‘N Bass

Trippy-hectic drum'n'bass g =150
tap with thumb and fingernail, quasi drum machine through a flanger
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L.h. 4
martellato for clear speaking

*harmonic node may be placed one octave higher than written
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Tff heavy plucking so both notes speak
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Key to notation

o) e =
2 ~ ° = = 2t
I I I I I
dead string  harmonic node tap string fret hand pick hand both string noise and
onto pick-up hammer-on hammer-on  desired pitch to be sounded

This symbol gives a general guide to the desired EQ.

+.H.++ The five columns signify low, low-mid, mid, high-mid and high frequencies.
The middle line signifies 0dB with an upper and lower range of around +6dB to -6dB.
Changes of EQ can be made either with the tone controls on the instrument or by any separate unit.

DOB®® |ndicates which string to play.

Dynamics are notated as usual, to be observed by plucking louder or quieter except where indicated
with the instruction 'with pedal’ which requires the use of a volume pedal.



