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Fig. 1-1 (Left)

Fashion illustrations and their inspiring photos by Nancy Zhang, collected from Nancy’s

Street Impressions, 2012.



Fig. 1-1 (Middle)

Fashion illustrations and their inspiring photos by Nancy Zhang, collected from Nancy’s

Street Impressions, 2012.



Fig. 1-1 (Right)

Fashion illustrations and their inspiring photos by Nancy Zhang, collected from Nancy’s

Street Impressions, 2012.



COVER STORY

Fig. 1-2 (Left)
Fashion illustration in the cover story of Hong Kong magazine Milk by Nancy

Zhang, Sep issue, 2008.
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Fig. 1-2 (Middle)
Fashion illustration in the cover story of Hong Kong magazine Milk by Nancy

Zhang, Sep issue, 2008.
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Fig. 1-2 (Right)
Fashion illustration in the cover story of Hong Kong magazine Milk by Nancy

Zhang, Sep issue, 2008.



Fig. 1-3

Advertisement of Prada SS 2008 Ready-to-wear collection by James Jean, 2007.

Fig. 1-4

Screenshot of Prada’s promotion video Trembled Blossoms, character created by

James Jean, video directed by James Lima, 2007.



Fig. 1-5

The original photo of Su Nan, 2013.
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Fig. 1-6
Art works of various artists inspired by Su Nan, from Hush (2014), Romain Van

Den Bogaert (2014), Can Cetinkaya (2014) and Jonghyun Kim (2016). Figures are

screenshot from Instagram.



Fig. 1-7

Art pieces in collection Water Is Deep In Beijing by Bu Hua, 2012.
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Fig. 2-1 (Left)

Watercolour, fashion illustration expressing dress in Christian Dior Haute Couture

Fall 2010 by Mats Gustafson, Vogue China (December 2010).
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Fig. 2-1 (Right)

The photo of Christian Dior Fall 2010 Couture collection, Paris (2010).
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ACTIVE/SPORT

The utilitarian functionality
of activewear explains
the amount of detalls and
hardware found on these
garments.

Fig. 2-2 (Left)
Examples of drawing Active/Sport wear, by Anna Kiper (2011)
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Copyrighted Material

SOFT & DRAPEY

M Aanurinhtad Matarial

Fig. 2-2 (Right)

Examples of drawing Soft/Drapey material, by Anna Kiper (2011)
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Fig. 2-3

Colour sketches, Macy's Impulse Collection Sketches by Karl Lagerfeld (2011)
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Fig. 3-1

Oil on wood, Saint Justina of Padua by Bartolomeo Montagna (1490s).

The Metropolitan Museum of Art, New York.
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Fig. 3-2 (Left)
Woodcut fashion plate by Cesare Vecellio (1590). From the pioneer book of
costume De gil habiti antichi et moderni di diverse parti del mondo. Metropolitan

Museum of Art.
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Fig. 3-2 (Middle)
Woodcut fashion plate by Cesare Vecellio (1590). From the pioneer book of
costume De gil habiti antichi et moderni di diverse parti del mondo. Metropolitan

Museum of Art.
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Fig. 3

Woodcut fashion plate by Cesare Vecellio (1590). From the pioneer book of

costume De gil habiti antichi et moderni di diverse parti del mondo. Metropolitan

Museum of Art.
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Fig. 3-3 (Left)
Fashion plate from magazine Le Mercure gallant, 1678, October. This page is the

copy of vuel in this issue of magazine. The BnF Digital Library Gallica.
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Fig. 3-3 (Middle)
Fashion plates from magazine Le Mercure gallant, 1678, October. These two

pages are the copies of vue3 and vuel2 in this issue of magazine. The BnF Digital

Library Gallica.
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Fig. 3-3 (Right)
Fashion plate from magazine Le Mercure gallant, 1678, October. This page is the

copy of vue398 in this issue of magazine. The BnF Digital Library Gallica.
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Fig. 3-4 (Left 1)
Homemade scrapbook compiled by Barbara Johnson (between 1746 and1823),
V&A Museum, London, England.
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Homemade scrapbook compiled by Barbara Johnson (between 1746 and1823),

V&A Museum, London, England.
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Fig. 3-4 (Right 2)
Homemade scrapbook compiled by Barbara Johnson (between 1746 and1823),
V&A Museum, London, England.
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Fig. 3-5 (Left)

Fashion illustration of men’s coat and additional pattern, published in Weldon’s

Ladies’ Journal, 1883.
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Fig. 3-6 (Left)
Fashion plates from 'Les Robes de Paul Poiret' pochoir colour, drawn by Paul Iribe,
published by Paul Poiret, 1908.

