn 

& bass] 

125 Pesch, Carl 

August (1735-91) 

Six Sonates à deux Violons et Basse, 

op 3 (London: W. Napier, [1775]) 

Noferi op 17 

X 

D[itt]o [2 vn 

& bass] 

130 Noferi, Giovanni 

Battista (d. 1782) 

Six Trios for two Violins and a 

Violoncello, op 17 (London: J. 

Blundell, [1780?]) 

Giardini op 

20  X 

for V. Ten 

& 

Violoncello  

136  A Second Sett of Six Trios for a 

Violin Tenor & Violoncello, op 20 

(London: J. Blundell, [1778] 

      

 Sonatas      

Vento. for 

Harpsichord 

& Violin 

142 Vento, Mattia 

(1735–76) 

One of the 11 books of Six Sonatas 

for two Violins and a Bass (London: 

Welcker, 1764-76) 

Bach D[itt]o op 

15  

148 Bach, J. C. Four Sonatas and two Duetts for 

the Piano Forte or Harpsicord with 

Accompaniments, op 15 (London: 

Welcker, 1778) 

Orgitano D[itt]o — 152 Orgitano, 

Vincenzo (fl 

1759–1805) 

Six duets for the harpsichord or 

piano forte and violin, op 17 

(London: Birchall & Andrews, n.d.) 

Giorgio  D[itt]o — op 

4 

158 Giorgi, Giuseppe 

(fl. 1762-77) 

Six Sonatas for the Harpsichord or 

Piano Forte, with the 

Accompanyment of a Violin 

Obligato, op 4 (London: T. Skillern, 

[1777?]) 

Kammell X  D[itt]o. 

Op.9 

164 Kammell Six Sonatas for the Piano Forte, 

Harpsichord or Harp with 

Accompaniments for a Violin and 

Violoncello, op 9 (London: 

Welcker, [1775]) 

Abel Op 2a X D[itt]o. — 170 Abel Six Sonatas, op 2 (London: R. 

Bremner, [1765?]) 
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Folio 1v  

 

 

                                                 
4 It is likely that this estimated date of publication (from the British Library catalogue) is too late. 

Staes Op.4 D[itt]o. — 176 Staes, 

Ferdinand (1748–

1809) 

 

Three Favorite Sonatas for the 

Harpsichord or Piano-Forte. With 

an Accompanyment for a Violin, op 

4 (London: J. Cooper, [1785?])4 

 [Composer 

and Work] 

   

Long Book 

of Sonatas of 

    

Schuman —  op 9  Schumann, 

Frederic Theodor 

(fl. 1760–80) 

A 3rd Set of Six Sonatas for the harpsichord or 

piano forte with accompaniment for the violin, 

op 9 (London: Welcker, [1777]) 

Bach —  op 16  Bach, J.C. Six sonatas for the harpsichord or pianoforte 

with an accompanyment for the violin or 

German flute, op 16 (London: John Welcker, 

[1776?]) 

Butler. —   Butler, Thomas 

Hamly (c. 1755–

1823) 

One of numerous works published 1775–

1800. 

Prati —  Op 1a  Prati, Alessio 

(1750–88) 

Six Sonatas for a Harpsichord or Piano Forte, 

with an Accompaniment for a Violin, op 1 

(London: Longman & Broderip, [1780?]) 

Xalon —  Op.5a  Chalon, John (fl. 

1760–62) 

Six sonates pour le clavecin et le piano forte 

avec accompagnement de violon ad libitum, 

op 5 (London: Longman & Broderip, [c. 

1780?]) 

Weichsall —    Billington [née 

Weichsel], 

Elizabeth (1765–

1818) 

Six Sonata’s for the Piano Forte or 

Harpsichord, op 1 (London: [1776?]) or Six 

Sonata’s for the Piano Forte or Harpsichord, 

op 2 (London: 1778) 
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Folio 2r  

 

[Composer]      

 Music for 

Harpsichord  

    

      

 Vol. I.  [Page]    

Schroeter & 

Pugnani — 

3 quintetts — 1 Pugnani, and 

Schroeter 

Three Quintetto’s for the Harpsichord or 

Piano Forte, Flute, Violin, Tenor and 

Violoncello, one by G: Pugnani, and two 

by J: S. Schroeter (London: William 

Napier, [1778?]) 

Giardini a Quartett 4 Giardini Unidentified work, probably a single 

quartet in manuscript 

Bach Op 7a Concertos. 5 Bach, J. C. Sei Concerti per il Cembalo o Piano e 

Forte con due Violini e Violoncello 

d’accompagnamento, op 7 (London: 

Welcker, 1770?; reprinted, London: 

Longman & Broderip, 1780) 

Schroeter 

Op 3a 

— 

[Concertos.] 

11 Schroeter, J. Six Concertos for the Harpsichord or 

Piano Forte, with Accompanyment, op 3 

(London: W. Napier, 1774, or later 

reprints) 

Haydn. a Duett  Haydn, Franz 

(1732-1809) 

Unidentified work.  

Schroeter — 2d sett  Schroeter A Second Set of the favorite miscellaneous 

Quartetto’s, adapted for the Harpsichord 

(London: William Napier, [1780?]) 

Sharp. —   Sharp, Francis Six Sonatas for the Harpsichord or Piano 

Forte, Three with an Accompanyment for the 

Violin (London: Welcker, 1775) 

Guglilimi    Guglielmi, Pietro 

Alessandro 

(1728–1804) 

Either Six divertiments for the harpsichord, 

and violin, op 2 (London: The Author, 

1770?), or Six sonatas for the harpsichord or 

forte piano, op 3 (London: The Author, 1772) 
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Ouverture of 

Dardanus 

 17 Sacchini, 

Antonio 

(1730-86) 

Probably Ouverture ... avec plusieurs airs 

des ballets et plusieurs airs de chant ... 

arrangés pour clavecin ou forte piano 

(Paris, Pitel; Sieber, [1784]) 

[Ditto] of 

Panurge 

 18 Grétry, André-

Ernest-

Modeste 

(1741-1813) 

One of many arrangements of the overture 

to Panurge dans l'îsle des Lanternes, first 

performed Paris, 1785. 

Kammell.  2 Sonatas 19 Kammell Probably A Second Set of Six Sonatas for 

two Violins & a Bass, op 3 (London: 

Welcker, [1769]) 

Kammell Op 9a 

Sonatas  

21 Kammell Probably Six sonatas for the piano forte, 

harpsichord or harp with accompaniments 

for a violin and violoncello, op 9 (London: 

Welcker, [1775?]) 

Giorgi  Op 4a 27 Giorgi Six sonatas for the harpsichord or piano 

forte, with the accompanyment of a violin 

obligato, op 4 (London: T. Skillern, 1777) 

Abel Op 13a   33 Abel Six Sonates pour le Clavecin, ou Piano 

Forte, avec accompagnement d'un Violon, 

op 13 (London: Printed for the Author ... 

by R. Bremner, 1777) 

Pugnani, 

Borghi &c  

Divertimenti 39 Pugnani, 

Borghi and 

others 

Unidentified collection of sonatas for 

violin and harpsichord.5 

Guest Op 1a — 45 Guest, Jane 

Mary (1762–

1846) 

Six sonatas for the harpsichord or piano 

forte, with an accompanyment for a violin 

or german flute, op 1 (London: [T. 

Harmar], 1783) 

Rauzzini — 51 Rauzzini, 

Venanzio 

(1746–1810) 

Probably Six Favourite Sonatas for the 

Piano Forte or Harpsichord, with an 

accompaniment for a violin, op 1 

(London: Welcker, 1777) 

     

 Vol 2.    

Bertoni Op 1a 

Sonatas — 

1 Bertoni, 

Ferdinando 

(1724–1813) 

Six Sonatas for the Harpsichord or Piano 

Forte with an Accompaniment for a 

                                                 
5 It is likely that this set is the same set as item 152 in the Sale Catalogue, Appendix 6.5. 
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Violon, op 1 (London: Longman & 

Broderip, 1779) 

Abel. Op 2a — 7 Abel Six Sonatas for the harpsichord with 

accomps, for a violin or German flute & 

violoncello, op 2 (London: Author, 1760; 

or London: R. Bremner, for the Author, 

[1770?]) 

Cirri. Op 2a  Cirri, Giovanni 

Battista, 

(1724–1808) 

Probably Six sonatas or the harpsichord 

with an accompanyment for a violin, op 2 

(London: Straight & Skillern c. 1772) 

Orgitano   Vincenzo 

Orgitano (fl. 

1759-1805) 

Probably Six duets for the harpsichord or 

piano forte and violin, op 17 (London: 

Birchall & Andrews 

 n.d.) 

Giardini Op 21a 6 

quarttetts 

  Six Quartettos, three for the Harpsichord, 

Violin, Tenor & Violoncello, and three for 

the Harpsichord, two Violins & 

Violoncello, op 21 (London: J. Blundel, 

1779; or London: Printed for S. A. & P. 

Thompson, [1780?]) 

