The Power Of Quiet

SIMON LESLEY

Scorein C
[ Free time in lots of space Until tension needs to break I
4=54 MICROTONAL
Hold any microtonal (single or polyphonic) pitch until breath finishes; rest then repeat —
piccolo/ [F ﬁ o i (sing pop )P P OR, occasionally in isolation: oW . —
Alto Flute |F% ﬁ = articulation event in extreme range — - —
4 1 = =
= o then back to repeat TYYvY
ppp (———p—) pp el —y
] Hold any microtonal (single or polyphonic) pitch until breath finishes; rest then repeat —
9 - Y (sing pobyp )P P " OR, occasionally in isolation: T . —
Flute @:74% ] articulation event in extreme range ——— = —
S or then back to repeat yYyy N
Hold any microtonal (single or polyphonic) pitch until breath finishes; rest then repeat = = . .
Clarinet/ 0 o OR, occasionally in isolation: M = . —
: 5% ﬁ =l articulation event in extreme range T — y S —
Bass Clarinet |94 i — =
o or then back to repeat YYYYY Y
ppp (———p———) pp —p ——
Ten. Hold any microtonal (single or polyphonic) pitch until breath finishes; rest then repeat . L . —
Alto Saxophone/ 0 o OR, occasionally in isolation: i . |
5% ﬁ =l articulation event in extreme range — ;- —
Tenor Saxophone |F9-% i — T =
D] or then back to repeat MM
ppp (———p—) pp —p =
Sop. Hold any microtonal (single or polyphonic) pitch until breath finishes; rest then repeat; . L . @@h_fagm pushes
Soprano Saxophone/ 0 o OR, occasionally in isolation: « A 2 . —
Baritone Saxophone &5 ﬁ | articulation event in extreme range — f S =
D) PP ( o p— ) then back to repeat = Y
pp — p=
Hold any microtonal (single or polyphonic) pitch until breath finishes; rest then repeat ) . ) l_l__l__l
9 - " OR, occasionally in isolation: . —
Homn |y ﬁ ] articulation event in extreme range —— T a— —]
D] PP ( or p— ) then back to repeat v Vv Y Yy ]
— pp —_— pP—
Hold any microtonal (single or polyphonic) pitch until breath finishes; rest then repeat —
0 o i (sing pop )P P OR, occasionally in isolation: T . . —
Trumpet @ :,; ﬁ g articulation event in extreme range — —_— < i ]
o or then back to repeat MR N
ppp (———p———) pp — p—
Slow microtonal glisses at any medium pitch; rest then repeat
Trombone 1 ‘,’:2 or—off g =
ppp
Slow microtonal glisses at any medium pitch; rest then repeat
Trombone 2 ‘,":2 ae— ; =
ppp
Hold any microtonal (single or polyphonic) pitch until breath finishes; rest then repeat ) . ) b ﬁ
. OR, occasionally in isolation: . A . —
Tuba |7 T B A articulation event in extreme range ——N—7—F— F S— =
% T H E } — t
or then back to repeat v MM
ppp (———p—) pp —_p—
Creative contemporary synth pad
Sustain permanently, with occasional variation by microtonal pitch bends, dim. to niente and/or new attack
9 . -
ok £ e
Piano/ )| ¢ h”bvﬁ %
Synth ppp orppp——p
rav) g
75 =1 3
="
Have fun with heavily distorted white noise, microtonally dissonant at any pitch, lengthily sustained with a little reverb, leaving space between events, e.g.
A sustained blocks repeated articulation figures 1| dead-string insect-like shorter events
)3 =
Electric Guitar |[¢53 I i | OR E= t | oRr 2 Ea——
R T = | E = |
p pPP p~— —
Swell into long delay + reverb. With sub-harmonics, subsonics, 8vb if possible.
. raTm T 1
Bass Guitar | =/ I ! ﬂ
Tam-tam o= PpP
m
Percussion [ H [:i E ,jl: ¢ + i’LH/Jv ' { —H
=P ppp ———"F
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c.9 secs I I Until tension needs to break