Collected from The Stapleton Collection.
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Fig. 3-6 (Right)
Fashion plates from ‘Les Robes de Paul Poiret' pochoir colour, drawn by Paul Iribe,

published by Paul Poiret, 1908. V&A Museum, London.
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From Every

—from soldiers fighting in the
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THE 1918 BURBE
A New Service 3
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story of the perfect protection ::“'ﬂm'ﬁﬁ-
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Made in Burberry-woven and pmdu? ials, which need no
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falls or wind that blows. efficency.

Unlike coats loaded with rubber,
oiled-silk or other nirtiﬁhy!

fabrics, THE BURBER her.

is so airylight and faultlessly Officers’ Complete
self-ventilating, that it is as Kits in 2 to 4 Days,
comfortable to wear in hot or Ready to Put On.

weather as in cold.

Officers Under Orders
for France or the Near or Far Eat can obtun
at Darberrys, Uniforms in ““:ﬂ' matenials,

av well aa every dotail oquipment.
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Offcers’ Burbecry Weatherpranfs
FREE _OF CHARGE.

Parfect 6t i assured, as i made
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BURBERRYS Haymarket LONDON **
Boulevard Malesherbes, PARIS; also Provincal Agents

BURBERRYS "
HAYMARKET LONDON ::; o
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Fig. 3-7
Advertisement for Burberrys, by anonymous, London, 1918.

Collected from The Advertising Archives.



| ARROW COLLARS AND SHIRTS

fit each other, the man and the occasion,imparting to the dress an attractive and valuable

aur 0& d;_(hnﬂmn ARRIW GO Do 5 oot 0000 8 s AMNOW SIILETS D156 sl LIS St B sivie Sowin  CLAINTT. PEARGDY & QOMPANY, 407 Sowr Somt Towy, Mow Wot U & A

Fig. 3-8
Advertisement for Arrow Collars and Shirts, by J. C. Leyendecker, 1910.

Collected from The Advertising Archives.

31



17 DECEMBER 182 PRICE TEN CENTS
'S FRECHOE ADAERTISNG PAGES, ENTENRD AT NAW. VORK 1TV 7. Wﬂmw S MATTRR.

VOCUE~A DEBUVTANTE

Fig. 3-9 (Left 1)
Cover of the first issue of Vogue magazine by anonymous illustrator (December,

1892).
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Fig. 3-9 (Left 2)
Vogue cover by Coles Phillips (April, 1910).
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Fig. 3-9 (Middle 1)

Vogue cover by Helen Dryden (February, 1921)

One Shitling £5ix Pence Net
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SMART FASHIONS

FOR

LIMITED INCOMES
NOV.10,1930

PRICE 35 CENTS

PUBLISHED EVERY OTHER THURSDAY

©THE CONDE NAST PUBLICATIONS INC.
-

adt

Fig. 3-9 (Middle 2)

Vogue cover by Eric (November, 1930).
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Fig. 3-9 (Right 1)

Vogue cover by René Bouét-Willaumez (July, 1941).
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New look at fashion:
First Paris copies
Stockiny dress, big hat

e

nake-up ideas

-
b

Fig. 3-9 (Right 2)

Vogue cover by Erwin Blumenfeld & Rene Gruau (April, 1954).
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Fig. 3-10

AVERTISSEMENT POUR LE COPYRIGHT
A tous coux que cela pest intéresser |

Fashion illustration used in Vogue inside pages drawn by anonymous illustrator,

clown handbag and shoes accessories, December 1921; and non-invasive

cosmetic procedures and beauty available in 1928, October 1928.
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Fig. 3-11
Advertisement illustration for the perfume Miss Dior by René Gruau, 1950s
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Inside pages of Jackie magazine drawn by anonymous
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Fig. 3-13 (Left)
Cute style fashion illustrations by Andy Warhol, Woman with Flowers and Plants,

1960. Collected from CORBIS.
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Kuninted dress, with entaway
armholes, checkerboard beret by
James Wedge, kid lace-up shoes

with see-through toes by Mova.

All from Top Gear,

Fig. 3-13 (Middle)

Cute style fashion illustrations by Caroline Smith, The Queen, June 1965.
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Fig. 3-13 (Right)
Cute style fashion illustrations by E. Bernais, Miniskirts and Tops from Gina Fratini,
1968. Museum of Costume, Bath.
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Fig. 3-14 (Left)

Inside pages Sun and Swim Ideas by Hervé Dubly, International Textiles, 1962.
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Fig. 3-14 (Right)

Inside pages Sun and Swim Ideas by Hervé Dubly, International Textiles, 1962.
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Fig. 3-15

Editorial illustration by Steven Stipelman, Women’s Wear Daily, 1978.
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Fig. 3-16 (Left)
Mixed method illustration for Cartier by ZOLTAN+, French Vogue, 1992.