Staes Op 4a 

Sonatas 

 Staes Three Favorite Sonatas for the 

Harpsichord or Piano-Forte. With an 

Accompanyment for a Violin, op 4 

(London: J. Cooper, [1785?])6 

Pelligrino Op 7a  Pellegrini, 

Ferdinando 

(1715–66) 

Three Sonates pour le Clavecin avec 

accompagnement de Violon, op 7 

(London: Welcker, 1770) 

Hullmandel Op 3a   Trois Sonates de Clavecin ou Piano Forte 

avec un accompagnement de Violon ad 

Libitum, op 3 (Paris: De la Chevardiere, 

[1763?], or reprint, London: Welcker, 

1770) 

Le Brun. —   Lebrun, 

Franziska [née 

Danzi] (1756–

91) 

six sonatas for the harpsichord or piano 

forte with an accompaniment for a violin, 

op 1 (London: James Blundell for the 

Author, 1780).7 

                                                 
6 It is likely that this estimated date of publication (from the British Library catalogue) is too late.  
7 Catalogue 3 lists ‘1[st] sett Le Brun’, so it is unlikely that this entry refers to his Six sonatas for the piano 

forte or harpsichord with an accompanyment for a violin, op 2 (London: Printed for the Author, 1780) 
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Vento. — 5th Sett  Vento A Fifth Sett of Six Sonatas for the 

Harpsichord with an accompanyment for a 

Violin or Flute (London: Welcker, 1770) 

Smith 2d Sett Duetts  Smith, 

Theodore 

(1740–1810) 

Three Favorite Duetts […] 2nd Sett 

(London: 1780) 

Vento 7th Sett  Vento A Seventh Sett of Six Lessons for the 

Harpsichord or Piano Forte, (London: 

Welcker, 1772) 

Abel — Op 13.  Abel Six Sonates, hpd/pf, vn, op 13 (London: 

Bremner, 1777) 

Vento last Sett. —  Vento The Last Sett of Lessons for the 

Harpsichord or Piano Forte being a part 

of the posthumous Works of the late Mr 

M. Vento (London: Welcker, 1776) 
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6.3. ‘Catalogue of Music’, October 1784.1  

 

The third catalogue comprises four sheets or paper folded into quarto-sized pages. The 

music is categorized by genre. Where possible, I have given the likely work and 

publication in the row below each entry. Where multiple editions of a work were 

published, I have given the date of the earliest known print. 

 

Illustration 3. Catalogue of Music, October 1784. D1287/4/2/8 (R117). 

 

                                                 
1 Staffordshire Record Office D1287/4/2/8 (R117). 
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6.4. Catalogue of Music, 1790.1 

 

The fourth catalogue presents fewer details of the musical works that the first three (see 

Illustration 4, below): there are no indications of opus number or date for the various 

collections of solos, sonatas, duos and concertos. However, it is clear that the prime 

purpose of this catalogue was as an index to aid the finding of specific works or 

collections. Much of the family music collection was bound together, as is implied by 

the reference to page numbers in Catalogue 2, but there were many items that were 

loose sheets (such as much material listed in Catalogue 3).  The present catalogue 

brings together the two formats and categorises the music firstly by genre and then by 

their bound or loose state. There are several annotations made in light pencil by a 

different hand on some of the pages. Most of these are not discernable.  

 

                                                 
1 Staffordshire Record Office D1287/4/2/8 (R117). 
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Illustration 4: Catalogue of Music, 1790. D1287/4/2/8 (R117), folio 1r 
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TABLE 4. Catalogue of Music, 1790. Transcription. 

Folio 1r  

[Original Listing] [Commentary on likely works] 

Sonatas in Boards  The items on this page are listed elsewhere: Sonatas in Boards on Folio 4r, 

under the heading ‘Trios in Boards, and Sonatas in Bound on Folio 4v, 

under the heading ‘Trios in Bound.  

No. 1. 36 Sona: – Mr. Corelli  Corelli, 3 of the 4 books of trio sonatas, opp. 1-4. 

No. 2. 20 Sona: – Mr. Kammell  Kammell, unidentified works 

No. 3. 40 Sona: – Mr. Jomelli  Jommelli, unidentified works 

Sonatas in Bound    

No. 1. 42. Sona: – Mr. Novell  Probably Novell, Matthew, Sonate da camera or chamber musick, being a 

sett of twelve sonata's (London: Cross, [1704] 

No. 2. 49. Sona: – Mr. Bizzarrie  Possibly a dictation mistake, Ruggieri, Giovanni Maria (fl. 1690–1720), 

Bizzarie armonische, op 1 (Venice: Sala, 1689).  

No. 3. 48. Sona: – Mr. Corelli  Corelli. The four books of trio sonatas, opp. 1-4.  

No. 4. 62. Sona: – Mr. Govanni    

   

 

Folio 1v  

Quartuors in Sheets    

No. 1. 6. Quart. – Mr. Abel  Abel, unidentified string quartets 

No. 2. 6. Quart – Mr. Pleyel  Pleyel, many sets including Six Quartetts for two Violins, a Tenor and 

Violoncello, op 1 (London: Printed by Longman & Broderip, [c. 1785]), A 

Seventh Set of six Quartets for two Violins Tenor & Violoncello (London: 

Printed by Longman & Broderip, [c. 1790]) 

[Written in pencil underneath:]    

 6 Quart Mr Stamitz *  Stamitz, Carl (1745–1801) probably Six Quartettos for Two Violins a Tenor 

& Violoncello Obbligato, op 1 (London: William Napier, 1770.) 

   

   

 

Folio 2r  

Sonatas in Sheets  [Trio Sonatas]. The first 26 items on this page are also listed below: ‘[Trios] 

in Sheets’ on Folio 5v, and ‘Sonatas in Bound’ on Folio 4v, under the 

heading ‘Trios in Bound’.  

No. 1. 12 Sona. — Mr. Valentine  Valentine, Robert (c. 1680– c. 1735) Six Sonata’s of two Parts for two 

Violins, op 4 (London: John Walsh & J. Hare, [1733?]), or Six Sonata’s of 

two Parts made on purpose for two Flutes, op .4 (London: John Walsh & J. 

Hare, [1731?]) 
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No. 2. 6 Sona. — Mr. Humbel   Humble, M., one of the 5 sets of trio sonatas in the collection. 

No. 3. 6 Sona. — Mr. Hotel  Probably Dôthel, Niccolò (1721-1810), Six Sonatas in Three Parts for a 

German Flute, a Violin, with a Thorough Bass for the Harpsicord or 

Violoncello [op 1] (London: Printed for C. and S. Thompson, [1761]) or op 

4 

No. 4. 6 Sona. — Mr. Kammell  Kammell, unidentified works  

No. 5. 8 Sona. — Mr. Zuckert  Zuckert, Johann Friedrich (fl. 1740–70), Six Sonatas for two German Flutes, 

or two Violins and Thorough Bass, op 1 (London: John Walsh, 1758), or 

op 2 

No. 6. 6 Sona. — Mr. Nulsen  Nulsen, Frederik, Six Sonatas for two Violins violoncello or harpsichord 

(London: John Walsh, [1785?]) Same as below? 

No. 7. 6 Sona. — Mr. Gasparinis  Gasparini, Quirino (1721–78), VI trii per due violini e violoncello, 

Compasti dal Sig:or Gasparini. Dedicati al Sig:or Cavalier Baronetto Carlo 

Bingham (London: John Johnson, [1764?]). Same as below? 

No. 8. 6 Sona. — Mr. Agus  Agus, Giuseppe, Six Sonatas, two for a Violin, Tenor and Violoncello, two 

for two Violins and a Thorough Bass, two for one Flute, a Violin and 

Thorough Bass, op 6 (London: Welcker, [1775?]) 

No. 9. 6 Sona. — Mr. Ruge  Ruge, Filippo (1725–67), Six Sonatas in 3 Parts. Four for 2 German Flutes 

or Violins and a Bass and Two for 3 German Flutes without a Bass, op 2 

(London: John Walsh, 1752). Possibly same as below. 

No. 10. 6 Sona. — Mr. Androux  Androux, Giovanni Giacomo (1727–87) Six Trios for Two German Flutes 

or Two Violins with A Thorough Bass for the Harpsichord (London: 

George Terry, [1762?]). Same as below? 

No. 11. 10 Sona. — Mr. Autori  This is a volume by various composers (see listing on f%v, below, where the 

term ‘Divrenti Autori’ is used. A likely candidate for this collection is Six 

select solos collected out of the choisest works of six eminent authors viz 

Signr. Martino Betti, Mr. Nicola Junr., Signr. Corelli, Signr. Torelli, Signr. 

Carlo Ambrogio, Mr. Pepusch, the first collection engraven and carefully 

corrected (London: Walsh and Hare, 1706). 

No. 12. 6 Sona. — Mr. Kammell  Kammell, Antonín (1730–84), probably A Second Set of Six Sonatas for 

two Violins & a Bass Humbly Dedicated To his Excellency Count vincent of 

Waldstein, op 3 (London: Welcker, [1770?]).  

No. 13. 12 Sona. — Mr. Martini  Sammartini, probably, XII Sonate a due Violini, e Violoncello, e Cembalo, 

se piace op 3 (London: Walsh, [1747]) 

No. 14. 12 Sona. — Mr. Humphries  Humphries, John (c. 1707-33), XII sonatas for two violins: with a through 

bass for the harpsichord, op 1 (London: Walsh, [c. 1735]) 

No. 15. 8 Sona. — Mr. Eyre  Eyre, Joseph (1711–89), Eight Sonatas in Three Parts, Six for Two Violins, 

and Two for Two German Flutes, and a Bass (London: R. Thompson, for 

the Author, [1765?]). Same as below? 



 71 

No. 16. 8 Sona. — Mr. Graun  Graun, Johann Gottlieb (1702–71), Eight Sonatas for Two German Flutes 

or Violins with a Bass for the Violoncello or Harpsicord (London: Printed 

for I. Walsh, [1759]). Same as below? 

No. 17. 6 Sona. — Mr. Bezzozi  Besozzi, Alessandro (1702-93), trio sonata collections, op.2 (1750), op 4 

(1760), op 5 (1764). Same as below. 

No. 18. 6 Sona. — Mr. Barsante  Barsanto, Francesco (1690–1772), Six Sonatas for Two Violins and a Bass. 

Composed by Francis Barsanti. op 6 (London: Welcker, 1769) 

No. 19. 6 Sona. — Mr. Weiderman  Weideman, Carl Friedrich (d. 1782), Six Sonatas in three parts, two for one 

German Flute, one Violin and a Bass, two for two German Flutes and a 

Bass, and two for three German Flutes without a Bass, op 3 (London: 

Printed for the Author, 1751).  

