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Figure 3: Ng, J. (2019) Thing-ing series [sculpture] In: In Between. Exhibition
at the National Institute of Education Art Gallery, Singapore, 15 - 25 January.



Figure 4: Ng, J. (2019) Thing-ing series [sculpture] In: In Between. Exhibition
at the National Institute of Education Art Gallery, Singapore, 15 - 25 January.
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Figure 5: Ng, J. (2020) Ghost Embroidery [sculpture] Variable dimensions. Artist’s collection.



Figure 6: Ng, J. (2020) Ghost Embroidery [sculpture] Variable dimensions. Artist’s collection.
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Figure 7: Ng, J. (2020) Ghost Embroidery [sculpture] Variable dimensions. Artist’s collection.
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Figure 9: Ng, J. (2020) Ghost Embroidery [sculpture] Variable dimensions. Artist’s collection.
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Figure 10: Ng, J. (2020) Ghost Embroidery [sculpture] Variable dimensions. Artist’s collection.

- ' - =
= At T .
p - .;L—-
Lol y<~_<L -
T
1
= -+
— ®
- -
Z :
-
HL T

|
el
_




e, :
L AN T2
L0 o 5.
""'r:’:l"'&
-
PGS

PN g
o Ghe
SHTF

- o

; MR \.‘ ft‘"'
Figure 11: Ng, J. (2020) Ghost Embroidery [sculpture] Variable dimensions. Artist’s collection.



Figure 12: Turpie, E. (2020) A still from ‘Chukop?’ performance at the Inside//Out PhD Festival 2020 in
Birmingham City University, United Kingdom. [photograph] © Jennifer Ng.




.

Skype for Ve sefely

Q=

q M Wil (it 2t )
Figure 13: Turpie, E. (2020) A still from ‘Chukop?’ performance at the Inside//Out PhD Festival 2020 in
Birmingham City University, United Kingdom. [photograph] © Jennifer Ng.



Figure 14: Ng, J. and Goh, W.(2020) A still from ‘Peranakan Whispers’. [video] 6 mins 20 secs.
https://www.youtube.com/watch?v=-iaGCitbnTw [accessed 25 January 2023].
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Figure 15: Ng, J. and Goh, W.((2020) A still from ‘Peranakan Whispers’. [video] 6 mins 20 secs.
://www.youtube.com/watch?v=-iaGCitbnTw [accessed 25 January 2023].
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Figure 16: Ng, J. and Goh, W.(2020) A still from ‘Peranakan Whispers’. [video] 6 mins 20 secs.
://www.youtube.com/watch?v=-iaGCitbnTw [accessed 25 January 2023].
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Figure 17: Ng, J. and Goh, W.(2020) A still from ‘Peranakan Whispers’. [video] 6 mins 20 secs.
://www.youtube.com/watch?v=-iaGCitbnTw [accessed 25 January 2023].
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Figure 18: Ng, J. and Goh, W. (2020) A still from ‘Peranakan Whispers’. [video] 6 mins 20 secs.
://www.youtube.com/watch?v=-iaGCitbnTw [accessed 25 January 2023].
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Figure 19: Ng, J. (2021) Ink grinding with ink stick and ink stone. [photograph] © Jennifer Ng.



Figure 20: Ng, J. (2021) A cropped image of a work in ‘The Case of an
Unusual Presence’ series. [Chinese ink on paper] Artist’s collection.



Figure 21: Ng, J. (2021) A cropped image of a work in ‘The Case of an
Unusual Presence’ series. [Chinese ink on paper] Artist’s collection.



Figure 22: Ng, J. (2021) The Case of an Unusual Presence series.
[Chinese ink on paper] 50.6(H)cm x 30.5(W)cm. Artist’s collection.
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Figure 23: Ng, J. (2021) Double-frames dandelions, a part of ‘The Case of an Unusual
Presence’ series. [Chinese ink on paper] 51 (H) X 41 (W) cm. Artist’s collection.



Figure 24: Ng, J. (2021) Water marks on a work in ‘The Case of an Unusual
Presence’ series. [Chinese ink on paper] 60(H) X 28.5 (W)cm. Artist’s collection.