Cartier
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Christian Dior

Fig. 3-16 (Right)

Mixed method illustration for Christian Dior by ZOLTAN+, French Vogue, 1992.
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Fig. 3-17 (Left)

Digital fashion illustration with Adobe Photoshop by Graham Rounthwaite, Levi's

Silver Tab Print AD, 1999.
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Fig. 3-17 (Middle)

Digital fashion illustration with Adobe Photoshop by Jason Brooks, Elle UK,
November 1999.
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NIETZSCHE

Albert Cam

JEAN~pAUL SARTH

Fig. 3-17 (Right)
Digital fashion illustration with Adobe Photoshop by Ed. TSUWAKI, Vogue Nippon,
September 1999.
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Fig. 3-18
Digital fashion illustration for Gucci by Spanish artist Ignasi Monreal, 2017

Screenshot from Instagram.
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Women Men Accessories Shoes Beauty Food& Wine Homewares Souvenirs

SALE
PREVIEW

) FASHION & HOME (

In-store and online

' A
o 30% |
_ OFF

—

fine watches and accessories
Saturday 20th to
Thursday 25th June 2015

20%-

Fig. 3-19 (Left)

Promoting email of Harrods, June 2015, screenshots from private email.

I | Enjoy 30% off fashion and 20% off homewares from Saturday 20th June
S HARRODS REWARDS -

Selected Spring/Summer 2015 collections,
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View online version -
n-store and online at harrods.corm HARRODS REWARDS

FASHION SALE PREVIEW

Saturday 13th to Friday 19th December 2014

FASHION SALE PREVIEW

I y 19th ( b

FIND OUT MORE
¢.>
= N

ENJOY 30% OFF SELECTED WOMENSWEAR, MENSWEAR, SPORTS FASHION,
CHILDRENSWEAR, FINE WATCHES AND ACCESSORIES
IN-STORE AND ONLINE AT HARRODS.COM

Simply make a purchase using your Harrods Rewards card in-store,
or enter your Rewards card number online at harrods.com
from Saturday 13th to Friday 19th December 2014.

FIND OUT MORE

Fig. 3-19 (Right)

Promoting email of Harrods, June 2015, screenshots from private email.
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search an item Q > receive our newsletter =customer service »your account »my cart (0)

HERMES 2 €S : 5 '
PARLS WOMEN MEN  LEATHER  JEWELLERY & WATCHES FRAGRANCES  HomE  EQMESTRIAN (‘(Trf@

iy -
) Missing Horse
Cashmere and silk square scarf (100 cm x 100
cm)
Ref. H102824T 04
£550.00

—»Purchase

delivery and returns 7

DENOGE

SILK ACCESSORIES

scarves 100
scarves 140
= EENES
» see it opened out
» download Tie Break,
the app that transforms men's silk
|
+

» site map » general terms and conditions of sale » frequently asked questions » boutiques » the world of Hermés € Hermeés 2015

Fig. 3-20 (Left)
Hermes’'s website decorated by illustration and fashion illustration, July 2015,

screenshots from official website.
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Fig. 3-20 (Middle and Right)
Hermes’'s website decorated by illustration and fashion illustration, July 2015,
screenshots from official website.
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Fig. 3-21 (Advertisement 1)

The application of the concept of short fashion illustration film Trembled

Blossoms in advertisement, character created by James Jean, 2007.
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Fig. 3-21 (Advertisement 2 and 3)

The application of the concept of short fashion illustration film Trembled

Blossoms in advertisement, character created by James Jean, 2007.
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Fig. 3-21 (Wall painting)

The application of the concept of short fashion illustration film Trembled
Blossoms in promotional campaigns in Prada’s flagship stores, character created

by James Jean, 2007.
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Fig. 3-21 (Screenshots 1 and 2)

Screenshots from short fashion illustration film Trembled Blossoms, character

created by James Jean, 2007.
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Fig. 3-21 (Screenshots 3 to 7)

Screenshots from short fashion illustration film Trembled Blossoms, character

created by James Jean, 2007.
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Fig. 3-22 (Left)
Visual merchandising with fashion illustrations in Zara Oxford Street store,
London (photos are taken by author in Feb, 2013).

62



j %V‘W‘»)\?'\V
a5
A4

Fig. 3-22 (Middle)
Visual merchandising with fashion illustrations in Jaeger Oxford Street store,

London (photos are taken by author in Feb, 2013).
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Fig. 3-22 (Right)

Visual merchandising with fashion illustrations in Chloe PRINTEMP store, Paris
(photos are taken by author in Nov, 2012).
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Summer of Love

M/n v for oliad ENTHER FIELD

Fig. 3-23 (Left)

Editorial fashion illustration for Harper's Bazaar UK, by David Downtown, 2006.
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Fig. 3-23 (Middle)

Cover of fashion illustration magazine Herself and the editor character

for this magazine, by Luisa Fici, 2013.

created
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Fig. 3-25

Engraving fashion plate Mademoiselle Moreau Dansant a I'Opera, by Jean Mariette,
about 1660-1742. V&A Museum.