No. 20. 6 Sona. — Mr. Fischer  Fisher, F. E., (fl. 1748–73), Six Sonatas for two Violins with a Thorough 

Bass for the Harpsichord (London: J. Johnson, [1760?]) 

No. 21. 6 Sona. — Mr. Martini  Sammartini, probably Six Sonatas for two Violins and a Thorough Bass 

(London: Simpson, 1744) 

No. 22. 6 Sona. — Mr. Pla  Pla, Juan Bautista Pla or José, one of the three sets of Six Sonatas for two 

German Flutes or Violins published in London 1754, 1759 and 1770. 

No. 23. 6 Sona. — Mr. Quantz  Quantz, Six Sonatas for two German Flutes or Two Violins with a 

Thorough Bass for the Harpsichord, op 3 (London: John Walsh, 1750) 

No. 24. 6 Sona. — Mr. Liderti  Lidarti, Christian Joseph (1730-93), probably Six sonatas for two german 

flutes or violins with a thorough bass for the harpsichord (London: 

Welcker, c. 1700) 

No. 25. 6 Sona. — Mr. Astorga  Juan Oliver y Astorga, 1733 or 1734-1830, Six Sonatas for two German 

Flutes or two Violins and a Bass (London: R. Bremner, for the Author, 

[1769]) 

No. 26. 6 Sona. — Mr. Kammell  Kammell, probably A Second Set of Six Sonatas for two Violins & a Bass, 

op 3 or op 9 (see below) 

No. 27. 6 Sona. — Mr. Kammell  Kammell, probably Six sonatas for the piano forte, harpsichord or harp with 

accompaniments for a violin and violoncello, op 9 (London: Welcker, 

[1775?]), or op 3 (see above) 

No. 28. 6 Sona. — Mr. Weiss  Weiss, Karl (c.1738–95), Six Trios for a German Flute a Violin & 

Violoncello (London: Welcker, 1772) 

No. 29. 12 Sona. — Mr. Albinoni  Albinoni, Tomaso (1671–1750/51), Balletti A Tre, Due Violini e 

Violoncello Col Basso Continuo, op 3 (Amsterdam:  Pierre Mortier, 

[1710?]) 

No. 30. 12 Sona. — Mr. Boyce  Boyce, William (1711–79), Twelve Sonatas for Two Violins; With a Bass 

for the Violoncello or Harpsichord (London: John Walsh, 1762) 

 

Folio 2r  

Duets in Sheets. Boards    
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No. 1. 6. — [no name]  Unidentified work 

No. 2. 6. — Mr. Lyndon  Lyndon, James (c.1689-1761), probably Six Solos for a Violin, and 

Thorough Bass (Birmingham: Michael Broome, 1751)2 

No. 3. 6. — Mr. Weidman *  Weideman, C. F., Six Duets for Two German Flutes, op 4 (London: 

Printed for the Author, 1753). 

No. 4. 6. — Mr. Groneman *  Groneman, Albertus (1710/12–78), Six Sonatas for Two German Flutes 

(London: J. Simpson, 1744) 

No. 5. 6. — Mr. Tacet *  Tacet, Joseph (fl. 1762–71), Six Duets for two German Flutes or Violins 

(London: Welcker, c. 1760–70) 

No. 6. 6. — Mr. Campioni *  Campioni, Carlo Antonio (1720–88), Divertimento da camera. : Six duets 

for a violin & violoncello or harpsicord, op 7 (London : printed for I. 

Walsh, [1765]) 

No. 7. 6. — Mr. [undiscernable] This entry is presented with just ‘Mr.’ in ink and then in light pencil a later 

hand has written a name, now too feint to read.  

No. 8. 6. Mr. Manceinello. *  Mancinelli, Dominico (c 1721–1804), Eight duets for two German flutes, or 

violins, or a German flute & violin / composed by Sigr. Dominico 

Mancinello, op 2 (London: Longman & Broderip, [1790?]).  

 

Folio 3v  

Solos in Bound    

No. 1. 12. – Mr. Corelli  Corelli, unidentified edition of Sonatas, op 5 

 

Folio 3r  

Solos. In Sheets    

No. 1. 12. — Mr. Mascitti  Mascitti, Michele (1663 or 1664–1760), [Twelve] Solos for a Violin with a 

Thorough Bass for the Harpsicord or Bass Violin, op 4. (London: John 

Walsh & J. Hare, [1712?]). Or op 3 (see below). 

No. 2. 12. — Mr. Handel  Handel, G. F., [Twelve] Sonates pour un Traversiere un Violin ou Hautbois 

Con Basso Continuo op 1 (London: John Walsh, 1730) 

No. 3. 12. — Mr. Mascitti Mascitti, M., [Twelve] Solos for a Violin with a Thorough Bass for the 

Harpsichord or Bass Violin Compos’d by Michele Mascitti, op 3 (London: 

John Walsh, [1712?]). Or op 4 (see above). 

No. 4. 6. — Mr. Viner  Viner, William (fl. 1716), Solos for a Violin with a Thorough Bass for the 

Harpsicord or Bass Violin (London: John Walsh & J. Hare, after 1716) 

                                                 
2 Orlando Bridgeman is listed in the list of subscribers to Lyndon’s Six Solos. Lyndon’s only other 

printed work is Six sonatas for two violins and two basses (Birmingham: Aris, 1742), the scoring of which 

does not fit with the ‘Duets’ category the listing is found in. 
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No. 5. 12. — Mr. Ranish  Ranish, John Frederick (1692/3–1777), XII Solos for the German Flute with 

the Thorough Bass for the Harpsicord (London: John Walsh, 1744) 

No. 6. 6. — Mr. Masciti  Mascitti, M., [Six] Solos for a Violin with a Thorough Bass for the 

Harpsicord or Bass Violin, op 1 (London: John Walsh & J. Hare, [1712?]) 

No. 7. 12. — Mr. Albinoni  Albinoni, T., Trattenimenti Armonici per Camera Divise in Dodici Sonata a 

Violino Violine e Cembalo, op 6. (London: John Walsh and J. Hare, 1718) 

No. 8. 12. — Mr. Valentine  Valentine, R., XII Sonatas or Solos [...] for a Flute with a Through-bass for 

the Harpsicord or Bass Violin, op 2, (London: John Walsh & J. Hare, 

[1715?]) 

No. 9. 12. — Mr. Weidemans  Weideman, C. F., XII Sonatas or Solos for a German Flute with a Thorough 

Bass for the Harpsicord or Violoncello. op 1 (London: John Walsh, 1737). 

Or op 5 (see below). 

No. 10. 12. — Mr. Valentine  Valentine, R., XII Sonatas or Solos for a Flute with a Thorough Bass for the 

Harpsicord or Bass Violin. op 3, (London: John Walsh & J. Hare, [1729?]) 

No. 11. 12. — Mr. Mascitti  Mascitti, M., [Twelve] Solos for a Violin with a Thorough Bass for the 

Harpsicord or Bass Violin, op 2 (London: John Walsh & J. Hare, [1712?]) 

No. 12. 6. — Mr. Pieltain  Pieltain, Dieudonné Pascal (1754-1833), Six solos for a Violin (London: 

Longman & Broderip, for the Author, [1785?]) 

No. 13. 12. — Mr. Weidman  A 2d. Set. Twelve Solos for a German Flute and Harpsichord., op 5 

(London : Printed for I. Walsh, [1760]). Or op 1 (see above). 

No. 14. 8. — Mr. — [no name]  Unidentified work 

No. 15. 9. — Mr. Handel  Handel, unidentified work 

No. 16. 10. — Mr. Figlio  Oswald, James (1710-69), probably Six Devertimenti’s or Solo’s for a 

German Flute or Violin and Violoncello with a Thorough Bass for the 

Harpsicord (London: J. Oswald, 1754)3 

No. 17. 6. — Mr. Martini  Sammartini, G., Six Easy Solos for a German Flute or Violin with a 

Thorough Bass for the Harpsichord (London: Robert Bremner, 1765) 

No. 18. 6. — Mr. Bononcini  Bononcini, Giovanni, probably Six solos for two violoncellos, composed by 

Sigr Bononcini and other eminent authors (London: J. Simpson, 1748) 

No. 19. 1[?]. — Mr. Cervetto  Probably Cervetto, James, Twelve Sonatinas for a Violoncello and a Bass, op 

4 (London: The author 1781) 

 

Folio 4r  

Trios in Boards    

No. 1 36 Trios — Mr. Corelli  Same as above? 

No. 2. 20 Trios — Mr. Kammells  Same as above? 

 

                                                 
3 Published under pseud. Dottel Figlio. 
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Folio 4v 

Trios in Bound  This page duplicates items on f1r. 

No. 1 42 Trios — Mr. Novell    

No. 2. 49 Sonatas — Mr. Bizzarri    

No. 3. 48 Sonatas — Mr. Corelli    

 

 

Folio 5r 

No. 27 6 Sonatas Mr. Kammel    

 

Folio 5v 

in Sheets  Items on this page are duplications of those on folio 2r, under the heading 

‘Sonatas in Sheets’. 

