Glass Coloured

Benjamin Tassie | 2023

For 3D-printed Renaissance Cornett and Ableton Live 11

For Jamie Savan



Duration: c.12 minutes

Each movement uses a different live processing patch in Ableton Live 11. This live set is available from the
composer. A ‘PiezoBarrel’ piezo pick-up should be inserted into the Cornett’s neckpiece. The performer is to
change processing ‘patch’ between movements. All sounds are produced live. No tape part or click track is

required.

Tempos and rhythms should be quite free throughout; follow the electronics, responding expressively.

The tuning in ‘Part One’ is that of the natural overtone series over Ch and requires alternate fingerings in
places. Deviation from 12-ET in cents is shown above the noteheads. In ‘Part Two’, all intervals within a phrase
should be played as pure, Just Intonation fourths at the ratio 4:3. Again, alternate fingerings and pitch
alterations using the lips are required. The tuning may then be ‘re-set’ at the beginning of a new phrase. In
‘Part Three’, the tuning should be that of the Christ Church Cornett’s enharmonic pitches using the fingering

system, below." Special care should be taken to maintain this tuning as against the electronics’ E major

sonority.
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Part One

Maestoso
Ableton Patch 1
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Part Two

all fourths tuned as

re-set tuning

Adagio

Ableton Patch 2

purely as possible
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Part Three
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