67



P s i el Ly 144

|
f /fmm:z.r ik /a!/ zz.'mm,w.[fv.ut “50 a[ Ltrméavﬁe:f:m» % e J/,‘;éf

o nok /l/a.d 17 ./erfzfz.ma‘ Lt R um’ freriely ¥ .:IL- =

e Y s b dat A L L

Autumne

Fig. 3-26
Etching on paper The Four Seasons: Autumn, by Wenceslaus Hollar, 1644. The

Clark Museum.
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Fig. 3-27
Fashion plate in British magazine Gallery of Fashion, published as the act directs

by N. Heideloff, July 1795. The Bunka Gakuen University Library.
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Fig. 3-28
Hand coloured fashion plate by Anais Tonodouze, French magazine Le Follet,

1829.
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M d The Vogue Company Jan-15-1922
Sozz;:g\fmnber ol Al Price Thirty five Cts

Fig. 3-29
Pen and watercolour fashion illustration by Helen Dryden, cover of American

Vogue, 1922
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THE CONGT NASE TUBLIGATIONS

Fig. 3-30

The woman in red hat by Eric, cover of British Vogue, September 1936.
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Fig. 3-31

[llustration of Christian Lacroix by Rene Gruau, cover of Madame Figaro, 1990
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Sometimes you're an art movement

Fig. 3-32

Advertisement for Givenchy by Jean Philippe Delhomme, 1993.
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INTRODUCING
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Fig. 3-33
Vintage advertisement Twiggy Lashes, Yardley, 1967.
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Zoom in on the face of Twiggy style fashion illustrations by E. Bernais for Gina

Fratini, 1968; and by Bobby Hillson for Tricel advertisement, 1968.



Fig. 3-35 (Left)

Art Nouveau style Vogue covers by Ethel Wright, April 16, 1903.
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AUTUMN ANNOUNCEMENT PRICE, TWENTY-FIVE CENTS SPECIAL NUMBER
o 20 SEPTEMBER, 1906

COPYRIGHT, a8, BY VOGUE CONPARY

Fig. 3-35 (Middle)

Art Nouveau style Vogue covers by Hugh Stuart Campbell, September 20, 1906.
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SPECIAL NUMBER PRICE TWENTY-FIVE CENTS SPECIAL NUMBER
VOLUME XXX NUMBER 15 1o OCTOBKER, 1907 WHOLE NUMBER 274

COPYRIGHY, 1607, BY THE VOGUE COMFANY

Fig. 3-35 (Right)

Art Nouveau style Vogue covers by Jean Parke, October 10, 1907.
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Fig. 3-36

Ladies’ evening dress of the 1890s, magazine The Season, February 1896, The

Delineator, December 1897, March 1898 and March 1899.
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Fig. 3-37

Mixed media fashion illustration by Jo Brocklehurst, drawing of Min and Val,

1982 (Left) and drawing of Tony, 1982 (Right).
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Fig. 3-38

[llustration for cover of Vanity by Antonio Lopez, 1983.
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Fig. 4-1

The Painting of Palace Maids in Wang Shu Dynasty’s Palace (£ %) & 4 [5]) by Tang
Yin, 1470-1524, silk painting, drawn during the Ming Dynasty, collected in the

Palace Museum.
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Fig. 4-2 (Left)

Variorum Illustrations of Three Rituals in Remade Illustrated Book The New
Three Rituals Book (#7 &= #. /&), this copy is the introduction of Gun Mian (% %)
and Da Qiu (K38) which is a formal costume for emperor, the original book is
compiled by Nie Chongyi (5% X) in 1175, the copy edition is compiled by Nalan
Xingde (Z9==1£1#) in 1673, collected in Ancient Book House of National Library
of China.
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Fig. 4-2 (Middel)

Variorum Illustrations of Three Rituals in Remade Illustrated Book The New
Three Rituals Book (#;& =+, /), this copy shows the formal costume for
countess, the original book is compiled by Nie Chongyi (3%5% X) in 1175, the
copy edition is compiled by Nalan Xingde (Z4==14f#) in 1673, collected in

Ancient Book House of National Library of China.
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Fig. 4-2 (Right)

Variorum Illustrations of Three Rituals in Remade Illustrated Book The New
Three Rituals Book (#7 &= #. /%)), this copy introduces the Shi Xuanduan (=1 % ¥)
which is the formal costume for minister, the original book is compiled by Nie
Chongyi (552 X) in 1175, the copy edition is compiled by Nalan Xingde (4414

f#) in 1673, collected in Ancient Book House of National Library of China.
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Fig. 4-3 (Left)

The copy of Qing Imperial Costume Scrolls (%275 51 77 /&) by Xie Sui (#4{1%), around

1775, collected in National Palace Museum in Taiwan.
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Fig. 4-3 (Right)

The copy of Qing Imperial Costume Scrolls (%275 11 77/&)) by Xie Sui (#4{1%), around