No. 1. 12. Sonatas. Mr. Valentine at 

Rome 

 

No. 2. 6. Sonatas. Mr. Humbel  

No. 3. 6. Trios Mr. Hotel   

No. 4. 6. Trios Mr. Kammell   

No. 5. 8. Trios Mr. Zuckert   

No. 6. 6. Sonatas. Mr. Nulsen   

No. 7. 6. Trios Mr. Gasparinis   

No. 8. 6. Trios Mr. Agus   

No. 9. 6. Sonatas. Mr. Ruge   

No. 10. 6. Trios Mr. Androux    

No. 11. 10. Sonatas. Mr. Divrente Autori   

No. 12. 6. Sonatas. Mr. Kammell   

No. 13. 12. Sonatas. Mr. Martinis    

No. 14. 12. Sonatas. Mr. Humphries    

No. 15. 8. Sonatas. Mr. Joseph Eyre   

No. 16. 8. Sonatas. Mr. Graun   

No. 17. 6. Sonatas. Mr. Bezzozi   

No. 18. 6. Sonatas. Mr. Barsanti   

No. 19. 6. Sonatas. Mr. Weideman   

No. 20. 6. Sonatas. Mr. Fisher    

No. 21. 6. Sonatas. Mr. Martini    

No. 22. 6. Sonatas. Mr. Pla   

No. 23. 6. Sonatas. Mr. Quantz   

No. 24. 6. Sonatas. Mr. Lidarti   

No. 25. 6. Sonatas. Mr. Astorga    
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No. 26. 6. Sonatas. Mr. Kammel    

 

 

Folio 6r 

Concerts in Sheets    

No. 1. 8. Con: — Mr. Avison  Avison, Charles, (1709–70), Eight Concertos in Seven Parts, op.4 

(London: John Johnson, 1755). 

No. 2. 14. Con: —- Mr. Martini Sammartini, Eight Overtures and Six Grand Concertos, op 10 (see below) 

No. 2 3. 6. Con Mr. Grossi and 6 Mr. 

Geminiani  

Geminiani, opp 2, 3, 4 or Concerti grossi after Corelli. 

No. 3. 4. 6. Con. — Weideman  Weideman, probably Six Concertos for the Harpsichord or Piano Forte, 

with Accompanyment, op 2 (London: Printed for Iohn Walsh, [1746]) 

No. 4 5. 6. Con. — Hebden  Hebden, Six Concertos, op 2, (London: Printed for the Author,1749) 

No. 5 6. Con: Bond  Bond, Six Concertos in Seven Parts, (London: Johnson, 1766) 

No. 6 7. Con — Handel  Handel, probably opp. 3, 4 or 7.  

No. 7. 8. 5. Con. — Geminiani  Geminiani, opp 2, 3, 4 or Concerti grossi after Corelli. 

No. 8. 5. Con. Hargrave  Hargrave, Fice Concertos, (London: Printed for the Author, [1765?]) 

 

Folio 7v  

Overtures Simphonys. in Sheets   

No. 1. 7. Ove. — Mr. Boyce   Boyce, W., probably Twelve overtures in seven, nine, ten, and 

twelve parts; for violins, hautboys, flutes, horns, trumpets, and 

drums, a tenor, violoncello or bassoon, and a figured bass for the 

harpsichord (London: n. pub. 1770) 

No. 2. 7. Ove. — Mr. Arne   Arne, T., probably Eight Overtures in 8 Parts, Four for Violins, 

Hoboys or German Flutes, and Four for Violins, French Horns, &c. 

with a Bass for the Violoncello and Harpsicord (London: John 

Walsh, 1751.) 

No. 3. 4. Ove Rodelina Tamerlane 

Aggrippinna  

 Handel, G. F., probably Six Overtures for Violins in all their Parts as 

they were Perform’d at the Kings Theatre in the Operas of Admetus, 

Alexander, Scipio, Rodelinda, Tamerlane, Aggrippina. The 4th 

Collection (London: John Walsh and Joseph Hare, [1728?]) 

No. 4. 24 Over. — Mr Handel   Handel, G. F., XXIV Overtures for Violins &c. in eight Parts as they 

were Perform’d at the King’s Theatre in the Operas of Parthenope, 

Lotharius, etc. (London: John Walsh, before 1760) 

No. 4. 14. Over — Martini   Sammartini, G., Eight Overtures and Six Grand Concertos, op 10 

(London: John Johnson, 1756) 

 

Folio 7v 
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‘1790 Catalogue of Music’ 
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6.5. Sale Catalogue, 1836.1 

 

The final document relating to the Weston Park music collection is a printed sale 

catalogue of 1836 with accompanying hand-written notes made by the auctioneer. The 

two manuscript notes, made out to Lucy Elizabeth Bridgeman, 1st Countess of 

Bradford, are a statement of account indicating the balance payable after the 

auctioneer’s costs and duties, and a short letter: ‘Mr Chappell most respectfully begs to 

inform the Countess of Bradford that the enclosed account is that of the auctioneer for 

the music submitted to Sale according to her Ladyships Directions’.  

 

The sale catalogue is a simple list of items, each of which is a collection of partbooks, 

themselves often containing multiple works. The auctioneer indicated which items were 

sold by writing the price in shillings in the left-hand margin (with the exception of item 

26 which was sold for £1). In the transcription below, I have included these indications 

in bold to the left of the relevant item number. Some items were sold as a pair, as is 

indicated by the bracket in the left-hand margin. Where possible, I have indicated likely 

works 

 

 

  

                                                 
1 Staffordshire Record Office D1287-20-2 (R-707). 
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Catalogue of Vocal & Instrumental Music, Instruments, &c. Which will be Sold by 

Auction, by Mr. Watson, At the Mart, Bartholomew Lane, Bank, On Monday, June 

13th, 1836, At Twelve o’Clock. 

 

   

  [Source Listing]  [Commentary on likely works] 

6 1 Corelli’s Concertos, Op 6; Vivaldi, 

Ops 3 and 4; Albinoni, Op 2, &c. 7 

books 

 Corelli, Concerti Grossi, op 6 (unidentified 

edition); 

Vivaldi’s most Celebrated Concertos, op 3; op 4; 

Albinoni, Sinfonie e concerti a cinque, op 2; 

Vivaldi, [7 books = part-books, not 7 separate 

works] 

4 2 — ditto, Op 6; Geminiani Ops 2, 3; 

and ditto from Corelli, Op 5; and 4 

sets by Martini, Stanley, and Avison. 

7 books 

 Corelli, Concerti Grossi, op 6 (unidentified 

edition); Geminiani, VI Concerti Grossi, op 2; 

Concerti Grossi, op 3; Corelli, Sonate a Violino e 

Violone o Cimbalo, op 5; Sammartini, Eight 

Overtures and Six Grand Concertos, op 10, or 

Eight Overtures [op 7] … and Six Grand 

Concertos, op 8 (see item 106, below); Stanley, 

unidentified work; Avison, Eight Concertos in 

Seven Parts, op 4  

5 3 Overtures &c. in parts by Bach, 

Abel, Geminiani, and others. 9 

books 

 Abel, Six overtures in eight parts, op 1; or Six 

Simphonies, op 10 (1773); unidentified works by J. 

C. Bach, Geminiani and others 

5 4 Trios, Quartetts, Overtures, 

Concertos, &c. — a large collection 

by eminent masters in 8 volumes 

  

2 5 Albinoni’s Concertos, Op 9. 8 

books; and Valentine, Op 7, 7 

books 

 Albinoni, Concerti a cinque, Con Violini, Oboe, 

Violetta, Violoncello e Basso Continuo, op 9 

(1730?), and possibly Valentine Six Sonatas of two 

Parts for two Flutes, op 7 (c.1720).2 

2 6 Vivaldi, ditto, Ops 8 and 9. 12 

books 

 Vivaldi, Il Cimento dell'armonia e dell'inventione, 

op 8 (1725), and La Cetra. Concerti, op 9 (1727) 

3.6 7 Sonatas — Trios by eminent masters, 

a collection of, in 8 volumes, bound 

  

                                                 
2 Valentine’s Op 7 is an arrangement of Six Sonatas for Two Violins op 4 (1713), which survive in the 

Weston Park collection; there are no known works by Valentine comprising 7 part-books. 
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3.6 8 A curious collection of Overtures, 

Fancies, Voluntaries, &c. for Violins 

& Bass, by Corelli, Purcell, 

Bononcini, Albinoni, and others 7 

books 

 Probably, Various, Medulla Musicæ; Being a 

Choice Collection of Airs Extracted from the 

Works of ... Corelli, Bomporti, Torelli, 

Tibaldi, Albinoni, Bononcini, Pepusch, St 

Helene &c (1727).3 

6 9 Corelli, Sonatas, Trios, 4 books; and 

a collection by various masters 8 

books 

 Corelli, opp. 1-4.  

 

 

2 

10 10 Sonatas, Trios for Flutes or 

Violins and Bass, by Jomelli, 

Martini, Hasse, &c. 3 books 

 One or more of the ten sets of Duets or Canzonets 

for two Voices published from c.1753 by John 

Walsh. 

 

 11 Trios, Quartetts, Quintetts, &c. — 4 

vols by Haydn, Boccherini, Lidel, 

and others 

 Haydn, unidentified works; Boccherini, 6 

conversazioni a tre, op.7 (Paris, 1770, reprinted 

Napier, 1774); Lidel, either: Six Trios for a Violin 

or Flauto, Violino Secondo, and Violoncello 

Obligato, op 1 (1776); Six quartettos, op 2, c.1778, 

or A second sett of six quartetto's, op 7 (c.1780). 

 

 

 

 

 

 

 

12 PF music by Storace, Garth, &c. 2 

vols; and 2 ditto of accompts [in 

pencil:] with lot 13 

 Storace, probably Collection of Original 

Harpischord Music (published in 2 volumes 1787-

89, each volume comprising 6 parts); Garth, Six 

sonatas for the harpsichord … with 

accompanyments, op 2 (1768 or reprint in 1780), 

A second sett of six sonatas for the harpsichord … 

with accompanyments, op 4 (1772) 

 

 

 

3 

13 Handel’s Organ Concertos, & 

Sonatas with accpts by Clementi, 

Schroeter, Pleyel, &c. 4 books 

 Handel, Six concertos for the harpsichord or 

organ, opp. 4 or 7 (numerous editions); Schroeter, 

either Six Sonatas for the Piano Forte or 

Harpsichord with Accompanyments for a Violin 

and Bass, op 2 (1777?) or Six Sonatas … op 6 

(1785); Clementi, presuming the scoring of at least 

keyboard, violin and cello (matching the 

Schroeter), either opp. 21-22 (1788), 27-29 (1791-

3), or 32 (1793); Pleyel, one of numerous sets of 

accompanied keyboard sonatas, 1788-1803, but 

probably Six Sonatas for the Piano Forte or 

Harpsichord with an accompaniment for a Flute or 

                                                 
3 This is the only single collection from the early 18th century that contains works by Corelli, Purcell, 

Bononcini and Albinoni. 
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Violin & Violoncello ... Dedicated to ... The 

Queen of Great Britain, 1788.  