CHROMATIC

_ é Bend your current pitch slowly to its nearest chromatic pitch As 1, but definite chromatic pitches; replace multiphonics with occasional growling articulation or alternate key tremelos
Picc. % f
Bend your current pitch slowly to its nearest chromatic pitch As 1, but definite chromatic pitches; replace multiphonics with occasional growling articulation or alternate key tremelos
Fl %# =
Bend your current pitch slowly to its nearest chromatic pitch As 1, but definite chromatic pitches; replace multiphonics with occasional growling articulation or alternate key tremelos
B.CL % =
E Bend your current pitch slowly to its nearest chromatic pitch As 1, but definite chromatic pitches; replace multiphonics with occasional growling articulation or alternate key tremelos
Ten. Sax. % f
E Bend your current pitch slowly to its nearest chromatic pitch As 1, but definite chromatic pitches; replace multiphonics with occasional growling articulation or alternate key tremelos
Sop. Sax. % f
Hand-stopped
Bend your current pitch slowly to its nearest chromatic pitch As 1, but definite chromatic pitches; replace multiphonics with occasional growling articulation or alternate key tremelos
# :H:
" =t
H.O.B.
Bend your current pitch slowly to its nearest chromatic pitch As 1, but definite chromatic pitches; replace multiphonics with occasional growling articulation or alternate key tremelos
s %E =
. . L When directed, periodically behind B.Gtr improvisation:
Wider gliss to chromatic pitch and hold extreme pedal events on one or several notes
Tbn.1 ‘,’ e B e L L e L e L e e e e L ] --- -- - |
' "3 ————mp ————
. . A When directed, periodically behind B.Gtr improvisation:
Wider gliss to chromatic pitch and hold extreme pedal events on one or several notes
Tbn.2 ," Eyé = B e e L e e --- -- - |
. v i —
) ) L con sord. (take as much time as you need)
Bend your current pitch slowly to its nearest chromatic pitch As 1, but definite chromatic pitches; replace multiphonics with occasional growling articulation or alternate key tremelos
Toa. |BE # —t

Chromatic intervals and clusters of varying sizes, durations and voicings, l.v. Articulation may be spread, arpeggiated, intricate or in blocks.

=== b Sra==z==7

Synth He <
é & ‘V. ﬂ T p— |
e He -
T T —
¥y — —
Pno. chromatic clusters pp = etc.
s be 7 e
7 - PR
5\)th%p v p When directed, periodically behind B.Gtr improvisation:

slow wah with delay and a little fuzz & chorus

E. Gtr. % il

NN

i

Subtle backgroud of busy delay over c.2 seconds Any E or Bb emerges ethereally from improv

Long delay off vil Y th% o/“: — x 1 . repeat and vary elements
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c.12 secs I

I Directed, paced as though

DIATONIC

é Next pitch should be from concert C major cluster ~ As 2, but C major scale pitches

finishing a movement, and for slow metamorphosis of sound

. No low extreme events, no growls, just occasional alternate key tremelos.

Stop when directed.

B

Next pitch should be from concert C major cluste

As 2, but C major scale pitches.

No low extreme events, no growls, just occasional alternate key tremelos.

Stop when directed.,

Next pitch should be from concert C major cluste

As 2, but C major scale pitches.

No low extreme events, no growls, just occasional alternate key tremelos.

Stop when directed.,

Next pitch should be from concert C major cluste

As 2, but C major scale pitches.

No low extreme events, no growls, just occasional alternate key tremelos.

Stop when directed.,

Next pitch should be from concert C major cluste

As 2, but C major scale pitches.

No low extreme events, no growls, just occasional alternate key tremelos.

Stop when directed.,

Next pitch should be from concert C major cluster

As 2, but C major scale pitches.

No low extreme events, no growls, just occasional alternate key tremelos.

Stop when directed.

Next pitch should be from concert C major cluste

As 2, but C major scale pitches.

No low extreme events, no growls, just occasional alternate key tremelos.

Stop when directed.,

R S N T A

Hold any C major scale pitch until breath finishes; rest then repeat

Stop when directed.