1775, collected in National Palace Museum in Taiwan.
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Fig. 4-4 (Left 1)

Ilustrations of depicting the dressing detail of feminine officer Luogui (¥ % % &)
in Guiyang Anshun, Illustration Book of Miao Man ( /5 25/4/%4), by Chen Hao (i),
1796, collected in the Palace Museum in Beijing.
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Fig. 4-4 (Left 2)

Ilustrations of depicting the wearing occasion of feminine officer Luogui (¥ % &
‘H) in Guiyang Anshun, Illustration Book of Miao Man (/7 Z5/&/%%), by Chen Hao

(R#5), 1796, collected in the Palace Museum in Beijing.
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Fig. 4-4 (Right 1)
Ilustrations of depicting the dressing detail of Ka Youzhong Family (K JC/f%) in
Guiyang Anshun, Illustration Book of Miao Man ( #7Z5/&1%), by Chen Hao (i),

1796, collected in the Palace Museum in Beijing.
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Fig. 4-4 (Right 2)

llustrations of depicting the wearing occasion of Ka Youzhong Family (K JL/%X)
in Guiyang Anshun, Illustration Book of Miao Man ( i 25/&/%4), by Chen Hao (i),

1796, collected in the Palace Museum in Beijing.
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Fashion illustrations of young ladies in book The Newest Hundreds of Beauties
Sequel, by Shen Bochen, 1913, private collection.

Fig. 4-5



Fig. 4-6

Editorial illustration Torture: A shy boy in tram in book Modern Shanghai:

Hundreds of Western Scenes in 1930s, by Guo Jianying, 1932.
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Fig. 4-7
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Editorial illustration The girl dressing in the menswear freaks out the lady in the

bathroom in book Modern Shanghai: Hundreds of Western Scenes in 1930s, by Guo

Jianying, 1932.
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Fig. 4-8 (Left)

The editorial illustration in Ling Long Pictorial ( (#'#) ), by Ye Qianyu ("% 7),

Ling Long Pictorial, Vol. 2, issue 42, page 1673, 1932. Collected in Columbia

University Library.
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Fig. 4-8 (Middle)
The editorial illustration in Ling Long Pictorial ( (#'2£) ), by Ye Qianyu (7% 7T),
Ling Long Pictorial, Vol. 2, issue 50, page 2063, 1932. Collected in Columbia

University Library.
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Fig. 4-8 (Right)
The editorial illustration in Ling Long Pictorial ( (#'£%) ), by Ye Qianyu (I F),
Ling Long Pictorial, Vol. 2, issue 72, page 1029, 1932. Collected in Columbia

University Library.
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Fig. 4-9
Editorial illustration in magazine Shanghai Sketch II, Young Girl and Married

Woman (/0% 5%7%) and New Styles of Early Summer (¥]E f]J#1%%), by Lu

Shaofei, 1928.
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Fig. 4-10
Cover of magazine The Cosmopolitan, by Fang Xuegu and Liang Taoyun, the first
issue November, 1933, issue 02 December, 1933, issue 03 January, 1934, issue 08

June, 1934, issue 09 July, 1934, and issue 17 March, 1935, private collection.
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Fig. 4-11
Covers of periodical The Women's Pictorial, by Guo Jianying, issue 14, 16, 18 and

20, 1934, private collection.
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Fig. 4-11
Covers of periodical The Women's Pictorial, by Guo Jianying, issue 21 to 24, 1934,

private collection.
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Fig. 4-12

Vintage Coca-Cola advertisement with calendar, from 1902 to 1909, the original

advertising posts are collected by Coca-Cola Company.
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Fig. 4-

by Ni Gengye (f5i#}#

Calendar pictures showing the Chinese style border layout,

), 1910s.
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Fig. 4-14 (Left: spring and summer)

Four season beauties calendar pictures for Fengtian Taiyang Cigarette Company,

by Meisheng Jin (£:4#4), 1930s.
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Fig. 4-14 (Right: autumn and winter)

Four season beauties calendar pictures for Fengtian Taiyang Cigarette Company,

by Meisheng Jin (£&:#/:), 1930s.
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Fig. 4-15 (Left)

Calendar Pictures of Yin Dan Shi Lin with calendar, 1936,private collection.

107



X
it
mm .
= 3
w
5]
c
e 2
-1
=3
m_‘
PR
g
+
K
.
A

L % E LB T

mE—* ngAHh— ®y=—

Fig. 4-15 (Right)

Calendar Pictures of Yin Dan Shi Lin without calendar, 1930s, private collection.
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Fig. 4-16
Calendar Girl in Advertisement of Tolley brandy, by Jin Meisheng, 1937, collected

by Shanghai Yang Peiming promotion illustration art gallery.
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Fig. 4-17
Poster of Sincere Company (7£/4# 4\ 7]) posted on the wall of public pool, 1920s.
The advertising slogan on poster means: Swimmers pay attention, please: the

swimming suits and caps in Sincere Company are excellent-designed with high

quality.
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Fig. 4-18 (Left)
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Advertisements of Yun Chang Company ( = 2\ 7]) in Shanghai Sketch, 1928.