 

 

 

 

 

 

2 

14 PF Sonatas, &c. Handel’s Water 

Music, Corelli’s Concertos by 

Billington, Nos. 2, 8, 9, and 10; and 

Sonatas by Attwood, Collizzi, Pleyel, 

&c. 3 books 

 Handel, unidentified edition of Water Music; 

Corelli (ed. Billington), Corelli's celebrated 

concerto as performed by Mr. Cramer ... adapted 

for the organ, harpsichord, or piano forte by 

Thomas Billington, (issued separately all as op 9, 

1784), Pleyel, unidentified sonatas; Attwood, 

Three Trios for the Piano Forte or Harpsichord, 

with Accompaniments for a Violin and Violoncello 

obligato op 1 (1789), or Three Sonatas for the 

Piano Forte or Harpsichord; with 

accompanyments for a Violin and Violoncello ad 

libitum, op 2 (1791); 

Collizzi, probably Six sonatas pour le piano-forte 

avec l'accompagnement d'un violon, op 8 (1800). 

 

15 PF Mnsic [sic], a volume by 

Clementi, Mazzinghi, Cramer, &c.  

  

 

 

 

 

 

5 

16 Clark [Jer.], 8 Songs; Shield’s ditto, 

Jackson’s Canzonets, and other 

pieces.  

 Clark, Jeremiah, Eight Songs, with Instruments 

Parts in Score Composed by Jeremiah Clark 

Organist in Birmingham, op 2 (1775); Shield, 

William, A Collection of Canzonetts and an Elegy, 

with an Accompaniment for the Piano Forte or 

Harp, etc. (1796); Jackson, William, 

Twelve canzonets for two voices, op 9 (1770), or 

A second set of Twelve canzonets for two voices, 

op 13 (1782) 

  17 Sonatas, Quartetts, Concertos, &c. 

by highly esteem composers 13 

books 

  

 

 

 

2 

18 Besozi’s Trios 2 Violins and Bass, 

MSS; Martini’s Notturnos, 3 bks; 

and a set of Quartetts, MS 

 Besozzi, Trio sonatas in manuscript; Sammartini, 

probably Six sonatas call’d Notturni’s (1762) and 

later sets. 

 

 19 Schobert’s Works for PF, 1 vol; a 

collection for PF and Violin, and 4 

others 

  

 

 

 

20 Masciti’s Solos for Violin and Bass, 

5 Operas; Weideman’s Concertos, 

Op 2; and Albinoni, Op 5 

 Mascitti, unidentified edition of violin sonatas, 

opp. 1-4 (1712-14), and one other of opp. 5-9; 

Weideman, Six Concertos in Seven Parts, op 2 
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1.6 

(1746); Albinoni, XII. Concerti a Cinque. Due Tre 

Violini, Alto, Tenore, Violoncello e Basso per il 

Cembalo, op 5 (1708) 

 21 Trios. 13 sets by Stamitz, Agus, 

Monzani. Valentine, &c. 

 Agus, Six Sonatas, two for a Violin, Tenor and 

Violoncello, two for two Violins and a Thorough 

Bass, two for one Flute, a Violin and Thorough 

Bass, op 6 (London: Welcker, [1775?]); Monzani, 

Valentine, and Stamitz, unidentified trios 

 22 Music various, odd parts, &c. by 

Handel 

  

 

1.6 

23 Geminiani’s Solos, Op 4; Valentini, 

Ops 3 and 12;  

 Geminiani, Sonate a Violino e Basso, op 4 

(London: n. pub. 1739), Valentine, Robert, Six 

Sonata’s op 3 (London: John Walsh & J. Hare, 

[1733?]), and XII Solos op 12 (London: Walsh & 

Hare, 1728) 

 

 

 

1.6 

 

24 Greene’s Lessons; Orpheus Elianus, 

4 parts; Bennett’s Voluntaries, 

Jones’s Monody, & other pieces 

 Greene, Maurice, either A Collection of Lessons, 

(1750); A Collection of Lessons, vol. 2 (1758); 

Buns, Benedictus, Orpheus Elianus, op 8 (1699); 

Bennett, John, Ten Voluntaries for the Organ or 

Harpsichord, (1758); Jones, John Jeremiah, 

A Monody on ... the ... Princess Charlotte, set to 

music with an accompaniment for the Pianoforte 

(1817?) 

 25 Odd parts to Corelli, Vivaldi, &c.   

£1 26 Dr, Arnold’s edition of the Works 

of Handel, Nos. 15 to 66, both 

inclusive 

 Handel; Acis and Galatea, Teseo, Hercules, Judas 

Macchabaeus, Giulio Cesare, Six sonatas for two 

violins (op 2), Seven sontatas or trios (op 5), 

Samson, An ode or serenata for the birth day of 

Queen Ann, The choice of Hercules, Joshua, 

Twelve grand concertos (op 6), The music in the 

Alchymist, Alexanswer’s feast, Belshazzar, Anthem 

… composed at Cannons (‘I will magnify Thee’), 

Anthem II (‘Let God arise’), Anthem III (‘Let God 

arise’), Anthem IV (‘Have mercy upon me’), 

Anthem V (‘O come let us sing unto the Lord’), 

Anthem VI (‘O sing unto the Lord a new song’), 

Anthem VII (‘My song shall be always’), Anthem 

VIII (‘As pants the hart’), Anthem IX (‘The Lord 

is my light’), Anthem X (‘In the Lord put in my 

trust’), Anthem XI (‘O praise the Lord with one 
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consent’), Anthem XII (‘O praise the Lord, ye 

Angels of His’), Alcides, Solomon, Israel in Egypt, 

Concertante in nine parts (Concerto grosso), The 

occasional oratorio, Ode of St. Cecilia’s day, 

Joseph, Saul, Jeptha, Six concertos (op 4), A 

second set of six concertos (op 7), Lessons for the 

harpsichord, A second set of lessons for the 

harpsichord, A third set of lessons for the 

harpsichord, Six fugues or voluntary’s for the organ 

or harpsichord, Susanna, Esther, Twelve sonatas 

(op 1), Deborah, Agrippina, L’Allegro, il 

pensieroso, ed il moderato, Anthem. For the 

wedding of Frederick Prince of Wales, and the 

Princess of Saxa-Gotha (‘Sing unto God’), 

Anthem, For the funeral of Queen Caroline, 

Anthem. For the victory at Dettingen (‘The King 

shall rejoice in Thy strength’), Anthem. For the 

coronation of George II (‘Let thy hand be 

strengthened’), Anthem. For the coronation of 

George II (‘Zadok, the priest’). 

4 27 Large quantity of odd parts   

 28 Twenty Glees various by Stevenson, 

Horsley, Webbe, &c. 

  

 29 Twenty ditto by Spofforth, Shield, 

Cherubini, &c. 

 Spofforth, Shield, Cherubini, unidentified works 

 30 Kalkbrenner’s compositions for the 

PF 14 pieces 

 Kalkbrenner, Frédéric (1785-1849), unidentified 

works for piano solo and duet 

 31 Pixis ditto 12 various  Probably Pixis, Johann Peter (1788-1874), 

unidentified works for piano 

 32 National Melodies of England, 

Ireland, Scotland and Wales, 

arranged as Rondos 16 nos. 

 Probably one of numerous collections by 

Stevenson, J. such as A Selection of Irish Melodies 

(London: J. Power, 1808-34), or A Selection of 

Popular National Airs (London: J. Power, 1818-

22) 

 33 Fifteen pieces various by Hummel, 

Herz, Kalkbrenner, &c. 

 Hummel, Herz, Kalkbrenner, unidentified works 

 34 Ten ditto by Beethoven  Beethoven, unidentified works 

 35 Sacred Music by Handel, Pergolese, 

Marcello, &c. 35 pieces 

 Handel, Pergolesi, Marcello, unidentified works 
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 36 Duets for 2 flutes by Devienne, 

Wragg, Weidner, &c. 10 sets 

 Devienne, Wragg, Weidner, unidentified works 

for flutes 

 37 — ditto by Hoffneister [sic.], 

Krasibsky, Pleyel, &c. 9 sets 

 Hoffneister, Krasibsky, Pleyel, unidentified works 

for flutes 

 38 Riley’s collection of 27 original 

Duets, with Bass part to form Trios 

3 vols bound 

 Riley, Edward, Riley’s Collection of original Duetts 

(1805) 

 39 Purday’s Sacred & Moral 

Divertimentos, & 12 pieces  

 Purday, Thomas, Sacred and Moral Divertimentos 

for one, two, and three voices, with 

accompaniments for the Organ or Pianoforte 

(1830?); unidentified work(s) 

 40 Eleven pieces for the PF by 

Mayseder, &c 

  

 41 Eighteen ditto by Chaulieu, 

Czerney, Mayseder, &c. 

  

 42 Eighteen ditto by Herz, Czerny, &c.   

 43 Thirteen ditto by Beethoven, 

Mozart, Hummel, &c. 