- ~ OR, occasionally in isolation: %'
7 - []E ] articulation event in extreme range —
or then back to repeat
ppp(——— p———)
Hold any C major scale pitch until breath finishes; rest then repeat Stop when directed.
o ol OR, occasionally in isolation: ﬁ%\ .
7 - HE ] articulation event in extreme range = I
i | E
or then back to repeat
ppp(——— p———)
Finish the pitch you are on ~
rax i - [ T T T T T T i
1 L T T T T T T 1
Big white note clusters, more homogenous and ‘stodgy’ a big-ish cluster to ring clearly into 6
2 t
&y ] poco
D)
—_—
A 'l
7 |
Finger-strummed, clean except wet reverb, dull EQ
N Q)
7 2° 2° 2® 2® 28 23S r n
& : == i = — | i
D) -
pp -
Take off sub 8ve and sub EQ somewhere Calmato, naturals only Reduce to focus on single-note repetition varied-timbre events on these Es: &— — 20— g
o m e S — ' ' ' ' ' —
— " . E—3—
— poco a poco dim. =
preferably different T-t. once (co/nsec*tivgpboﬂm Metween)
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=66

‘Normal’ tone, but ad lib. alternate fingerings, occasiongll re-attacks, swells or diaphragm pushes during written pitches

HARMONIC MOVEMENT

Calmly pulsating, with a hint of grandeur, pocch. cresc
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pOCo a poco cresc.
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Exactly as written now, with continued alternate positions ad lib. only

Poco piu mosso e appassionata
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OPTIONAL VAMP FOR SOLO (cut if not required)
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now it's just you to the finish - go!
more sustained swells as fig.7

(Fbuild to fig.13
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I Timed to seem like a structural afterthought, relatively throw-away
ACCOMPANIMENTAL RHYTHMIC COLLAGE UNDER BASS IMPROV
Woodwind and brass (gli altri) directed in groups or individually when to play given material
Hn. Pno. E.Gtr. Kit direct themselves

key clicks repeat, but dim. and drop out fairly quickly
1 1 Lot 1 Tl 1 1 et bttt

p
OR key clicks repeat, but dim. and drop out fairly quickly
Lot Lt Lt
WOODWIND @ [ = = =
or P
Very breathy mad scramble (no repeat)
@H 7~ 7= y > ya P T
= % % = % < 1 ]
B p pPP
Hn. [§
valve clicks or
percussive noise through mouthpiece repeat, but dim. and drop out fairly quickly
[ S S N N N S N AN S AR S A S B |
- — 1 1 1 1 b
T
@
p
OR Strange vocalisation through instrument
BRASS == - = Y = !
- - @ = i 1 \. r rS 1
gli altri o ; —= !
ah!
p
OR
Pedal growls
@ | — 7+ 7 — 7 7+ — 7 7 |
= 7 7 7 7 7 7 7 7 1
p

When desired, periodically.
Occasionally ad lib. splashing chromatic clusters around given pitches

EREELS

Pno.
— = e
N }
E E ¥ E
= pd > =
8 il
When desired, periodically. - . "
Individual rhythmic dead string ideas then rest me}’fi’m_d‘v'bi_‘
f 5 5 5 ] . o —o—e 90— o —o
E. Gtr. % e e | OR, occasionally B 1
p hh*\__*, i'\,'_k_'_k.'_h, voee
(FREE BASS IMPROV details in Appendix)
[2 notes and added harmonic with bend, gliss and pull-offs| [more pitched material/more volume] [fonger polyphonic dissonant phrase]

etc.

Bass N

a [
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When ready Free time
Increasingly intense constant key clicking . ~
r
PiCC . 7+ 7+ 7+ 7+ 7+ 7 7 7 7 7 7 7 V. 7 7 7 7 7 7 7 LA X
. HE 7 7 7 7 7 7 7 7 7 7 7 7 7 7 7 7 7 % % 7 &
p fff
Increasingly intense constant key clicking . P
Fl . 7+ 7+ 7+ 7+ 7+ 7 7 7 7 7 7 7 7+ 7 7 7 7 7 7 =¥
. 111 7 7 7 7 7 7 7 7 7 7 7 7 7 7 7 7 7 7 7 7 r
p fff
Increasingly intense constant key clicking - P
Cl. |5 7/ 7/ 7/ 7/ 7/ 7/ 7/ 7/ 7/ 7/ 7/ 7/ 7 7/ 7/ 7/ 7/ 7/ 7/ 7/ &
p fff
Increasingly intense constant key clicking . ~
Ten. Sax. |HE 7/~ 7/~ 7/~ 7/~ 7/~ 7 7 7 7 7 7 7 7 7 7 7 7 7 7 7 &
p fff
Increasingly intense constant key clicking . ~
Bari. Sax. |HI 7/~ 7/~ 7/~ 7/~ 7/~ 7/ 7/ 7/ 7/ 7/ 7/ 7/ 7 7/ 7/ 7 7 7 7 7 <
p fff

| m
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| m
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