The advertising slogan emphasizes that Yun Chang Company is the first original

fashion design company in China. It also usually mentions the address and phone

number of the company for promotion.

111



S \ - V“”/“”!(‘;'g e @D o
N A e

S RN

\ g&' —

-t

&L Sl =l
1 \L;.i/.' ii‘ s Wy E

Fig. 4-18 (Right)
Black and white version and colour version of advertisements of Yun Chang

Company ( =4 2\ 7)) in Shanghai Sketch, 1928.
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Fig. 4-19

Advertisement of Da Xin Fabric Company (A #724%¢/j): The 27t Lady in One
Hundred Fashion Beauties, by Ye Qianyu, 18t Dec, 1932.
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Fig. 4-20

The covers of Shanghai Sincere Company Lady’s Dress Show Bulletin (_ /42554t 2\
m] L #4F7), 1920s-1930s.
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Fig. 4-20
Inside pages of Sincere Company’s Lookbook, late 1920s, collected in the Beijing

Institute Of Fashion Technology Library.
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Fig. 4-21
Cover of look book Fu Zhuang (1957-1958 collection), Shanghai Fashion
Company, 1958.
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Fig. 4-21
Content and inside page of look book Fu Zhuang (1957-1958 collection),

Shanghai Fashion Company, 1958.
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Fig. 4-21
Inside page of look book Fu Zhuang (1957-1958 collection), Shanghai Fashion

Company, 1958.
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Fig. 4-21
Inside page of look book Fu Zhuang (1957-1958 collection), Shanghai Fashion

Company, 1958.
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Fig. 4-21

Inside page of look book Fu Zhuang (1957-1958 collection), Shanghai Fashion

Company, 1958.
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Inside page of look book Fu Zhuang (1957-1958 collection), Shanghai Fashion

Company, 1958.
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Fig. 4-21
Inside page of look book Fu Zhuang (1957-1958 collection), Shanghai Fashion

Company, 1958.
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Fig. 4-22 (Left)
Compare the styles between the Soviet posters and Chinese posters, the Party

guides us forward to the victory of Communism under the leader of Stalin and

Lenin, 1949.
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Fig. 4-22 (Right)
Compare the styles between the Soviet posters and Chinese posters, Mao is

always connected with our heart, 1966.
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Fig. 4-23
Compare the styles between the Soviet posters and Chinese posters: Be Ready

Anytime and We Loyalty to the Country and Great Country Wide Land, We Can Do
What We Want, 1967.
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Fig. 4-24

Protect the great results of the Cultural Revolution, 1974, private collection.
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Fig. 4-25
Insist on doing exercise, and participate in all sports and musical activities, 1980s,

private collection.
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Fig. 4-26
The Early Fashion Illustration of Liu Yuanfeng, by Yuanfeng Liu, separately drawn

in 1992, 1993, and 1994.
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Fig. 4-27
Digital fashion illustrations, by Liang Yi (#%%), separately drawn in 2003, 2009

and 2017, collected from Liang’s personal Weibo.
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Fig. 4-28

Screenshots from Adidas fashion film Forest Door for Adidas Originals, by Yan Wei,

2012.
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Fig. 4-29 (Left)

The photo of live painting scene of LV dinner party, by Wang Youyi, 2014.
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Fig. 4-29 (Right)

The fashion illustration drawing celebrities in the party, by Wang Youyi, 2014.
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Fig. 4-30
Five typical fashion illustrations with Western and Asian looks drawn by Wang
Youyi, 2014.
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Fig. 4-30
Five typical fashion illustrations with Western and Asian looks drawn by Wang

Youyi, 2014.
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Fig. 5-2 (Left)

The bad examples of applying Chinese elements in fashion, the early fashion

show in China in 1990s.

135



Fig. 5-2 (Right)

The bad examples of applying Chinese elements in fashion, Zhang Xinyu (5K%& 1)

in the opening ceremony of the 68th annual Cannes Film Festival in France, 2015.
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Fig. 5-3
2008 Olympic Swatch watch Facial Painting and Fit All from Swatch online shop,
designed by Swatch, 2008.
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Fig. 5-4

Fashion accessories of the Year of the Horse collection, bag design by Longchamp

and belt design by Ralph Lauren, 2014.
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Fig. 5-5

Dresses with Qipao element from the Alessandro DellAcqua Spring 2008

Ready-to-wear Collection, designed by Alessandro Dell’Acqua, 2008.
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Fig. 5-6
Dresses with Qipao element from the Heaven Gaia 2017 Spring Ready-to-wear

collection, designed by Xiong Ying (H& k), 2017.
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Fig. 5-7
Dresses with bamboo element from the Giorgio Armani Prive Spring/Summer
2015 Couture Collection, designed by Giorgio Armani, 2015.
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Fig. 5-8