  

 44 Musard’s Quadrilles, 18 sets  One of numerous works by Philippe Musard 

 45 Thirty pieces of Italian Vocal Music 

by the most eminent masters 

  

 46 Fifty-three ditto ditto   

 47 Sixty-eight ditto ditto   

 48 Eight pieces for the PF by Hummel, 

&c. and 4 PF Duets 

  

 49 Favorite Airs from the Operas of 

Rossini, Spohr, Meyerbeer, &c. 15 

books 

  

 50 Musard’s Quadrilles 14 sets various  One of numerous works by Philippe Musard 

 51 English Operas. Artaxerxes, and 

Cymon by Arne, and the Farmer by 

Shield 

 Unidentified editions of Arne, Artaxerxes, Arne, 

Cymon and Iphigenia a cantata set by Mr Arne 

and sung by Mr Lowe at Vaux-Hall Gardens 

(London: Johnson, 1750), unidentified works by 

Farmer by Shield 

 52 — Two Faces under a Hood, 

Abroad and at Home, and Love in 

the Camp, Shield 

 Shield, one of many publications of music from 

Two Faces under a Hood (c.1807); Abroad and at 

Home (c. 1796); and Love in a Camp (c. 1786).  

 53 The Lays of the Wanderer   
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 54 Moore’s National Airs, No. 6; & 

Tyrolese Melodies, vol 3 

 Unidentified edition of A Selection of Popular 

National Airs edited by John Stevenson and 

Thomas Moore. 

 55 Bach’s compositions for the 

Harpsichord 1 vol 

 Bach, J. C., unidentified works for harpsichord 

 56 Symphonies, &c. in parts by Haydn, 

Davaux, & other eminent masters 9 

vols. 

  

 57 Quartetts. Beethoven, Op 18, book 

1; 59, 62, 95, 127, 130, 132, and 134 

  

 58 — Viotti, Op 25, 2 books; Woelfl, 

Op 30, 3 books; and 4 others by 

Haydn, Beethoven, &c. 

  

 59 Trios, Vanhall, Ops 1, 2, 4, 5, 6, and 

12 

  

 60 — Romberg Op 8, Libon Op 6, and 

4 others 

 Unidentified editions of Rombert, Grand trio pour 

violoncelle, violon et alto, op 8; and Libon string 

trio. 

 

 61 Violin Duets. 12 sets by Krommer, 

Kreutzer, Viotti, Pleyel, &c. 

  

 62 Overtures 10 various, and PF Duets, 

by Mozart, Gluck, Weber, Winter, 

Cherubini, &c. 

  

 63 — 10 ditto by Mozart, Gluck, 

Weber, Spohr, &c. 

 Unidentified editions of piano duets 

 64 Horsley’s 4th collection of Glees, 

Canons, &c. 

 Unidentified editions of glees, probably including 

A collection of glees, canons, and catches including 

some pieces never before published; the whole 

selected, and arranged with an accompaniment for 

the piano-forte, ad libitum, together with a memoir 

of the author by William Horsley (1824) 

 65 — Canons for 2, 3, 4, and 6 voices; 

and Purday’s Beauties of Sacred 

Harmony 

 Unidentified editions canons by William Horsley; 

Unidentified work by William Purday. 

 66 Quintetts, Pleyel Op 9, Giardini Op 

2, and Ricci Op 5  

  

 67 Davy’s Anthems, Op 9 and 10; 

Madrigals, Op 13; and Paddon’s 

Psalms 

 Unidentified works by John Davy; Paddon, John 

Twenty Psalms as used at Quebec Chapel, 

(c.1810). 
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 68 Overtures, &c. as PF Duets, 12 

various, by Mozart, Spohr, Weber, 

Auber, &c. 

  

 69 Eleven PF Duets by Beethoven, 

Czerny, Logier, &c.  

  

 70 Holst’s Compositions for the PF, 22 

pieces, various  

 Unidentified works by Matthias von Holst 

 71 Flute Solos, a collection of, in 1 vol. 

by Adami, Gabrielsky, 

Klingenbrunner and others 

  

 72 — by Dressler, Saust, Drouuet, 

Berbiguier, &c. 2 books; and 2 sets 

of Duets by Rombery and Farrenc 

  

 73 Methode de Flute, par Hugot et 

Wunderlich, Berbiguier’s Exercises, 

Vogel’s Preludes, Mozart’s Don 

Giovanni, and other pieces. 

 Hugot, Antoine (1761-1803) Methode de Flute 

(Paris: c.1805); Berbiguier, Tranquille (1782-

1838), unidentified edition of 18 Exercises or 

Etudes pour Flute; unidentified eidtions of works 

by Vogel and Mozart  

 74 The German Erato, Songster, and 

12 Ballads and Songs. 

 Various, The German Erato, or a Collection of 

Favourite Songs, translated into English, with their 

original Music (Berlin: Nauk, 1787); Various The 

German Songster, or a Collection of Favourite 

Airs, with their original Music, (Berlin: Nauk, 

1788); and unidentified flute music 

 75 Sixteen sets of Musard’s Quadrilles  Musard, Philippe (1793-1859), unidentified 

collections of Quadrilles 

 76 Fifty-two pieces of Italian, &c. Vocal 

Music by the most eminent 

composers 

  

 77 Thirty-eight ditto   

 78 Thirty-four ditto   

 79 Eighteen pieces for the PF by Herz, 

Cramer, Rawlings, &c. 

  

 80 Seventeen ditto by Herz, Czerny, 

Bach, &c. 

  

 81 Eighteenth ditto by Herz, Hunten, 

&c. 

  

 82 Eighteen ditto by Plachy, Kuhlar, 

Herz, Czerny 
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 83 Favorite Airs, &c. from the Operas 

of Spohr, Bellini, Auber, Rossini, 

&c. 20 pieces 

  

 84 Ditto by Meyerbeer, Himmel, 

Boildieu, &c. 15 ditto  

  

 85 Quadrilles, &c. for PF, 13 sets 

various 

 Unidentified editions of dances for piano 

 86 Meyerbeer, Opera Il Crociato in 

Egitto 

 Meyerbeer, unidentified edition of Il Crociato in 

Egitto (c.1824) 

 87 Catel. Ditto Die Baideren, 3 books, 

Sclesinger’s Edition Leipsic 

 Catel, Charles-Simon, unidentified edition of Les 

bayadères (c.1810) 

 88 Rossini, La Pietra del Paragone; and 

Gallenberg’s Jeanne D’Arc arranged 

for PF by Leidesdorf 

 Rossini, unidentified edition of La Pietra del 

Paragone (c.1812); Gallenberg, Wenzel Robert, 

Jeanne d’Arc … arrangé pour le Piano-Forte par 

M. J. Leidesdorf (1821). 

 89 Twenty pieces for PF and Fl &c. by 

eminent composers 

  

 90 Flute, Fl [sic.] and PF Music, &c. 27 

pieces by Gabrielsky; Furstenau, 

Farrenc and others 

  

 91 The Commandments in Canons for 

3, 4, and 5 voices, by Haydn 

 Haydn, The commandments in ten canons 

(c.1810) 

 92 Another copy  Haydn, The commandments in ten canons 

(c.1810) 

 93 Eight Overtures as PF Duets by 

Gluck, Weber, Rossini, and 

Hummel 

  

 94 Eleven books of PF Duets, by 

Czerny 

  

 95 Italian Vocal Music by Mozart, 

Rossini and other eminent masters 

  

 96 A GRAND CABINET PIANO 

FORTE, of 6 ½ OCTAVES 

  

 97 AN ORGANIZED PIANO 

FORTE, WITH 4 STOPS, IN 

INLAID CASE  

  

 98 A RICH TONED 

VIOLONCELLO 

  

 99 Two Clarinets B & C, 16 brass keys, 

Gutteridge’s patent 
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 100 Two ditto   

 101 An Ebony Patent Flute, 8 silver 

keys, by W. H. Potter 

  

 102 A Military Trumpet   

 103 Ditto Bugle   

 104 Handel’s Apollo’s Feast, 5 vols. 

Complete 

 Handel, Apollo's feast or The harmony of the 

opera stage (London: Walsh, [1755] or reissue, 

[1762]).4 

 105 Ditto 24 Overtures as Quartetts, and 

Riceiotti’s Concertos, 7 parts 

 Handel, possibly XXIV Overtures for Violins &c 

(1760); Wassenaer, Unico Wilhelm, Concerti 

Armonici (probably London: Walsh, [1755], 

rather than original edition of 1740. 

 106 Pleyel’s Quartett’s, Op 23, and 

Martini’s Concerto’s 19 books 

 Sammartini, Eight Overtures and Six Grand 

Concertos, op 10, or Eight Overtures [op 7] … and 

Six Grand Concertos, op 8 (see item 10, above) 

 107 Bellini’s Opera, La Straniera, 

Schlesinger’s edition 

 Bellini, La Straniera. Melodramma in 2 atti (Paris: 

Maurice Schlesinger, [1829]) 

 108 Weber’s Opera, Sylvana, PF Duet  Unidentified piano duet arrangement of Weber’s 

Silvana (c.1810) 

 109 Haydn’s Quartett, The Passions, 

Mozart’s Violin School, 4 sets of 

Violin Duets, &c. 

 Haydn, unidentified edition of The seven last 

words; Mozart, L. unidentified edition of 

Violinschule; probably Mozart's Violin School on 

the Art of Bowing (London: C. Wheatstone & Co, 

[1812]); unidentified violin duet works 

 110 Thompson’s Melodies of various 

Nations, and Hayes’ 6 Cantatas 

 Possibly Hayes, William, Six Favorite Scots 

Melodies, harmonized by Dr. Hayes (London: 

Thompson, [1785?]; Hayes, Six Cantatas (London: 

Simpson, 1748) 

 111 Dr. Callcott’s Glees, book 1, The 

Edinburgh collection and 3 others 

 Callcott, John Wall (1766-1821), A first Collection 

of Catches, Glees, Canons op.4 (London: Warren, 

1789); unidentified collections of glees 

 112 Pasquali’s Thorough Bass, Hawkes’s 

Theory of Tuning, Opera Songs 

bound and 2 MS books 

 Pasquali, Thorough Bass Made Easy (London: 

Bremner, 1757, or, more likely, London: Preston, 

[1805?]); Hawkes, unidentified work; unidentified 

collection of songs 

 113 Auber, Opera Le Dieu et la 

Bayadere, full score Paris 

 Auber, unidentified edition of Le Dieu et la 

Bayadere (c.1830) 

                                                 
4 This series was issued in 5 volumes. 
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 114 Weber ditto, Sylvana, arranged for 

PF 

 Unidentified piano arrangement of Weber’s 

Silvana (c.1810) 

 115 Mozart, ditto, Le Mariage de Figaro 

for PF; and Weber’s Freischutz, for 

PF and Violin 

 Unidentified arrangements for piano and violin of 

Mozart’s Die Zauberflöte, Weber’s Der 

Freischutz. 