Figure 25: Ng, J. (2021) Water marks on a work in ‘The Case of an Unusual
Presence’ series. [Chinese ink on paper] 60(H) X 28.5 (W)cm. Artist’s collection.



Figure 26: Ng, J. (2022) Stills from ‘Chinese But Not Chinese’ recorded
performance video, United Kingdom. [video]Variable lengths. Artist’s collection.




Figure 27: Ng, J. (2022) Stills from ‘Chinese But Not Chinese’ recorded
performance video, United Kingdom. [video]Variable lengths. Artist’s collection.



Figure 28: Ng, J. (2022) A still from ‘Weight of A Moving Thread’ three-part recorded performance video, United
Kingdom. [video] 3 mins 16 secs. https://www.youtube.com/watch?v=2aScFyBMCxo&t=22s [Accessed 25 January 2023].
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Figure 29: Ng, J. (2022) Blessing motif of a carp [embroidery] Variable dimensions. Artist’s collection.



Figure 30: Ng, J. (2022) Blessing motif of a bat [embroidery] Variable dimensions. Artist’s collection.




Figure 31: Ng, J. (2022) Blessing motif of a peony [embroidery] Variable dimensions. Artist’s collection.



Figure 32: Ng, J. (2022) Blessing motif of a pair of mandarin ducks [embroidery] Variable dimensions. Artist’s collection.



Figure 33: Ng, J. (2022) Blessing motif of a pomegranate [embroidery] Variable dimensions. Artist’s collection.



Figure 34: Ng, J. (2022) Blessing motif of a pa kua [embroidery] Variable dimensions. Artist’s collection.



Figure 35: Ng, J. (2022) Blessing motif of an endless knot [embroidery] Variable dimensions. Artist’s collection.



Figure 36: Ng, J. (2022) Blessing motif of a cicada [embroidery] Variable dimensions. Artist’s collection.



Figure 37: Ng, J. (2022) Stills from blessing motif embroidery project, United Kingdom. [video] Variable lengths. Artist’s collection.



Figure 38: Ng, J. (2022) Stills from blessing motif embroidery project, threads caught in chaotic
entanglement, United Kingdom. [video] Variable lengths. Artist’s collection.



Figure 39: Ng, J. (2022) Stills from motif sealing ceremony, a part of the ‘Weight of A
Moving Thread’ performance video, United Kingdom. [video] 3 mins 16 secs.
https://www.youtube.com/watch?v=2aScFyBMCxo&t=22s [Accessed 25 January 2023].
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Figure 40: Ng, J. (2022) Stills from motif sealing ceremony, a part of the ‘Weight of A
Moving Thread’ performance video, United Kingdom. [video] 3 mins 16 secs.
https://www.youtube.com/watch?v=2aScFyBMCxo&t=22s [Accessed 25 January 2023].
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Figure 41: Ng, J. (2022) Stills from the burial of the sealed pouch containing blessing motifs, a
part of the ‘Weight of A Moving Thread’ performance video, United Kingdom. [video] 3 mins 16
secs. https://www.youtube.com/watch?v=2aScFyBMCxo&t=22s [Accessed 25 January 2023].
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Figure 42: Ng, J. (2022) Performative experiment of tracing footsteps, United Kingdom. [photograph] © Jennifer Ng.
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Figure 43: Ng, J. (2022) Performative experiment of tracing footsteps, United Kingdom. [photograph] © Jennifer Ng.



Figure 44: Ng, J. (2022) Performative experiment of tracing footsteps, United Kingdom. [photograph] © Jennifer Ng.




Figure 45: Ng, J. (2022) A pair of kasot manek placed atop two bollards on the street in Worcestershire,
experimentations using displaced beaded shoes, United Kingdom. [photograph] © Jennifer Ng.




Figure 46: Ng, J. (2022) A pair of kasot manek hanging on doorknobs in a house in Worcestershire,
experimentations using displaced beaded shoes, United Kingdom. [photograph] © Jennifer Ng.
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Figure 47: Ng, J. (2022) A pair of kasot manek placed in the woods in Worcestershire,
experimentations using displaced beaded shoes, United Kingdom. [photograph] © Jennifer Ng.