Dresses with traditional patterns from the Yves Saint Laurent Fall 2004 collection,

designed by Tom Ford, 2004.
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Fig. 5-9
Dresses with blue and white porcelain colour schemes from the Christian Dior

Spring 2009 Couture collection, designed by John Galliano, 2009.
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Fig. 5-10
Dresses with gradient colour from the Heaven Gaia 2018 Spring/Summer

2k —h

Ready-to-wear collection in Shanghai, by Xiong Ying (F& %), 2018.
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Fig. 5-11

Western celebrities in fashion pieces with typical traditional Chinese patterns on

2015.

)

the Met Gala red carpet
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Fig. 5-11

Western celebrities in fashion pieces with typical traditional Chinese patterns on

the Met Gala red carpet, 2015.
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Fig. 5-12

Chinese actresses in dresses with Chinese element decorations on the Met Gala

red carpet, modelled by Zhao Wei (#4#%) and Zhang Ziyi (¥ 114), 2015.
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Victo Ngai’s illustrations with Chinese elements, by Victo Ngai
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Fig. 5-13

Victo Ngai’s illustrations with Chinese elements, by Victo Ngai, 2013.
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Fig. 5-14

Festive campaign for Setia City Mall, Print Ad, Chinese New Year 2014.
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FREE

Mitsubishi Motors
Ang Pow Packets

FREE

Fortune Cookies
Gift Pack

Start the auspicious year with our FREE 30-Point Vehicle Inspection!

Drive in your Mitsubishi for a FREE 30-point inspection. And drive off with exclusive Mitsubishi Motors Ang Pow packets and fortune cookies gift pack
to start your New Year with an auspicious note. To ensure the longevity of your vehicle, drop by your nearest Mitsubishi authorized service centre today!

‘\Q/ Jon 29F00 2012 Driven to Excite MOTORS

Fig. 5-15

Chinese New Year promotion for Mitsubishi Motors, 2012.
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Fig. 6-4
Editing the colour tone of two pictures for Q7, the original photo comes from the

official webpage, the photo is edited by Adobe Photoshop.
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Fig. 6-5

(Left) Photo from the fashion runway show Blumarine & Blugirl Fall/Winter 2014
collection; (Middle) fashion photo in a traditional Chinese painting style,
photographed by Sun Jun (fMF), model Li Bingbing (ZE¢KUK); (Right) fashion
photo from the official ad campaign for Blumarine & Blugirl, photographed by

Camilla Akrans, model Thairine Garcia.
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Fig. 6-6
The comparison photos from the 2015 Spring and Summer Dior collection in

Paris fashion week, between Yang Ying (##1) and Lucie de la Falaise.
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Fig. 6-7

The images edited by Adobe Photoshop used in Q17 and Q19, (Middle) the
original advertising photos of actress Zhang Bozhi (5k#12), the edited photo of
Zhang, and the original photo of model Karolina Kurkova; (Right) two edited
illustrations with a Chinese face and a Western face, by Caroline Andrieu, drawn
for Chloé, 2015.
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Fig. 6-14

Photography collection about the 24 Solar Terms, took by Qingjian (& %), 2011.
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Fig. 6-14
[llustration collection about the 24 Solar Terms: traditional Chinese ink painting

collection drawn by Lin Dihuan(##35%), 2016.
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Fig. 6-14

Gif illustration collection about the 24 Solar Terms, created by Lumao (X 4#),

2013.
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Fig. 6-14

Food in 24 Solar Terms collection by Li Xiaolin (Z=Hg#k), 2015.
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Fig. 6-15
Four commercial illustrations for 818 Jing Dong Mobile Phone Festival, by Zhang

Shihao, 2015.
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Fig. 6-16

The fashion illustration of “Grain Full” used idea of Chinese humour, by the

author, 2016.
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Fig. 6-17

The first attempt draft fashion illustration, by the author, 2015.

162



A

AN

By
“A‘L

Es
0
b |

Fig. 6-18
Background patterns with Chinese characters: fashion (i), by the author,

2015.
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Fig. 6-19

Drafts of using traditional Chinese ink painting techniques, by the author, 2015.
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Fig. 6-20
The scanned copy of seasonal plants in each solar term in the author’s

sketchbook.
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Fig. 6-21

Several drafts of composition selected from sketchbook, by the author, 2015.
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Fig. 6-22

The second attempt of fashion illustration “Insects Awaken”, by the author, 2015.
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Fig. 6-22

The second attempt of fashion illustration “Insects Awaken” and “Grain Full”, by

the author, 2015.
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Fig. 6-23
The drafts of the third attempt fashion illustration “Greater Cold”, “Lesser Cold”

and “Heavy Snow”, by the author, 2016.
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Fig. 6-27.