 116 Concertos, &c. Flute Principal, 

Furstenau Ops. 4, 12, 43 and 45; 

and Tulou, Op 16 

  

 117 — Gabrielsky, Ops. 36, 48 and 50; 

and Dressler Ops 4 and 11 

  

 118 Handel’s Chorusses in the Messiah, 

as Pianoforte Duetts, with accpts. By 

S. F. Rimbault, 4 copies  

 Handel's Choruses, arranged for the Organ, with 

pedal obbligato ... by E. F. Rimbault (c.1830) 

 119 Handel’s Messiah, full score, with 

Mozart’s additions bound 

  

 120 Arne and Wesley’s Concertos 

bound with the Instrumental parts 

 Arne, probably Six Favourite Concertos for the 

Organ, Harpsichord or Piano Forte (1793); 

Wesley, Charles, Six concertos for the organ or 

harpsichord, opp. 1, 2 or 3 (1775-8) 

 121 Mozart’s Clemenza di Tito, Vocal 

score, fine copy bound 

  

 122 Handel’s Concertos in score, and 

Tattersall’s Psalmody 2 vols. 

 Handel, unidentified edition of Twelve Concerti 

Grossi op.6; Tattersall, William, Improved 

Psalmody, vols. 1 and 2 (1794) 

 123 Haydn’s Seasons, Vocal score, fine 

copy, foreign edition bound 

  

 124 Mozart’s 6 Concertos, foreign 

edition, in 1 vol. bound with the 

Instrumental parts 

  

 125 Handel’s Chorusses as Pianoforte 

Duets, 35 in 1 vol. boards 

  

 126 Jarnowick’s Concertos, Nos. 1, 2, 3, 

5, 7 and 9; and Viotti, Nos. 14 and 

17 

 Giornovichi, unidentified editions of violin 

concertos (first published 1773-82); Viotti, 

unidentified editions of violin concertos 14 (first 

published c.1788-89) and 17 (first published c. 

1790-91) 

 127 Select Airs from the Operas of 

Mozart and Rossini, arranged for PF 

and Fl. 10 books 
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 128 Ditto from Auber, Spontini, Weber 

and Winter 10 books 

  

 129 The Cadeau, Poetry by Bayley, 

Music by Neuland 

 Neuland, Wilhelm, The Cardeau [musical 

annual]. A Christmas, New Year’s, Midsummer, or 

Birth-day Present for 1831 (1832) 

 130 Ditto   

 131 Ditto   

 132 Ditto   

 133 Ditto   

 134 Ditto   

 135 The Cadeau, Poetry by Scott, 

Burns, Sforza, Music by Weber, 

Marschner, Neukomm, &c. 

 Various, The Cadeau [musical annual], probably 

1832  

 136 Ditto   

 137 Ditto   

 138 Ditto   

 139 Ditto   

 140 Ditto   

 141 Duets for 2 Flutes, by Gabrielsky, 

Devienne, &c. 9 sets 

  

 142 Beethoven, Concerto Op 61; and 

Viotti, Nos 13 and 17, 

 Unidentified editions of Beethoven’s violin 

concerto, and Viotti’s violin concertos nos. 13 (c. 

1788) and 17 (c. 1790-91) 

 143 Lafont’s 2nd and 3rd Concertos; Viotti, 

letter A; and Bomtempo Op 11 

 Lafont, Charles Philippe, unidentified editions of 

violin concertos nos. 2 and 3; Viotti, unidentified 

work; Bomtempo, João Domingos, unidentified 

edition of First grand Symphony, op 1 (c. 1810) 

 144 Thirty Songs, Ballads, &c. by 

Cooke, Blewitt, &c. 

 Blewitt, Jonas, A Collection of Favourite Ballads, 

op 3 (c. 1785); Cooke, Benjamin, unidentified 

song collections; other works 

 145 Pleyel’s Quartetts Ops. 1, 2, 6, 9, 17, 

18, 20, 23 and 25 4 vols. 

  

 146 Quartetts by Haydn, Vanhall and 

others 4 vols. 

  

 147 — by ditto, Kozeluch and Giuliani, 

and 5 sets of Trios by Boyce, 

Martini, Giardini, &c. 7 books  

 Unidentified editions of string quartets by 

Kozeluch and Giuliani; Boyce, Twelve Sonatas for 

Two Violins; With a Bass for the Violoncello or 

Harpsichord (1762); Sammartini, Six Sonatas for 

two Violins and a Thorough Bass (1744); Giardini, 

unidentified collection of trio sonatas.  
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 148 Avison’s 8 Concertos, Op 4, 7 parts  Avison, Eight Concertos in Seven Parts, op 4 

(London: Johnson, 1755) 

 149 Overtures, &c. in parts, by Borghi, 

Haydn, Arne, Stamitz, &c. 

  

 150 Haydn’s Symphonies, Nos. 2, 3 and 

40; Pleyel, Nos. 1, 2, 5 and 8, 

Marsh’s 6 ditto, Schwindl’s 

Quartetts; and Overture to Lodoiska 

15 parts 

 Unidentified editions of works; Storace, 

unidentified edition of overture to Lodoiska 

(c.1794) 

 151 Concertos in parts, 10 books, by 

Borghi, Giardini, Bathelemon, 

Cramer, &c 

 Borghi, Luigi, unidentified editions of Six 

Concertos for the Violin, in nine parts, op 2; 

unidentified editions of concertos by Giardini, 

Barthelemon, Cramer and others 

 152 Violin solos, by Kammel, Desaubry, 

Pugnani, Borghi, &c. 1 vol. 

  

 153 Handel’s Messiah, half bound 

Arnold 

 Handel, Messiah. A sacred oratorio in score with 

all the additional alterations, (1787) 

 154 — Samson (with apothesis) ditto 

[Arnold] 

 Handel, Samson, a sacred oratorio in score, the 

words taken from Milton, the musick composed in 

the year 1742 

 155 — Theodora ditto [Arnold]  Handel, Theodora an oratorio in score. 

Composed in the year, 1737 (1787) 

 156 — Athalia ditto [Arnold]  Handel, Athalia an oratorio or sacred drama in 

score the music composed in the year 1733 (1787) 

 157 — Alexander Balus ditto [Arnold]  Handel, Alexander Balus, an oratorio in score 

composed in the year 1747 

 158 — Wedding and Funeral Anthems 

ditto [Arnold] 

 Handel, Anthem. For the wedding of Frederick 

Prince of Wales, and the Princess of Saxa-Gotha. 

Composed in the year, 1736 

 159 — Semele ditto [Arnold]  Handel, Semele a dramatick performance in score, 

the words altered from Congreve, the musick 

composed in the year 1743 

 160 — Deborah ditto [Arnold]  Handel, Deborah a sacred oratorio in score 

composed in the year 1733 

 161 — Triumph of Time and Truth ditto 

[Arnold] 

 Handel, The triumph of time and truth, an 

oratorio in score composed in the year 1751 

 162 Forty pieces of Vocal Music, Italian, 

&c. by Rossini and other eminent 

masters 

  



 91 

 163 Forty-eight ditto ditto [pieces of 

Vocal Music, Italian, &c. by Rossini 

and other eminent masters] 

 Unidentified editions of vocal music  

 164 Eighteen pieces for the PF by Pixis, 

Mayseder, &c. 

 Unidentified editions of piano music  

 165 Twenty-three by Herz, Hunten, &c.  Unidentified editions of piano music  

 166 Nineteen by Plachy, Hunten, 

Kuhlau, &c. 

 Unidentified editions of piano music  

 167 HANDEL’S 400 SONGS, 

SELECTED FROM HIS 

ORATORIOS 5 vols Walsh 

 Handel, probably A Set of Favourite Bass Songs 

collected from the late Oratorios … proper for two 

violoncellos (c.1750-69) 

 168 — Sonatas, or Chamber Airs 6 vols 

ditto [Walsh] 

 Handel, Sonatas or chamber aires for a violin & 

bass, being the most celebrated songs and ariets 

collected out of the late operas (c.1730) 

 169 — Saul, and Judas Maccabeus 1 vol 

Harrison 

 Handel, probably, Harrison's edition, corrected by 

Dr Arnold. The overture and songs in Saul; an 

oratorio, for the voice, harpsichord, and violin, 

composed by Mr Handel. (London, Harrison & 

Co.); and Judas Maccabaeus. Harrison’s edition, 

corrected by Dr Arnold. The overture and songs 

in Judas Maccabaeus, an oratorio; for the voice, 

harpsichord, and violin, composed by Mr Handel. 

(London, Harrison & Co.) 

 170 — Messiah, Alexander’s Feast, & 

Samson ditto [Harrison] 

 Handel, probably The Messiah. An oratorio, 

composed by Mr. Handel, for the voice, 

harpsichord, and violin; with the chorusses in score 

(London, Harrison & Co., 1784); Alexander's 

feast. An oratorio, composed by Mr Handel, for 

the voice, harpsichord, and violin, with the 

chorusses in score (London, Harrison & Co.); and 

Samson. An oratorio, the words taken from 

Milton, composed by Mr Handel, for the voice, 

harpsichord, and violin, with the chorusses in score 

(London, Harrison & Co.) 