Figure 48: Ng, J. (2022) A pair of kasot manek placed in the woods in
Worcestershire, experimentations using displaced beaded shoes,
United Kingdom. [photograph] © Jennifer Ng.




Figure 49: Ng, J (2022) A pair of kasot manek placed in the woods in Worcestershlre,
experimentations using displaced beaded shoes, United Kingdom. [photograph] © Jennifer Ng.




Figure 50: Ng, J. (2022) Names carved on a cliff face in a nature reserve in
Worcestershire, experimentations using displaced beaded shoes, United
Kingdom. [photograph] © Jennifer Ng.




Figure 51: Ng, J. (2022) A pair of kasot manek hung on a tree in a nature
reserve in Worcestershire, experimentations using displaced beaded
shoes, United Kingdom. [photograph] © Jennifer Ng.




Figure 52: Ng, J. (2022) A still from video experimentations of displaced beaded shoes, placed against a
rural background in Worcestershire, United Kingdom. [video] Variable lengths. Artist’s collection.



Figure 53: Ng, J. (2022) A still from video experimentations of displaced beaded shoes, placed against a
rural background in Worcestershire, United Kingdom. [video] Variable lengths. Artist’s collection.




Figure 54: Ng, J. (2022) A still from video experimentations of displaced beaded shoes in and out of focus, placed
against a rural background in Worcestershire, United Kingdom. [video] Variable lengths. Artist’s collection.



Figure 55: Ng, J. (2022) A still from video experimentations of displaced beaded shoes in and out of focus, placed
against a rural background in Worcestershire, United Kingdom. [video] Variable lengths. Artist’s collection.



\

Figure 56: Ng, J. (2022) Triangular pieces for lining both the top and bottom of the
lantern, Surname lantern experiment, United Kingdom. [photograph] © Jennifer Ng.




Figure 57: Ng, J. (2022) Triangular pieces for lining both the top and bottom of the
lantern, Surname lantern experiment, United Kingdom. [photograph] © Jennifer Ng.
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Figure 58: Ng, J. (2022) Painted segment of the infinity loop on cotton fabric,
Surname lantern experiment, United Kingdom. [photograph] © Jennifer Ng.



Figure 59: Ng, J. (2022) Removable cover with a zip, Surname lantern
experiment, United Kingdom. [photograph] © Jennifer Ng.




Figure 60: Ng, J. (2022) Interior space of the lantern, Surname lantern
experiment, United Kingdom. [photograph] © Jennifer Ng.



Figure 61: Ng, J. (2022) Disjointed segments on the top of the calico lantern,
Surname lantern experiment, United Kingdom. [photograph] © Jennifer Ng.



Figure 62: Ng, J. (2022) Long broad band of fabric with triangular pieces lining both the top
and bottom, Surname lantern experiment, United Kingdom. [photograph] © Jennifer Ng.




Figure 63: Ng, J. (2022) A lit lantern showing painterly brushworks, Surname
lantern experiment, United Kingdom. [photograph] © Jennifer Ng.




Figure 64: Ng, J. (2022) Carving and sanding of the stone seal, Surname
seal-carving experiment, United Kingdom. [photograph] © Jennifer Ng.




Figure 65: Ng, J. (2022) Seal print formed by repetitive printing over the same spot,
Surname seal-carving experiment, United Kingdom. [photograph] © Jennifer Ng.
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Figure 66: Ng, J. (2022) Seal prints created out of the same stone, as the stone decreases in height each time
after being sanded down, Surname seal-carving experiment, United Kingdom. [photograph] © Jennifer Ng.
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Figure 67: Ng, J. (2022) Seal prints created out of the same stone, and powder from the stone is collected each time
after the stone is sanded down, Surname seal-carving experiment, United Kingdom. [photograph] © Jennifer Ng.



Figure 68: Ng, J. (2022) Relief carving on the surname ‘Huang’ on the now dematerialised seal stone, Surname
seal-carving experiment, United Kingdom. [Stone and cinnabar paste] 15 x 15 x 5 cm. Artist’s collection.



Figure 69: Ng, J. (2022) Sand down marks on the now dematerialised
seal stone, Surname seal-carving experiment, United Kingdom. [Stone
and cinnabar paste] 15 x 15 x 5 cm. Artist’s collection.