The inspiration colours of the Han dynasty, painting on brick (#%1H) and The

Nine-colour Deer in Mo Gao Grotto (%5 ) at Dunhuang (F/&).
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Fig. 6-28

The official advertisement of KENZO fashion from 2013 to 2015.
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Fig. 6-29 to Fig. 6-32

The original KENZO fashion products for the first group of fashion illustration.

172



Fig. 6-33 and Fig. 6-34
Photos of the 2009 and 2017 Alexander McQueen collections for the “Pure
Brightness” fashion illustration, and Vivienne Westwood in 2017 Ready-to-wear

collection look-book for the “Grain Rain” fashion illustration.
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Fig. 6-35 and Fig. 6-38

The photo of Anna Sui 2017 Spring Ready-to-wear collection for the “Start of
Summer” fashion illustration and Maison Margiela 2017 collection for the “Grain

Full” fashion illustration.
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Fig. 6-39

(Middle) the original long painting of Luo Shen Fu Tu and two magnified pieces.
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Fig. 6-40

Thousand Miles Landscape Painting drawn by Wang Ximeng (£ % ) in the Song

Dynasty.
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Fig. 6-42 to Fig. 6-45
The runway photo of Dior’'s 2017 Spring Haute Couture collection, Heaven Gaia
2017 Spring/Summer Ready-to-wear collection, Valentino Spring 2017 Couture

collection and Georges Chakra 2017 Haute Couture Fall/Winter collection.
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Fig. 6-47

Big cat patterns in the Gucci Resort 2017 and 2018 collections.
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Fig. 6-49 to Fig. 6-51
The photo of the Gucci 2017 Spring Ready-to-wear runway show and the Gucci
2017 online look book, Gucci Resort 2017 runway show, and bag and suit from

the Gucci 2017 Spring Men'’s Wear collection.
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Fig. 6-52 to Fig. 6-54

Photo from the Schiaparelli Spring Summer 2017 runway show, Schiaparelli
Haute 90-year anniversary fashion show in 2017, and the Schiaparelli Haute
Couture Fall and Winter 2017 collection, and Fendi Fall and Winter

Ready-to-wear 2017 collection.
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Fig. 6-56 and Fig. 6-57
Photo from the Michael Kors Fall 2015 Ready-to-wear collection and the
Valentino Fall 2015 Ready-to-wear collection.
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Fig. 6-58 to Fig. 6-60
Photo from Balenciaga 2017 Fall Ready-to-wear collection, Dice Kayek 2016

Spring Summer Haute Couture collection and Armani 2015 Prive collection.
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The 24 Solar Terms Fashion Illustration Collection
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Fig. 6-29

The ‘Start of Spring’ fashion illustration, by the author, 2017.
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Fig. 6-30

The ‘Rain Water’ fashion illustration, by the author, 2017.
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Fig. 6-31

The ‘Insects Awaken’ fashion illustration, by the author, 2017.
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Fig. 6-32

The ‘Spring Equinox’ fashion illustration, by the author, 2017.
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Fig. 6-33
The ‘Pure Brightness’ fashion illustration, by the author, 2017.
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Fig. 6-35

The ‘Start of Summer’ fashion illustration, by the author, 2017.
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Fig. 6-38

The ‘Grain Full’ fashion illustration, by the author, 2017.
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Fig. 6-41

The ‘Grain in Ear’, ‘Summer Solstice’, ‘Slight Heat’, and ‘Great Heat’ fashion

illustration, by the author, 2017.
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Fig. 6-48

The ‘Start of Autumn’ fashion illustration, by the author, 2017.
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Fig. 6-49

The ‘The End of Heat’ fashion illustration, by the author, 2017.
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Fig. 6-50

The ‘White Dew’ fashion illustration, by the author, 2017.
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Fig. 6-51

The ‘Autumn Equinox’ fashion illustration, by the author, 2017.
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Fig. 6-52

by the author, 2017.
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The GIF fashion illustration ‘Cold Dew

196



i m'hw "" 'I"‘” T | 1} i u||||]u\
ft

l

MRl A A

Fig. 6-53

The storyboard of the fashion illustration GIF ‘Frost Descent’, by the author, 2017.
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Fig. 6-54

The storyboard of GIF illustration ‘Start of Winter’, by the author, 2017.
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Fig. 6-56

The fashion illustration of ‘Light Snow’, by the author, 2016.
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Fig. 6-57

The fashion illustration of ‘Heavy Snow’, by the author, 2016.
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*Balenciaga 2017-Fall Ready-t6-wear "

Fig. 6-58

The fashion illustration ‘Winter Solstice’, by the author, 2017.
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Fig. 6-59

The fashion illustration ‘Lesser Cold’, by the author, 2017.
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Fig. 6-60

The fashion illustration ‘Greater Cold’, by the author, 2017.
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