 171 — Acis and Galatea, Cecilia’s Day, 

Funeral Anthem, 6 Fugues; Opera 

songs, vol 1; and Suites de Pieces 3 

vols 

 Handel, unidentified editions 

 172 — Rodelinda, Dettingen te Deum 

adapted by Billington, Chandos 

 Handel, unidentified edition Rodelinda, Handel's 

Grand Dettingen Te Deum, arranged for the organ 
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ditto, 1720; & 12 Anthems selected 

from Handel by Bond 4 books 

or piano forte by Mr Billington. (London: Robert 

Birchall, c.1825) 

 173 Purcell’s Harmonia Sacra; & 

Corelli’s Solos in 1 vol 

 Purcell, unidentified edition of Harmonia sacra or 

select anthems in score for one, two, and three 

voices; Corelli, unidentified edition of 12 Sonatas, 

op 5. 

 174 — Orpheus Britannicus, scarce 

Walsh 

 Purcell, Orpheus Britannicus, vols. 1 and/or 2 

 175 Corelli’s Sonatas Trios with Organ 

part 4 books 

  

 176 — ditto [Corelli’s Sonatas] ditto 

[Trios with Organ part] 

  

 177 — Concerti Grossi Op 6, Geminiani 

Ops 2 and 3, and from Corelli’s Op 

5 

 Unidentified editions of Corelli 12 sonatas, op 5, 

12 Concerti Grossi, op 6, and Geminiani VI 

Concerti Grossi, op 2, and Concerti Grossi, op 35  

 178 — 6 Sonatas adapted by Miller, and 

12 Concertos by Billington 1 vol 

 Corelli (arr. Edward Millar), Six sonatas opera Imo 

(-IIIzo) adapted for the organ, six sonatas opera 

IIdo (-IVto) adapted for the piano forte or 

harpsichord (c.1790); Corelli (arr. Thomas 

Billington) Corelli's celebrated concerto as 

performed by Mr. Cramer ... adapted for the 

organ, harpsichord, or piano forte by Thomas 

Billington, (issued separately all as op 9, 1784)6 

 179 Miller’s Elements of Thorough Bass 

and Composition 1 vol 

 Miller, Edward, Elements of Thorough Bass and 

Composition, op 5 (1787) 

 180 Quartetts, Haydn Ops 1, 2 & 5 with 

others in 4 vols 

  

 181 The new Musical and universal 

Magazine 3 vols 

 Probably The new Musical and universal Magazine 

(R. Snagg and J. French, 1774) 

 182 English Operas. Artaxerxes, 

Fontainbleau, Rosina, Liberty Hall, 

and Gentle Shepherd 1 vol 

 Arne, Artaxerxes; Shield, Fontainbleau, or Our 

Way in France (c.1784); Shield, Rosina (c. 1782); 

Dibdin, Liberty Hall (c.1785); Linley (after 

Ramsey), The Gentle Shepherd (c.1781) 

                                                 
5 This set appears not to be the same at item 1, above, which is bound together with collections Vivaldi 

and Albinoni. The listing is similar to item 2, above, which also lists Corelli opp. 5 and 6, and Geminiani 

opp. 2 and 3. 
6 The Billington arrangements were issued separately; it is likely therefore that this item contains concerto 

nos. 2, 8, 9 and 10.   



 93 

 183 — King Arthur, by Purcell and Arne; 

Comus and 6 Cantatas by Arne; the 

Syren, and other pieces 2 vols 

 Purcell, unidentified edition of King Arthur; Arne, 

unidentified edition of Comus; Arne, Six Cantatas, 

for a Voice, and Instruments (1755); Arne, The 

Syren (1777) 

 184 Handel’s Organ Concertos, 3 sets; 

with 3 vols of vocal and instrumental 

music 4 books 

 Handel, unidentified edition of Six Concertos for 

the Harpsichord or Organ, op 4 or op 7 

 185 Arne’s Organ Concertos, 

Geminiani’s ditto, & music various 

 Arne, Six Favourite Concertos for the Organ, 

Harpsichord or Piano Forte (1793); Geminiani, 

Celebrated six concertos as perform’d by Mr. 

Cramer … adapted for the harpsichord, organ, or 

pianoforte, op 3; and various other works 

 186 Derwort’s Swiss Melodies, Jarvis’s 

Songs, No song no supper, and 

various 

 Derwort, George Henry, probably Duett aus der 

Schweizer Familie (c.1810) or similar; Jarvis, 

Samuel, Twelve Songs, to which is added an 

Epitaph for three Voices (1786); Storace, one of 

many editions of No Song No Supper (c.1790). 

 187 Fifteen pieces for the Piano and 

Flute, &c. 

  

 188 Twenty-three for the Piano Forte by 

Cramer, Plachy, &c. 

  

 189 Twenty-one by Herz, Czerny, and 

others 

  

 190 Fourteen sets of Quadrilles by 

Musard 

  

     

[£] 1 – 19. 6 

[£] 2 –– 6  

£ 4 – 0 – 0 
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APPENDIX 7. Weston Park Music Collection 

 

Weston Park’s previously uncatalogued music collection contains manuscripts and 

prints dating from the late seventeenth to the early twentieth centuries, most of which 

are included in one or more of the five surviving catalogues (see appendix 6). In the 

process of cataloguing the music, I have sourced publication details from the British 

Library Catalogue of Printed Music, the English Short Title Catalogue and RISM A/I. 

Manuscripts are presented first, followed by prints, in alphabetical order except for the 

first twenty-two manuscripts by as yet unidentified composers; the numbering of these 

works for cello reflects a recent publication and recording by the present author.1 

Unless indicated in the ‘Notes’ column, the items are in an unbound state. Details of 

inscriptions and other markings on the music have been noted, and any proof of 

ownership has been indicated using the following abbeviations: 

 

Key to Ownership (in chronological order) 

JB3 Sir John Bridgeman, 3rd Baronet (1667–1747). 

HB5 Sir Henry Bridgeman, 5th Baronet and 1st Baron (1725–1800). 

HSB Henry Simpson Bridgeman (1757–82), eldest son of Sir Henry Bridgeman, 5th  

Baronet. 

CB Charlotte Anne Lewis née Bridgeman (1761–1802), eldest daughter of Sir 

Henry  

Bridgeman, 5th Baronet, married Henry Greswold Lewis 1784. 

LEB  Lucy Elizabeth Georgina Bridgeman (d. 1840), daughter of Orlando 

Bridgeman,  

1st Earl of Bradford (1762–1825), married William Wolryche-Whitmore, 1819. 

 

 

 

 

                                                 
1 Perkins, Martin (Ed.) Weston Park Cello Music (Frome: Septenary Editions, 2018); Weston Park Cello 

Music, Musical & Amicable Society (Barn Cottage Records, bcr020, 2018). 
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APPENDIX 8. Catalogue of Sir Henry Harpurs Bart. Music 

 

The following is a transcription of a manuscript catalogue made between 1799 and 

1808 by Sir Henry, 7th Baronet, before he changed his surname to Crewe. Most of the 

music listed in the catalogue that can be identified dates between the 1770s and 1790s. 

Original spelling has been retained, and where identifiable, I have given the likely work 

in square brackets followed by the item number in the Calke Abbey Music Collection 

referred to in appendix 9 (e.g. CA 23). Items marked * have been located in at Calke 

Abbey, either in the house library or storerooms.  
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Illustration 5. ‘Catalogue of Sir Henry Harpurs Bart. Music’ 
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APPENDIX 9. Calke Abbey Music Collection 

 

The Calke Abbey collection of music is in the care of the National Trust which had started to 

create a partial catalogue within the last ten years. This ongoing catalogue lists short titles and 

publication dates, with identifying features such as bookplates and sellers’ marks.1 The 

catalogue below enhances the National Trust’s catalogue by adding bibliographical detail such 

as publisher and place of publication, and a RISM identifier, which are relevant to this study. 

This information has been included in the list below for works before 1810 (the end date of the 

scope of this study). Details of any annotations or inscriptions made on the title pages have 

been indicated in the list, and any proof of ownership has been indicated using the following 

abbeviations: 

 

Key to Ownership (in chronological order): 

HH5  Sir Henry Harpur, 5th Baronet (1708–48).  

CM  Lady Caroline Harpur nee Manner (d. 1769), wife of Sir Henry Harpur,  

5th Baronet, married 1734. 

HH6   Sir Henry (Harry) Harpur, 6th Baronet (1739–89). 

FG   Frances Greville nee Harpur (Lady Frances Greville (1744–1825), wife of  

Sir Henry Harpur, 6th Baronet, married 1762. 

HH7   Sir Henry Harpur, 7th Baronet. Sir Henry changed his surname to  

Crewe in 1808.  

NH   Nanette Harpur nee Hawkins (1765/6–1827), m. Sir Henry Harpur,  

7th Baronet, in 1792. 

GC8   Sir George Crewe, 8th Baronet (1795–1844).  

MAC   Mary Adeline Crewe (1834–1930), daughter of Sir George Crewe,  

8th Baronet, and Jane Whitaker. 

JHC9   Sir John Harpur Crewe, 9th Baronet (1824–1886). 

MAHC  Mary Adeline Harpur Crewe (1834–1930)  

                                                 
1 The National Trust’s catalogue can be viewed at www.nationaltrustcollections.org.uk; the information can be 

viewed as part of the wider collections at Calke Abbey but not downloaded as a list. 
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GSL   Georgiana Stanhope Crewe nee Lovell (1824–1910), married Sir John  

Harpur Crewe, 9th Baronet, 1845. 

VHC10  Sir Vauncey Harpur Crewe, 10th Baronet (1846–1924). 

IA   Isabel Crewe nee Adderley (1852–1932) marries Sir Vauncey Harpur  

Crewe, 10th Baronet, in 1876.  

FA   Frances Georgina Mary Adderley (1849–1942), sister of Isabel Adderley. 

AC   Airmyne Catherine (1882–1958), daughter of Sir Vauncey Harpur Crewe,  

10th Baronet, and Isabel Adderley. 
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