Figure 70: Ng, J. (2022) Tracing the layers of bleeding outlines on the surname written in Chinese calligraphic style,
Surname lantern experiment, United Kingdom. [Stone and cinnabar paste] 15 x 15 x 5 cm. Artist’s collection.



Figure 71: Ng, J. (2022) Close-ups of bleeding outlines of the painted lantern,
Surname lantern experiment, United Kingdom. [photograph] © Jennifer Ng.




Figure 72: Ng, J. (2022) Interior space of the painted lantern, Surname
lantern experiment United Kingdom. [photograph] © Jennifer Ng.




Figure 73: Ng, J. (2022) Stills of an online Zoom conversation that took place at 4 pm in the
afternoon in UK and near midnight in Singapore, United Kingdom. [photograph] © Jennifer Ng.




Figure 74: Ng, J. (2022) Stills of zoom conversation footage enhanced with saturated orange-yellow to mimic
the burning candlelight, Light Conversation experiment, United Kingdom. [photograph] © Jennifer Ng.




Figure 75: Ng, J. (2022) A still from ‘Light Conversation’ showing enhanced video digitally
layered with image of painted lantern, United Kingdom. [looping video] 50 secs.
www.youtube.com/watch?v=no6JtJWZnWM [Accessed 25 January 2023].



https://www.youtube.com/watch?v=no6JtJWZnWM

Figure 76: Ng, J. (2022) Water and ink pooling on the surface of watercolour paper, United Kingdom. [photograph] © Jennifer Ng.



Figure 77: Ng, J. (2022) Water and ink pooling on the surface of watercolour paper,
United Kingdom. [photograph] © Jennifer Ng.
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Figure 78: Ng, J. (2021) Cropped section from the ‘Poetic Regeneration : Relic’, showing

clearly demarcated areas of pigments and ink forming over the painting surface
[Chinese ink on paper] 39 (H)cm x 141.5(W) cm. Artist’s collection.
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Figure 79: Ng, J. (2021) Cropped section from the ‘The Listener: Expanse’, showing
clearly demarcated areas of pigments and ink forming over the painting surface
[Chinese ink on paper] 39 (H)cm x 141.5(W)cm. Artist’s collection.
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Figure 80: Ng, J. (2021) Cropped section from the ‘Ancient Equipoise: Uninterrupted’, showing
clearly demarcated areas of pigments and ink forming over the painting surface [Chinese ink
on paper] 39 (H)cm x 141.5(W)cm. Artist’s collection.



Figure 81: Ng, J. (2022) A still from ‘Stain and Shadow’ performance, dripping yellow paint and black ink on patio floor, United
Kingdom. [video] 1 min 49 secs. https://www.youtube.com/watch?v=av9YVChcE7A&t=35s [Accessed 25 January 2023].



https://www.youtube.com/watch?v=av9YVChcE7A&t=35s

Figure 82: Ng, J. (2022) A still from ‘Stain and Shadow’ performance, dissolved pigments and ink
forming muddy puddles on the uneven patio floor, United Kingdom. [video] 1 min 49 secs.



https://www.youtube.com/watch?v=av9YVChcE7A&t=35s

Figure 83: Ng, J. (2022) A still from ‘Stain and Shadow’ performance , shadows casting intermittently
over the drying slabs and gradually creeping over it, United Kingdom. [video] 1 min 49 secs.



https://www.youtube.com/watch?v=av9YVChcE7A&t=35s

Figure 84: J. (2022) A still from ‘Stain and Shadow’ performance, drying slabs with hints of pigments and ink, United
Kingdom. [video] 1 min 49 secs. https://www.youtube.com/watch?v=av9YVChcE7A&t=35s [Accessed 25 January 2023].



https://www.youtube.com/watch?v=av9YVChcE7A&t=35s

Figure 85: Ng, J. (2022) A still from ‘Stain and Shadow’ performance, drying slabs with hints of pigments and ink, United
Kingdom. [video] 1 min 49 secs. https://www.youtube.com/watch?v=av9YVChcE7A&t=35s [Accessed 25 January 2023].



https://www.youtube.com/watch?v=av9YVChcE7A&t=35s
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